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Museums of the Arabian Peninsula offers new insights into the history and
development of museums within the region. Recognising and engaging with
varied approaches to musenm development and practice, the book offers
in-depth critical analyses from a range of viewpoints and disciplines.

Drawing on regional and international scholarship, the book provides
2 critical and detailed analysis of museum and heritage institutions in
Bahrain, Jordan, Kuwait, Oman, Qatar, Saudi Arabia, the UAE and Yemen.
Questioning and engaging with issues related to the institutionalisation of
cultural heritage, contributors provide original analyses of current practice
and challenges within the region. Considering how these challenges connect
to broader issues within the international context, the book offers the
opportunity to examine how museuins are actively produced and consumed
from both the inside and the outside. This critical analysis also enables
debates to emerge that question the appropriateness of existing models and
methods and provide suggestions for future research and practice.

Museums of the Arabian Peninsula offers fresh perspectives that reveal how
Gulf museums operate from local, regional and transnational perspectives.
The volume will be a key reference point for academics and students working
in the fields of museum and heritage studies, anthropology, cultural studies,
history, politics, and Gulf and Middle East studies.

Sarina Wakefield is Lecturer in Museum Studies and Programme Director
of MA/MSc Museum Studies by Distance Learning at the University of
Leicester. She is also Founder and Director of the Museums in Arabia
conference series.
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Museum trajectories in the
Gulf States

Saring Wakefield

Introduction

Since the early 2000s, developments within the cultural heritage and muse-
ums sector in the Arabian Peninsula' have attracted unprecedented interest
from the international media, particularly in relation to large-scale, state-led
museum projects such as the National Museum of Qatar in Doha, Qatar
and the Louvre Abu Dhabi in the United Arab Emirates (UAE). These large-
scale developments have attracted international criticism and debate due to
their reliance on international partnerships and western brand connections
(see Cachin et al., 2006; Herlory, 2008; Ajana, 2013; Ponzini, 2011; Riding,
2007a, 2007b, 2007c; Wakefield, 2013, 2014, 2017, 2020 on Abu Dhabi;
Al-Mulia, 2013, 2014; Exell, 2016 on Doha). Yet the presence of museums
in the Arabian Peninsula is not necessarily new. Instead, the growing impor-
tance and diversity of these institutions socially, economically and politi-
cally represents a major re-alignment that is dramatically affecting the ways
that cultural heritage and museum institutions are viewed and presented,
and new audiences imagined. By focusing on the emergent role of museums
in the Arabian Peninsula as both a historical and contemporary process,
Museums of the Arabian Peninsula: Historical Developments and Contem-
porary Discourses seeks to contextualise more fully the breadth of museum
developments in the region through time and space.

The volume questions and engages with issues that relate to the institu-
tionalisation of past, present and future identities through an examination
of the establishment and growth of selected museums and cultural heritage
organisations in the region. This book does not claim to trace the entire his-
tory of museum development in the region; instead, it seeks to encourage
more nuanced and critical understandings of museum development in the
Arabian Peninsula. The anthors in the volume aim to generate new under-
standings and new lines of enquiry in order to understand more fully the
longer-term processes of musenm development within the Gulf. This book
contributes to contemporary debates within the interdisciplinary field of
eritical museum and herirage studies by considering and analysing museum
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developments in the Arabian Peninsula through time, using a critical ang
reflexive lens.

The growing focus towards materialising and representing the past withip
museurns has had, and continues to have, significant ramifications on hoyw
the past is preserved, presented and engaged with by institutions such a¢
museums in the Arabian Peninsula — state-sanctioned and private, profes-
sional actors such as museum and heritage practitioners and local residengg,
Yet the role of the museum as a repository for both tangible and intangible
aspects of the past is still, to many in the region, a relatively new concept,
This growing interest in documenting and presenting the past is arguably
shaping and re-shaping perceptions of the past through the creation of offi-
cially sanctioned state-crafted narratives about the past.

Historicising Gulf museology

Museum (matdhif) initiatives have been in development within the Gulf
States since the late 1950s, the earliest being the Kuwait Museum which
opened in 1957, Since then the region has witnessed the emergence of new
mega-museums such as the Louvre Abu Dhabi and the Qatar National
Museum and more specialised museums focusing on particular topics and
communities such as Qatar’s slavery museum Bin Jelmood House (see Al-
Mulla, 2017} and Bahrain’s archacology museum, Qal’at al-Bahrain Site
Museum {see Lombard and Boksmati-Fattouh this volume). As noted ear-
liex, burgeoning museum developments have often served to overshadow
the history of museums in the Gulf States; however, this history goes back
several centuries (see discussions by Al-Ragam, 2014; Erskine-Loftus, 2010,
Bouchenaki, 2011, 2016; Hirst, 2011, 2012) and has varied depending upon
the different social, political and economic circumstances of each nation,
Hirst {2011, 2012) has mapped out the historical development of museums
within the six-member states of the Gulf Cooperarion Council (GCC), which
includes Bahrain, Kuwait, Oman, Qatar, Saudi Arabia and the UAE, noting
that by 1978, each state had one or more government sanctioned museum.
She argues (2011) that museum development in the Arabian Peninsula is an
emergent and continuing process of nation building, which has accelerated
and evolved alongside the GCC’s oil wealth and increasing global presence.

The early museums of the Arabian Peninsula served an important role
in the construction of ‘imagined communities’ {Anderson, [1983] 2006},
which were based on national identity and belonging. The museum played
an important role in the ‘invention of traditions” (Hobsbawm and Ranger,
[1983] 2010} through the display of cultural practices and objects that served
the national imaginary, which was controlled and produced by the state.
Ethnographic museological approaches have dominated the national narra-
tives, which have predominantly focused on pearling (Penziner-Hightowes,
2014; Thabiti-Willis, 2014), Bedouinity (Prager, 2015) and the central role
of the ruling elite in nation building and national identity. Since Abu Dhabi
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i developed from a predominantly oral-based society, the intangible past

¢ a significant source of heritage and as such events and performances

b |so significant elements of national heritage practice (see for example

. r 2015). In addition, the museum serves an important function as a
nation,al symbol, which is explicitly used to reinforce the legitimacy of the
ruling elite {sce Al-Mulla, 2014; on Qatar and Wakefield, 2012; Penziner-
Hightower, 2014; Simpson, 2014; Prager, 2015 on the UAE, and the edited
volume Erskine-Loftus et al., 2016}

Alongside these developments privately run museums have emerged
(Aubry, 2014; Exell, 2013, 2014; Kelly, 2016). In her examination of the
Sheikh Fasial bin Qassem Al-Thani Museum in Qatar Exell (2013, 2014)
argues that the development of the museum and its collection represents a
counter-narrative to official heritage discourses. Yet as I have argued else-
where (Wakefield, 2020) her argument fails to account for the positionality
of the collector as a member of the ruling elite and for the elitist nature of
the collection. As such Exell overlooks the political aspects of private col-
Jecting. Aubry {2014) has argued through his analysis of traditional costume
collections in the Arabian Peninsula that the role of the collector and their
choices regarding what to collect is fundamental to understanding their
socio-politico role. Private collecting therefore represents new agencies of

~ action and new forms of power-knowledge dynamics that need more in-
depth and critical analyses.

Although the early museums of the Arabian Peninsula were explicitly
connected to a national past, the interconnections between the local and
the global are often overlooked (Wakefield, 2020). Importantly, these early
museums were not devoid of globalising practices and influences. A limited
number of anthors have considered the globalising practices and influences
that enmesh within constructions of cultural heritage and museums in the
Arabian Peninsula (Fox ef al., 2006; Fibiger, 2011; Al-Ragam, 2014; Wake-
field, 2013, 2014, 2017, 2020). Bouchenaki has observed that the region’s
: earliest museums ‘were originally modest institutions focusing on national
identity and relving on structures and models inherited from Western Euro-
pean and North American museums’ {2016: xv). Museums in the Arabian
Peninsula have therefore used development models based on consultation
and partnerships with international museumn and heritage practitioners for
several decades. Furthermore, as Wakefield argues in Chapter 8§ interna-
tional collaboration and exchange has served a fundamental role in interna-
tional museum practice for centuries.

Literature discussing cultural heritage and museology in the Arabian Pen-
~insula has begun to emerge in the last decade, alongside cultural develop-
- ments in the region, presenting new challenges and opportunities for the
* development of professional practice and critical academic analysis. This
~ Volume differs from previous edited collections that have primarily focused
on the relationships between museums and identity — regional and transna-
-~ tional (Exell and Wakefield, 2016), representation and collecting practices

Prage
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and policies (e.g. Erskine-Loftus, 2013, 2014; Mejcher-Atassi and Schwarg,
2012), the theorisation of cultural heritage narratives in the region (e.g. EXeli
and Rico, 2014), and the relationships between national identity and Gy
museology (Erskine-Loftus et al., 2016). Furthermore, these titles pre-date
more recent contemporary developments such as the opening of the Louyre
Abu Dhabi in 2017 and the opening of the National Museum of Qatar jy
2019,

This book is unique in its analysis of both the historical development ang
contemporary growth of museums in the Arabian Peninsula. The volume
explicitly explores the purpose of the museum in identity construction apgd
audience engagement using an analytical and reflexive lens. This volume
contributes to the development of key critical works in this area, offering
high-quality analysis and discussion by leading academics and experrs in
the field of cultural heritage museums in the Arabian Peninsula. The chap-
ters in this volume discuss, taking varied methodological and theoretical
approaches, both the historical and contemporary development of museums
and heritage institutions in Bahrain, Jordan, Kuwait, Oman, Qatar, Saudj
Arabia, Yemen and the UAE. The individual authors illustrate how museum
development is intricately connected to the individual states’ socio-cultural
contexts and their differing engagements with global processes and interna-
tional relations.

This volume brings both new empirical data and critical evaluation by
exploring the emergence of museums in the Gulf, their role in shaping
and re-shaping material and immaterial practices, the global circulation of
professional praciices in the field, and the processes of facilitating learn-
ing for both visitors and museum practitioners. This publication recognises
and engages with varted approaches to museum development and practice,
offering in-depth critical case-study analyses from a range of viewpoints and
disciplines. As such, the volume draws together contributions by established
academics as well as museum and heritage practitioners working in and on
the region offering fresh insight and perspectives on the role and develop-
ment of museums in the Arabian Peninsula.

Structure of the volume

The book is divided into four parts, addressing the themes of museum tra-
jectories, development models and policies, cross-border practices, and
community engagement and professional practice. In the ‘museum trajec-
tories’ scction, authors provide a critical discussion of the development and
institutionalisation of cultural heritage through the development of differ-
ent forms of museum and heritage institutions and their role as distinctive
‘apparatuses’ (Bennett 1995; Harrison, 2013) of state and emergent nation-
building processes. The next section explicitly engages with the implications
of varying ‘development models and policies’ on the shaping and re-shaping
of museums and practice within the region. The section ‘cross-bordet
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?ractices’ contributes further llmd(-;rstangiﬁg to the processes of_ gl(;b;! mus;:-
logy and trans-borde,r‘pracnce rom different perspectives, inclu ing the
g raphy of transnational processes, patronage, soft power and bilater-
ﬁisst:;gan d global communicative ;_)ractices..The final section ‘comrlnur}ity
engagement and professional practlzce’ examines the role of communication
in engaging various stakeho]ders mciudlln.g both museum 1-nst1tut1f)ns and
their professionsls in Saudi Arabia and visitors to museums in Shar;a.h. The
authors address how musenms hgve played a central role in constructions of
wer, identity and cultural policy, vsrhmh is shap.ed by regional dynamics,
conflict and international ‘best” practice through time.

The first section of the book, ‘museum trajectories’, analyses and traces
the emergence of museums in the region, particularly as they relate to the

litics of power and national identity formation, and broader economic
and political developments in the region. Irene Maffi (Chapter 2) maps the
historical trajectory of museum developments in Jordan. She examines key
museum trends from the second half of the 20th century up to the present
in order to understand the context in which the Jordan Museum was cre-
ated. Maffi argues that the role of museums in the Hashemite kingdom is
politically laden and complex by tracing the development of state-led muse-
ums from the ancient Levant to contemporary times. Maffi contextualises
~ the development of specific national and regional representations of the

past within shifting regional and domestic concerns and colonial and post-

colonial identity politics. The result, she argues, has been a shift away from

state-run museums and the emergence of new narratives, which challenge

and bring forward previously marginalised materialities. In doing so, Maffi

presents an ideological trajectory that is explicitly linked to the political and
~ economic landscape of the Arabian Gulf, a trajectory that is politically laden
and transient.

In the next chapter, Stephen Steinbeiser (Chapter 3) historicises the role
~ that museums have played in the development of Yemeni cultural herit-
- age, which he critically interrogates through his analysis of contemporary
~ regional conflict and its effects. The chapter offers a detailed examination
- of museum development in Yemen by analysing how cultural heritage has
been produced by Yemeni actors, at state and individual grass-roots lev-
~ els, through the establishment of officially sanctioned museums and private
~ museums and collections. In doing so, he examines the role of collecting and
- ollections and the limits of international efforts towards the protection and
- preservation of cultural heritage in Yemen. Steinbeiser goes on to reflect on
the practical issues that continue to affect Yemen’s cultural heritage and sug-
| BESts ways of addressing these shortcomings as they relate to contemporary
-museology in Yemen.

- Amal Sachedina (Chapter 4), drawing on extensive ethnographic and
archival research in Muscat and Nizwa in Oman from 2009 through 2017,
fraces the development of museums in Oman from the 1970s to the pre-
eNt. She argues that Omani museums have been used to produce a singular
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narional narrative that legitimises and supports the Sultanate of Oman 4
a political and historicised entity. She argues that the development of ¢y
tural heritage and museum practices has been used to support contemporary
nation-building and the formation of ‘an idealised form of historical ¢qq.
sciousness’, which has altered the politics of time and space in the Sultanag,

The second theme of the book explores the role of “development modej
and policies’ in shaping national identity formations and local communigy
engagement. Serena lervolino opens this section (Chapter 5) by examip.
ing Qatar’s museum developments as an “accelerated developmental mode},
She critically reflects on the key actors and policy-makers who have drivey
this ‘accelerated” model since the early 2000s. In particular, she examines
the central role of the Al-Thani family within the construction of elite-lod
cultural policy frameworks, critically reflecting on how they have influenced
contemporary museum practice by asserting their authority over both locg]
and international actors. lervolino argues that (Qatar’s accelerated deveI()p,
mental model prioritises and reinforces Qatar’s conservative identity poli-
tics, which ultimately serve to marginalise more ‘local” identity formations,

Pierre Lombard and Nadine Boksmati-Fartouh {Chapter 6) provide ap
analysis of Bahrain’s cultural diffusion policy and its effects on the devel-
opment of the nation’s museum landscape. The chapter traces the trajec-
tory of archaeological discoveries since the 19th century and emergence of
museums in response to the burgeoning collections of materials. Lombard
and Boksmati-Fattouh, drawing on their extensive experiences as archaeol-
ogists and museum practitioners in Bahrain, provide a critical examination
of the emergence of a ‘network of site museums and visitor centres’ in the
Kingdom. Their analysis argues that Bahrain’s ‘diffusionist’ approach has
resulted in the production of ‘varied narratives reflecting a shift in culrural
policies in Bahrain’, which has produced specific challenges and potentials
for the expansion of museums in the nation.

Marjorie Kelly {Chapter 7) explores the role of national identity in three
Kuwaiti museumns — the Red Fort at Jahra, the Dickson House and the Al-
Qrain Martyrs Museum® ~ which she defines as ‘in-situ’ indigenous muse-
ums. Kelly argues that in-situ museurns serve as authentic sites of national
imagining, which serve to present localised narratives that are ‘intelligible,
historically meaningful, and politically legitimating’, which is in direct
contrast to the essentialised and global narratives of the spectacular new
museumns heing developed around the Arabian Peninsula. Kelly goes on to
argue that while in-situ museums have the potential to produce and pro-
mote ‘a shared sense of history and identity’ they fail to engage adequately
with Kuwaiti audiences. In this sense, Kelly identifies a disconnect between
exhibitionary practices and community engagement.

The third theme of the publication ‘cross-border practices’ investigates how
global practices have influenced museum developments within the region.
Sarina Wakefield (Chapter 8) opens the section with an analysis of transna-
tional museum practices in the Gulf. She examines transnational practice and
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border exchange through the develgpment of two franchise museams,
o Louvre Abu Dhabi and the Guggenl:leml Abu Dhabi, in the UAE.lShe his-
i ises these practices through a consideration of global mu.seplogmal pat-
: s. She argues that rather than being neutral, global museologies have been
e with difficulties and criticism, and the Orientalised discourses around
Gulf, and the broader Middle Fast, need to be challlenged so that analyses
move beyond western vs eastern paradigms. In doing so, she offers a more
1 and grounded view of global cultural developments in the region.
Aubry {Chapter 9} then examines the links between museum prac-
and cultural diplomacy in Bahrain. He explores how cultural diplo-
s has been activated within the context of Gulf museums by examining
methods and processes employed by the Bahrain Authority for Culture
Antiquities (BACA) and the Bahrain National Museum. In doing so he
s on the practices and opportunities that exist for museums in build-
o and developing cross-border relations. In addition, Aubry sheds light on
unigue role played by high-profile elite museum leaders in the develop-
¢ of cross-border practices and cultural diplomacy politics.
Sabrina DeTurk (Chapter 10) discusses the development of Alserkal
enue as a contemporary arts hub in Dubai and its role as both a global
ltural centre and a local arts hub. She traces the development and evolu-
on of Alserkal Avenue from 2007 to 2019, which she links to globalising
sesses and the positionality of Dubai as a global art destination. DeTurk
es that Alserkal’s exhibitionary practices are dominated by an artistic
ora drawn from countries such as Tran, Iraq, Syria, Egypt and Leba-
. which serves to exclude emerging Emirati artistic talent in the United
b Emirates. She goes on to suggest that these cultural processes further
sinforce and perpetuate international identity politics, over grassroots Emi-
rati cultural practice.
" The fourth and final theme ‘community engagement and professional
stice® examines critical questions around public engagement in relation
nuseumn visitors, the training of museum professionals and communica-
ve practices, with data and case studies drawn from the UAE and Saudi
abia. Mona Al-Ali (Chapter 11) examines musewmn visitor motivations
the Brirate of Sharjah, UAE. Al-Ali provides a case study analysis of
e museums in Sharjah — Sharjah Archaeological Museum, Sharjah
Museum and Sharjah Museum of Islamic Civilization — drawing on
experience as a local museum practitioner and an academic researcher.
ough her analysis of the factors that influence museum visitation, Al-Ali
gests that psychological, learning, socialising and identity, and external
ors, such as location of the museum, influence an individual’s decision
 Visit a museum. In doing so, Al-Ali introduces an under-researched area,
iding a platform for further questions and analyses to emerge.
In Chapter 12, Catherine Cezeaux, Genevieve Fisher and Joseph A.
e provide a practitioner account of cross-border museum partnerships
the Kingdom of Saudi Arabia. They critically examine the process of




8  Sarina Wakefield

introducing internatiopal models and methods, based on western undey.
standings and interpretations, nto the region, which is of significant intex
est due to the limited published and critically reflective work in this areq g
date. The chapter examines the partnership between the Harvard Univep
sity’s Peabody Museum of Archaeology and Ethnology and Saudi Arameo
King Abdulaziz Center for World Culture {Ithra) in Dhahran, Saudi Arabig,
The authors’ analyses draw on their professional experiences of deliver
ing object-focused workshops through the series Telling Stories, Preserving
Culture: The Tmportance of Cultural Institutions in Modern Society, and
provides an insightful and critically reflexive discussion of the challenges of
devising and delivering transnational museum partnerships in the Arabiag
Peninsula. The chapter draws attention to the way in which regional and
international actors are actively engaged in ‘yocabularies of cultural shag
ing’, which shed light on how focal and global understandings enmesh and
the potential for international practitioners to develop a more “appropriate
museology’ (Kreps, 2003, 2008, 2015). The discussion furthers our under-
standing of the complexity and diversity of cross-border museum practice iy
the Arabian Peninsula and the challenges that emerge within transnational
environs.

In the final chapter (Chapter 13) Pamela Erskine-Loftus interrogates the
relationship between globalisation and the communicative role of museums
in the Gulf. She argues through her analysis of cross-cultural communi-
cation theory that cultural understandings, communication patterns and
group solidarity are culturally specific and as such cannot be considered as
cither neutral or global processes. Instead, drawing on the work of Roland
Robertson (1995, 2006) she argues for a more ‘glocalised’ communicative
process, which accounts for multiple ways of communicating and engaging
with visitors in the Gulf Museum.

Overall, this publication demonstrates che diversity of approaches to
museumn development and professional practice in the Arabian Peninsula,
which are historically situated and culturally specific. Collectively, the
authors of this volume call for a more critical and reflective analysis of
museums and cultural production in the Arabian Peninsula. The authors
demonstrate, using a diverse range of case studies, that Arabian Peninsula
museology has emerged through distinct local, national, regional and global
processes, which connect to broader identity concerns at various scales and
in varying ways. By doing so authors offer new critical inquiry and insight
into the history and development of museums within the Arabian Peninsula.

Notes

1 The authors in this volume employ the terms ‘Agabian Peninsuta’, ‘Gulf States’
and the ‘Gulf’ to denote the area of western Agia, also known as Arahia, which
includes: Bahrain, Kuwait, Oman, Qatar, Saudi Arabia, United Arab Fmirates,
and Yemen, along with areas of Jordan and Southern Traq.

2 The spelling used within this volume, (Qrain as opposed £o Qurain, reflects
local use.



Musewm trajectories in the Gulf States 9

B. (2015} ‘Branding, Legitimation and the Power of Museums: The Case of
Louvre Abu Dhabi’. Muscum & Society, 13(3), pp. 322-341.
2. M. (2013). ‘Museums in Qatar: Creating Museums in a Time of Global
,’_ Tn: Erskine-Loftus, P. {ed.). Reimagining Museums: Practice in the Ara-
» Peninsula. Edinburgh: MuseumsEtc, pp. 160-203.
alia, M. (2014). ‘The Development of the First Qatar National Museum’, Ln:
Il K. and Rico, T. (eds.). Cultural Heritage in the Arabian Peninsula: Debates,
,; rses and Practices. Farnham: Ashgate, pp. 117-128.
a, M. (2017). ‘History of Slaves in Qatar: Social Reality and Contemporary
tical Vision’. Journal of History Culture and Art Research, 6(4}, pp. 85-111,
Idx.doi.org/10.7596/taksad . v6i4.1013.
m, A. (2014). ‘The Politics of Representation: The Kuwait National Museum
ocesses of Cultural Production’. fnternational Journal of Heritage Studies,

5), pp- 663-674.
n, B. ([1983] 2006). Imagined Communities, 3rd edt. London and New

A. (2014). ‘Preserving Heritage: The Development of Costume Collections in
ulf’. In: Erskine-Loftus, P. (ed.). Musewms and the Material World: Collecting
abign Peninsula, Edinburgh and Cambridge: Museumstitc, pp. 116-189,
T. (1995). The Birth of the Museusa: History, Theory, Politics. London:
'm C.

lfi, M. {2011). ‘The Extraordinary Development of Museums in the Gulf
*, Museum International, 63{3—4), pp. 93-104.

aki, M. and Kreps, C. (2016). ‘Part 1: Bouchenaki, M. — Making Sense of
Arabian Peninsula Museums’, In: Exell, K. and Wakefield, S. {eds.). Muse-
s in Arabia: Transnational Practices and Regional Processes. London and New
k: Routledge, pp. xv—xvii.

1, E; Clair, J. and Reche, R. {2006). ‘Museums Are Not for Sale’. Le Monde,
e] Available at: www.bpe.europresse.com [Accessed & February 2010].
Loftus, P. {2010). ‘A Brief Look at the History of Museums in the Region
| Wider Middle Bast’. Art & Architecture, Special Edition: Museums in the
dle East, 13(Winter/Spring}, pp. 18-20.

Loftus, P. (ed.). {2013). Reinagining Museums: Practice in the Arabian Pen-
. Edinburgh and Boston: MuseumsEtc.

ne-Loftus, P. (ed.). (2014). Musewms and the Material World: Collecting the
bian Peninsula. Edinburgh and Cambridge: Museums Etc.

Loftus, P.; Penziner-Hightower, V. and Al Mulla, M. (eds.). (2016). Repre-
g the Nation: The Use of Museums and Heritage to Create Nattonal Nar-
ves and Identity in the Arabian Peninsula. London and New York: Routledge.
. (2013). “Lost in Translation: Private Collections in Qatar’. In: Erskine-
tus, P. (ed.). Museums and the Material World: Collecting the Arabian Penin-
Edinburgh and Boston: MuseumsFtc, pp. 258-294.

K. (2014). “Collecting an Alernative World: The Sheikh Faisal Bin Qassim
hani Museum in Qatar’. In: Exell, K. and Rico, T. (eds.). Cultural Heritage
'elArabz'an Peninsula: Debates, Disconrses and Practices. Farnham: Ashgate,
51-70.

K. (2016). Modernity and the Museum in the Arabian Peninsula. Abingdon
ew York: Routledge.



10 Sarina Wakefield

Exell, K. and Rico, T. {eds.). (2014). Cultural Heritage in the Arabian Peningyly
Debates, Discourses and Practices. Farnham: Ashgate. 1

Exell, K. and Wakefield, S. (2016). Museums in Arabia: Transnational Practices gug
Regional Processes. London and New York: Routledge.

Fibiger, T. (2011). ‘Global Display — Local Dismay. Debating “Globalized Heritager
in Bahrain®. History and Anthropology, 22(2), pp. 187-202.

Fox, J.W.; Moutada-Sabbah, N. and al-Mutawa, M. (2006). ‘Heritage Revivalism j
Sharjah’. In: Fox, ].W.; Moutada-Sabbah, N. and Al-Mutawa, M. {eds.), Globgli.
zation and the Gulf. Abingdon and New York: Routledge, pp. 266-287.

Harrison, R. (2013). Heritage: Critical Approaches. Abingdon and New York.
Routledge.

Herfory, J. (2008). “The Louvre Abu Dhabi Project: A New Arm for France’s Cy).
tural Diplomacy in the Persian Gulf Region?” Unpublished Masters Thesis. Dep.
mark: Aalborg University.

Hirst, A. (2011). ‘Museums in the GCC: Development for Whom?” Unpublished
Masters Dissertation. Durham: Durham University.

Hirss, A. (2012}, ‘Museum Development in the GCC: 53 Years and Counting’,
Museumns in Arabia Sessions, Seminar for Arabian Studies Annual Conference,
The British Museum. July 14. London; British Museum.

Hobsbawm, E. and Ranger, T. ([1983] 2010). Tke Invention of Tradition. 18th
Reprinted ede. London: Cambridge University Press.

Kelly, M. {2016}, “Kuwait’s Museums: For Local’s Only?” In: Exell, K. and Wake-
feld, S. {eds.). Musewms in Arabia: Transnational Practices and Regional Pro-
cesses. Abingdon and New York: Reutledge, pp. 137-150.

Kreps, C.F. (2003). Liberating Culture: Cross-Cultural Perspectives on Mauseums,
Curation, and Heritage Preservation. London and New York: Routledge,

Kreps, C.F. (2008). ‘Appropriate Museology in Theory and Practice’. Musesr Man-
agement and Curatorship, 23(1), pp. 23-41.

Kreps, C.E (2013}, “Appropriate Museclogy and “New Museum Frhics”’. Nordisk
Museologi, 2, pp. 4-16.

Mejcher-Atassi, S. and Schwartz, J.P. (2012). Archives, Musenms and Collect-
ing Practices in the Modern Arab World. Farnham, Surrey and Burlington, VT
Ashgare.

Penziner-Hightower, V. {2014). *Purposeful Ambiguity: The Pear] Trade and Herit-
age Construction in the United Arab Emirates’. In: Excll, K. and Rico, T. (eds.).
Cultnral Heritage in the Arabian Peminsula: Debates, Discourses and Practices.
Farnham: Ashgate, pp. 71-84.

Ponzini, b, (2011). “Large Scale Development Projects and Star Architecture in
the Absence of Demacratic Politics: The Case of Abu Dhabi, UAE". Cities, 28,
pp. 251-239.

Prager, L. (2015}, ‘Displaying Origins: Heritage Museums, Cultural Festivals, and
National Imageries in the UAE’". Horizons in Humanities and Social Sciences, 1(1);
pp. 22-46.

Riding, A. (2007a). “The Louvre’s Art: Priceless. The Louvre’s Name: Expensive’.
The New York Thmes, 7 March 2007, pp. 1-2. [Online] Available at: www.
nytimes.com/2007/03/07/arts/design/07]ouv.html [Accessed 12 December 2018].

Riding, A. (2007b). ‘France Frets as Louvre Looks Overseas’. The New York
Times. [Online] Available at: www.nytimes.com/2007/01/01/arts/design/01iout.
html?fta=y&_r=0 [Accessed 15 August 2011].




Museum trajectories in the Gulf States 11

. (2007c). «Abu Dhabi Is to Gain a Louvre of Its Own’. The New York
. [Onlfine] Available at: http://guery.nytimes.com/gst/fullpage. html?res=
( ESDAl330F93OA25752COA9619C8B63&sec:&spon:&pagewamed:Z
<sed 15 August 2011},

on, R. (1995). ‘Glocalization: Time-Space and Homogeneity-Heterogeneity’.
'};crstone, M.; Lash, 5. and Robertson, R. (eds.). Global Modernities. Lon-

ge, pp. 25-44.
R. (2006). ‘Glocalization’. In: Asheroft, B.; Griffiths, G. and Tiffen, H.

OIly

_ The Post-Colonial Studies Reader, 2nd edition. Abingdon: Routledge,
7-480.

0 1-?{8 (2014). *Concern Amid the Qysters as Pearling is Honoured: Nature
he Environment in Heritage Practice’. In: Exell, K. and Rico, T. {eds.}. Cul-
Heritage in the Arabian Peninsula: Debates, Discourses and Practices. Farn-

gate, 33-50.

Willis, J. (2014). ‘A Visible Silence: Africans in the History of Pearl Diving
ai, UAE’. In: Exell, K, and Wakefield, S. (2016). Museums in Arabia: Trans-

‘-d, S. (2012). ‘Falconry as Heritage in the United Arab Emirates’. World
ology, 44(2), pp. 280-290.

id, S. (2013). ‘Hybrid Heritage and Cosmopolitanism in the Emirate of Abu
. In: ErskineLoftus, P. (ed.). Reimagining Museums: Practice in the Arabian
[z, Edinburgh and Boston: Museumskrc, pp. 98-129,

S. (2014). ‘Heritage, Cosmopolitanism and Identity in Abu Dhabi’. In:
. and Rico, T. (eds.). Cultural Heritage in the Arabian Pemmnsula: Debates,
wrses and Practices. Farnham and Burlington, VT: Ashgate, pp. 99-116.

Id, S. {2017). “Transnational Heritage in Abu Dhabi: Power, Politics and
> In: Stephenson, M. and Al-Hamarneh, A. (eds.). Imternational Tourism
GCC States: Developments, Challenges and Opportunities. Abingdon and
York: Routledge, pp. 235-244.

8. (2020). Cultural Heritage, Transnational Narratives and Museum
ising in Abu Dhbabi. Abingdon and New York: Routledge.



seum trajectories




epositioning the past
n the present

Notes on the development
of Jordanian museography

-_j ene Mafft

ago the well-known Jordanian anthropologist Seteney Shami
article in which she asked: “How does one explain the lack of
monuments, a national museum and other spatial markers of
ime and space in Amman?’ {2007: 212). She echoed the opinion
embets of the Kingdom’s elite, such as Bilal Tal who, already
had publicly expressed his discontent for the absence of national
s (Tal, 2000). Tab’s interpretation of the lack of national symbolic
s that the state intentionally did not want to nurture national feel-
ng Jordanian citizens. In many ways, his opinion conveyed the
aspirations of this section of the population claiming to descend
original inhabitants of Transjordan that feel frustrated by the
jent emphasis the monarchy has put on local identity, endorsing
pan-Jordanian identity created by the state' (Abu Odeh, 1999).
iguity resides in the fact that it is not clear what constitutes the
(watani) identity in Jordan, since there exists at least three differ-
tations of it: the “Transjordanian’ identity which is rooted in the
he Jordanian National Movement (Anderson, 2005), the tribal
laimed by some Transjordanian leaders (Shryock, 1997) and the
Jordanian identity created by the Hashemite monarchy (Maffi,
assad, 2001).
e the difficulty of defining the national identity because of the pres-
large component of citizens of Palestinian origin, the beginning of
Abdullah IIs reign in 1999 scems to have marked a turning point not
he economic domain (Corbett, 2011; Daher, 2008), but also in the
il and political environment characterising the Jordanian society. In
y after acceding to the throne, Abdullah Il issued a royal decree
e establishment of a ‘National Museurn’ (Jordan Museum). After
of unsuccessful projects dating back at least to the early 1980s
004), a national muscum in Jordan eventually was established and
dat the end of 2012.
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Inorder to understand the context in which the Jordan Museum hyg bel
created, I will briefly outline the history of local museums and then ¢q
back to the present time to show how the reign of Abdullah 11 has seep, :
emergence of new museographic trends, which reveal an implicit ideologigy
turn that is connected to the changing political and economic regiona] g 1
ation (Curtis, 2010). j

Archaeological and museological developments in Jordan

The evolution of Jordanian museography is to be understood in relation g
the changes in the cultural heritage paradigms that have dominated the vy
ous phases of the Kingdom’s history. Like in most countries of the Leyane
the first Jordanian museums were founded by European archaeologists ;
colonial officers to shelter the pieces excavated in the numerous archaeologis
cal sites of the country. Jordanian historians often identify the first archaen:
logical museum with the small repository used since 1923 by the Brisich
archaeologists digging the Hellenistic-Roman site of Jerash {Gerasa),
Kingdom had to wait until 1951 to witness the creation of the first museun,
when Gerald Lankester Harding, a well-known British archaeologist why
at the time was the General Director of Antiquities,® established it on
top of the Oala‘a hill in Amman. Uneil 1947, all the pieces found during
archaeological excavations in Trans-Jordan were transferred to the Museum
of Palestinian Archacology in Jerusalem. This is because during the Mans
date period the sites and the objects discovered in the FEmirate were conside
ered as part of the Palestinian civilisation and its history as a section of the
glorious Palestinian past. Transjordan was regarded as a kind of periphery
of more important flourishing civilisations like that of Palestine, Syria and
Mesopotamia. The administrative structure of the Mandate also played &
role in the subordination of Trans-Jordan to Palestine, since the former was
part of the British Mandate of Palestine whose headquarters were situated
in Jerusalem. As a consequence, Trans-Jordanian archaeological heritage
was considered as part of the Palestinian culrural heritage rather than asa
separate property of the Emirate. Furthermore, museums were not a priof
ity for British officers who were more interested in settling the nomadie
population, pacifying the country and struggling against epidemic illnesses*
(Wilson, 1987). |

In a certain way, the foundation of the Citadel’s museurmn in 1951, a few
years after independence, was a political act whose meaning was clear: it
intended to demonstrate that Jordan has its own historical dignity and is an
independent country, which deserves its own cultural institutions.* Despite;
the desire to assert the Jordanian autonomy from Palestine, the model of
the Archaeological Museum of the Citadel was the Museum of Palestiniai
Archaeology in Jerusalem (Maffi, 2004). While the conceptual organisation
of the exhibition was similar, though on a smaller scale, the majority of the
pieces came from the excavations conducted on the Fast Bank.” The display



Repositioning the past in the present 17

ictly chronological from Prehistory to Islamic time - Umayyad,
Ayyubid and Mameluk —and each chronologica_l section contained
¢ subdivisions dedicated to the various excavated sites. The museum’s
; was meant to emphasise the originality of the civilisations that flour-
he Jordanian soil, stressing the antiquity and the continuity of
onal history’. The Citadel Museum was also built to symbolise the
‘ce of Amman, which was a new regional capital in need of politi-
{ cultural legitimacy. Indeed, because of its recent origin and its lack
ealist’ landscapes, many Europeans and Arabs regarded Amman as
Jess dignity than ancient urban centres like Jerusalem, Damascus or
Daher, 2011).
olitical instability of the 1950s hindered the construction of new
until the 1960s when three new archaeological museums were
in Jordan: the first one at the University of Jordan (1962}, the sec-
1 Petra (1963) and the third one in Irbid, an important city in
hern part of the country (1964). These were small local museums
meant to exhibit pieces coming from the excavations conducted
ely in the three mentioned areas. Several other archaeological muse-
founded in the following decades in various region of the country
aporiant excavations had been conducted such as Umm Qays, ‘Iraq
Madaba, Karak, Petra. Indeed the social and economic develop-
s implemented throughout the 1970s and 1980s inaugurated a
, aimed to decentralise museums in order to develop cultural tour-
 reinforce the state’s presence in peripberal arcas.

ar traditions

: category of museums developed throughout the 1970s and 1980s,
very popular among large groups of the Jordanian population:
eum of popular traditions or of folklore. The first museum of popu-
tions was founded in 1971, immediately after the tragic events of
eptember,® and the meaning it assumed was largely determined by
iestic situation. Despite its conceivers’ initial intention to create a
m depicting the diversity of Jordanian popular culture in which both
of the Kingdom were to have their place, the armed conflict between
nian army and the Palestinian militias based in the Kingdom turned
tion into an attempt to reconcile the fracture between the Trans-
and Palestinian components of the Kingdom’s population. The
the museum’s collection is worth mentioning in order to under-
spirit behind its creation. During the 1960s, a group of Jordanian
Palestinian and Trans-Jordanian origin belonging to the elite had
ing rural villages, Bedouin encampments and refugee camps to buy
S, plates, pottery, utensils, furniture, carpets, rugs, etc. with the aim
fcting objects representing the popular culture of the various groups
g the Jordanian population (Maffi, 2004). After the creation of this
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museum, three new folkloric museums were established: the first one ingd
the Roman Theatre of Amman in front of the already existing Museup 4
Popular Traditions (1975); the second one at the Jordan University (1973
and the last one in Madaba, a city situated few miles south of Ammae
(1978). The Madaba Museum is particularly worth mentioning since i;'
the first example of a mixed museum of archaeology and popular tradition, .,
in Jordan. This museumn typology is present i several Arab countries apd
reveals a particular view of the past that aims to emphasise both the angg.
uity and the continuity of the nation (Baram, 1991; Davis and Gavrielid
1991; Montigny, 1998). Within this discourse, the material vestiges of the
past stand as a synecdoche of the uninterrupted chains of civilisations tesis
fying the continuity of the nation from antiquity up to modern times, Thyg
the juxtaposition of archaeological pieces and folkloric objects is used r
legitimise the existence of the postcolonial state, drawing on the rhetoric
Furopean origin according to which the modern nation-state is based upo
its civilisational continuity (Poulot, 20065 Anderson, 1991). In the vag
majority of these archacological-folkloric museums, in Jordan as elsewhere,
the so-called popular traditions are a creation of the urban elite who fabris
cate an idealised universe where the rural and the pastoral traditions refer:
to the idyllic image of a world that never existed (Garcia Canclini, 1990)
Because the recent past is too much fraught with social divisions and con-
tentious memories that might threaten the political order, modern history is:
transformed into a ‘pastoral allegory’ deprived of its potential descabilising
elements (Clifford and Marcus, 1986). The museographic representation of
popular culture is thus the result of a narrative fabricated by the politi-
cal elite and the folkloric collections, regarded as the material vestiges of 2
vanishing — or already vanished — culture, are in fact symbolic assemblages
created from above. To forge this folkloric world several elements of the
local past are elided: in the Jordanian musenms of the 1970s, urban history
is almost completely absent, except tor some rare stereotyped and Oriental-
ist mise-en-scémes of the urban Arab house, and the rural culture playsa
minor role, while the emphasis is put on the nomadic and pastoral heritage.
Furthermore, the Palestinian and Trans-jordanian objects are displayed ina
way that allows merging the stories of the two groups of the population into
a unique narrative where differences and specificities are erased in accord-
ance with the official ban, in operation since the 1950s,” on the use of the

words Palestine and Palestinian.

Jordan’s dynastic history

The folkloric museums are only a part of the cultural machine created il
order to fabricate and legitimise a specific Jordanian identity, charactes
ised by a strong accent on its Bedouin component (Massad, 2081). Fur-
ther museums were created during the same decades focusing on: moderd
art, military, philatelic, numismatic, Islamic and natural sciences. Overally
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meant to celebrate the achievements of the Hashemite state and
o the rituals of modern citizenship (Appadurai and Brecken_ridge,
uncan, 1991). A new category of museums that appeared in the
90s is particularly interesting to examine 1n‘0rder to understa_lnci the
policies of the mor}archy tha’F were predominantly }.ISE(fl toiremforce
:mise the Hashemite power in the country. These institutions were
to fill in the empty space left by the folkloric museums, insofar as
_<cribe the recent past allegorised in the latter into a more historical
ete dimension. ] am referring to the museums of modern history
rate the events which led to the creation of the Hashemite Kingdom
2n. covering the period from the collapse of the Ottoman Empire up
resent. The ‘Hashemite museums’, as [ prefer to call them, narrate
v of the Dynasty, a story that constitutes the pivotal element of offi-
ian historiography, rather than the history of Transjordan.

originality of these museums resides less in the content of their dis-

in the fact that they constitute the first attempt to create a museo-
epresentation of the official historiographical narrative.f The basic
on of the state-sponsored historiography is that the existence of
rdan is the result of the Hashemite epopee and therefore the Jor-
ory is part of the dynastic narrative. In these museums, the mod-
¢ of the focal population — tribes, peasants and city-dwellers — is
mpletely erased to leave room for the Hashemite past. One effect
ise-en-scéne is the effacement of the historical period preceding
ullah’s arrival in Transjordan (1920). When the period before the
on of the Emirate finds a place in the museographic representa-
s main actors are the Hashemites rather than the indigenous inhab-
d the stage is the Arabian Peninsula rather than Trans-Jordan.
decision of the tribes living in the south of Transjordan to join
shemite army during the Great Arab Revolt is mentioned, reducing
ents to mere appendices of the dynastic narrative. The history of the
between 1850 and 1218, when the Ottoman domination became
tive in the region afrer some centuries of nominal rule, is an
ace, which has long waited to be filled up. One of the main rea-
this amnesia is the dynasty’s fear to give voice to local narratives
the existence of an indigenous elite who might claim the right to
ordan and threaten the monarchy’s legitimacy (Anderson, 2005).
, narrating the history of the late Ottoman period would also
owledging the role the British played in the creation of modern
. Almost completely absent from the museographic representation
tional history, the Mandate period is a very sensitive historical
because it is strongly connected with the accession to the throne
H1ashemites, Indeed, the British not only created the Emirate of Trans-
ut they took the decision to confer the power upon Prince Abdul-

the sons of Sheriff Hussein bin Ali, their former ally against the
an Empire.®
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New muscographic trends: an ideological turn?

Since the beginning of King Abduliah II reign (1999-present), the situagie
has statted to change: a sort of ‘ideological shift’ has emerged in yarjgy
social and cultural fields, among which it is possible to count the projects
several museums {Maffi, 2002). Today, as in the previous decades, Jordap;
museums mirror the larger political and cultural context, expressing .
creating new representations of the past as well as new ways of imaginiy
the present and epvisaging the future. Various political and economic §;
tors have coniributed to this ideological shift including public investme
in the tourism sector supported by various foreign cooperation ageng
the emergence of a new ‘urban creative class’ {Daher, 2008, 2011), varig
forms of patronage (Daber and Maffi, 2014) and cultural policies promogeg
by the monarchy in search of new forms of legitimacy within a dramaticall
changing regional and domestic context.'" The new museographic orien 3
tions ate geared towards the achievement of two main objectives: to provide
Jordan with the previously missing ‘national markers’ mentioned earlier and
to leave room for the story of the Trans-Jordanian population during
19¢h and 20th centuries before the foundation of the modern state. 1
To conclude, 1 will shortly give two examples revealing the re-orientation

of muscography that has taken place in Jordan over the last decade. '
mentioned earlier, a national museum, the Jordan Museum, has been estabs
lished in Amman, in the area of Ra’s al-*Ayn an area located not far from the
historical nucleus of the city where the new complex of the municipality was
built in the late 1990s. The English website states that the musenm’s obj
tive is to be an educational facility and an important vehicle for explaining
and facilitating a greater understanding of the unique history and cultural
heritage of Jordan’'%; it specifically aims to educate ‘the young generation of
today’ allowing its members to ‘become more aware of their own identity’
The layout of the museum display seems to reveal several elements of contis
nuity with previous museographic concepts insofar as it includes three main
areas dedicated respectively to *Archaeology and History’, “Traditional Lif¢
and ‘Modern Jordan’.
Though I could not visit the museum, since it was still to be inaugu:
rated during my last stay in the country, the thematic areas described on
its website reproduce the already existing division between archaeologica
popular traditions and modern history museums. The museum’s website
is instructive because it contains a virtual tour, which enabled me to ana
lyse the official discourses it contains. It has to be noted that both in the
Arabic and English texts of the museum’s website, ‘Jordan’ or ‘Kingdom’
are the only terms used to refer to the country, excluding any reference 10
the ‘Jordanian identity” which, as mentioned earlier, is an ambiguous ané
controversial notion. The avoidance of the term ‘Jordanian’ replaced by
the more neutral and concrete Jordan’ is meaningful since the old fractur@
between citizens of Trans-Jordanian and Palestinian origin is still or perhaps
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an important issue in the country {Ababsa, 2011; Jungen, 2011}.
nological features are not acadent?ﬂ b}lt corresl?c?nd to a Ia%'ger
design that has found its main expression in thg political campaigns
First’ and “We are all Jordan’. Thes.e slogans circulated by the Jor-
narchy over the last decade constitute an attempt -~ at least at the
Jevel — to overcome the domestic fractures dividing the various
15 of the population through the common reference to the country
010). ~ .
over, while the term ‘national museum’ (al-mathaf al-wdtani) is used
of the website, the institution’s official name is Jordan Museum,
the idea that, despite their origin, all citizens can identify with
tion and the story it narrates (Jordan Museum, n.d.). The museun
2 sort of miniaturised space of the nation where geography and
conflate producing an idealised image of the national community.
ecomes a heterotopia ‘that is capable of juxtaposing in a single
several spaces, several sites that are in themselves incompatible’,
place ‘is itself outside of time’ (Foucault, 1986: 25-26). The Jor-
can thus be considered a ‘heterotopia of compensation” (ibid.)
er, consensus and harmony dominate in opposition to the conten-
fragmented memories characterising the political and social space
ingdom. This museum is part of a larger project aimed to create
of national spaces, among which are for example King Hussein
and its Historical Passageway whose aim is to display the country’s
prehistory to the present. The long wall constifuting the Passage-
'public monument representing the country’s historical itinerary in
at seems to correspond to the galleries of the Jordan Museum in
he history of the monarchy and that of the nation intertwine (Cor-
11).
, the Jordan Muscum shelters a special room, called makani {my
hich is an educational area where children can have ‘hands-on
that are geared towards Jordanian history and cultural herit-
ani is thus a very allusive place that is meant to trigger the visi-
ags of belonging inviting children to appropriate the space of the
nd metaphorically that of the nation through manual and artistic
related to the exhibition.
ond example I will rapidly tackle is the Historic House Museum of
in Salt, a city located northwest of Amman that has been the most
t Ottoman administrative centre in Transjordan between the 19th
centuries. This museum, which was recently opened to the public,
 the first display representing the evolution of urban life in Trans-
efore the foundation of the Emirate. The originality of this museam
E depicts the social, economic and cultural life of Salt and its popula-
owing the existence of an important network of relationships link-
0 the other regions of Bilad al-Shdm (Syria, Palestine and Lebanon)
i commercial and matrimonial exchanges as well as administrative

T
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bonds. Rather than replacing local history with an ahistorical folklopig e
or with the Hashemite narrative, this museum emphasises the regiong]
tion of Salt and the Balqa area in a broader context in which people "
culated freely nurturing a rich web of relationships. Precise chronglggis
references, names of local personalities, carefully documented socig] ,.}.
and cultural details about health, education, religion, architecture, cloghjn
and so on contribute to turning this museum into a lively and coloyt
portrait of the inhabitants of Transjordan that is impossible to be fq ;-.'
in museums of the past decades. It is worth noting that, while there yes
no Jordanian museums narrating the local story during Ottoman time
important number of historiographical works have been published on,'
topic in the Kingdom, and several initiatives have been taken especially
the research group led by ‘Adnan al-Bakhit {(Maffi, 2004; Daher and Maf
2014).

The Abu Jaber Museum constitutes in some way the materialisation of
historiographical trend that has characterised the Levant and the Maghyg
since the 1980s. The latter has been nurtured by several historians workiy
in various Arab countries who have engaged with the negative images of th
Ottoman Empire produced by both Arab nationalist and Furopean histori
ographies in order to gain a more accurate and rich insight into the moden
history of the region. These scholars also intend to emphasise the commey
story of the various Arab populations presently separated by geopolitics
borders, tying the various local histories to a larger narrative capable g
uncovering forgotten relationships, exchanges and commonalities. Wihi
in Jordan this kind of narrative can possibly weaken the official discours
meant to highlight the peculiarity of the national past, it can also unintes
tionally trigger the creation of a consensual story in a socicty characterisé
by the antagonistic memories of different groups. Finally, the Abu Jab
Historic House Museum gives a representation of the past in which eribal
urban and rural stories meet, creating a place which is very different ng
only from other government museums dominated by the dynastic nar
tive, but also from the maddfas, guest houses displaying tribal memories
In fact, in recent decades, many maddfas have become places of memos
where various objects, photographs and texts are used to represent the triba
past (Husbani, 1997; Shryock, 1997). While the sise-en-scéne mimics th
language of public museums, its contents are very different. In the madafa
the state narration is rewritten from the vantage point of a particular leade
or section of the tribe in order to emphasise the latter’s role in the hist
of the country. While the Hashemite monarchs are always present in i
madafas’ displays, the other components of the Jordanian population ak
usually absent (Jungen, 2009; Maffi, 2010). Therefore, compared to ot
government museurns and local places of memories, the Abu Jaber Histor!
House Museum reveals an original muscographic style conveying a €
political and cultural message.
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s
. short and elliptic story of Iordam’an museums reveals the com-
played by these institutions in the Hashemite kingdom and more
in the Arab region. Modern state-run museums were first intro-
g colonial rule to display the civilisations of the ancient Levant
ot was directly linked with the history of European societies. The
o[ srate largely inherited the historical representations elaborated
culers and used museums as instruments of power to create a
narrative serving the political interests of the Hashemite monarchs.
and military events marking the history of the Near East in the
of the 20th century, the changing identity of the national popu-
d the partial democratisation of local society allowed the emer-
new narratives. The latter did not replace the dominant Hashemite
Jordan’s past incarnated for example by the Jordan Museum or
ical Passageway but were juxtaposed to it. The Abu Jaber House
the materialisation of another past previously silenced that can
ge together with the history of Transjordan before the founda-
e Emirate. The beginning of the new century has thus witnessed
xification of historical narratives in the Kingdom’s museums and
display of previously hidden or neglected material remains that
have been incorporated in the constantly evolving assemblage of
istory. Political changes in Jordan and in the region, attempts to
tourist attractions and the emergence of a cosmopolitan elite in
and cultural institutions have all to be taken into consideration to
appearance of innovative museographic trends in the Kingdom.

e is extremely complicated especially concerning the status of Jordanian
of Palestinian origin which are subject to different treatments according
ir status {Ababsa, 2011).
kester Harding played a fundamental role in the formation of the archaco-
heritage in Jordan from his arrival in the region in 1936. Between 1939
6 Lankester Harding was the Jordanian Director of Antiguities. He is
or of The Antiguities of Jordan (1967), which was also translated into
in the 1940s with the title Athar al-Urdun {1942).
eum of Palestinian Archacology in Jerusalem was created becaunse of the
n of the Jewish millionaire John D. Rockefeller. For this reason, after the
Arab-Tsraeli war, this institution was also called the Rockefeller Museum
erman and Small, 1997).
r the annexation of the West Bank, the Jordanian government concen-
its investments in the East Bank trying to improve the social and economic
tions of this area of the Kingdom. The majority of the cultural institutions
during this pertod were situated east of the Jordan (Goichan, 1972),
the reasons for this similarity is perhaps that Lankester Harding worked
Al('ichaeological Museum of Jerusalem before coming to the Emirate of
an.
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& Hussein’s relations with the PLO, which under the chairmanship of Yigj 1
openly challenged the king’s control in East Jordan, reached a crisis i §
ber 1970. The Popular Froar for the Liberation of Palestine (PFLP), 5 o8
Marxist Palestinian group, hijacked four international airliners and ble
three of them in Dawson’s Field, a deserted airstrip in the Jordanian due..
Hussein declared martial and civil war {later remembered as Black Septem
When 250 Syrian tanks entered northern Jordan in support of the P1O, \.
was forced not only to call upon military assistance from the United Stateg an
Grear Britain but also to allow overflights by Israel to attack the Syrian fope
The Syrian forces were defeated, and a peace agreement, in which Hussein mat
concessions to the PLO, was signed by Hussein and “Arafat in Cairo g gu
27, 19705 by July 1971, Hussein had forced the PLO guerriilas out of ]Or'
{Encyclopaedia Britannica, n.d.).

7 When the West Bank was annexed to the Kingdom, the terms Palestine and p,
estinians were banned in official discourses and documents to hinder the fopm,
tion of a specific Palestinian identity among the pepulation,

8 This is not completely true since the military musenm called Martyrs® Memgopd
founded in 1977 anticipated the conception of the modern history museums cre
ated in the 1990s. 1

9 During the First World War, Sheriff Hussein found an agreement with the Brigg
in order to struggle against the Otroman Empire and gain the independence ¢
the Arab provinces. |

10 A significant example is the campaign Afl-wrdun awalan (Jordan Firg
launched in 2002 by King Abduliah ‘to consolidate the spirit of belongiy
among citizens, all acting as partners in building and developing Jordas
{King Abduliah, n.d.}. .

11 In Arabic: ‘markaz wataniyyi shavmil El'ihm wa al-ma'rifa ia'kis tarikh wa baday
al-urdun bi uslith ta‘limi mubtakir.
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feritage in the crosshairs

n Yemen's museums survive?

. past four years, a coalition of Arab countries, led by Saudi Arabia,

ted a brutal war on Yemen. The political morass and military
Jdments have had catastrophic humanitarian consequences, con-
estimated to have killed over 10,000 Yementis, though the true
be nearer to 80,000 (Cockburn, 2018). The broader humanitar-
are beyond the scope of this chapter, except insofar as they have
ly targeted cultural heritage sites and museums. Shortly after the
d bombing began in March 2015, Yemen’s cultural heritage and
became intentional targets for destruction by all sides in the con-
wo most prominent opponents in this war are the Saudi-led coa-
the Iranian-backed Ansar Allah (the Houthi rebel movement),
rs also include allies of former President Ali Abdullah Saleh,
extremist groups, including the remnants of Al Qa’eda in the
insula, Ansar al Sharia and ISIS, who remain in certain areas
atry. The Saudi-led coalition, however, is the only entity with
aerial bombardment capacity and the tacit approval of Western
‘and Yemeni cultural heritage and attendant institutions have been
us victims of their belligerent actions. As such, Yemeni heritage
oming places of ‘negative heritage’, that is, ‘a conflictual site
ies a repository for negative memory in the collective imaginary”
ll, 2002). All parties to the current conflict have exhibited remark-
erence to the targeting of heritage and museums, to the Yemenis
ced for generations to preserve these organisations and their col-
, and to the threats posed to the bedrock of present-day national

as been limited international recognition of the dire situation
meni heritage finds itself as a result of this war. A 2015 ICO-
ent expresses ‘deep concern’ for the cultural heritage of Yemen,
and irreplaceable witness of [the country’s] rich and diverse his-
IMOS, 2015). Other organisations, such as UNESCO and the
gical Institute of America, have likewise expressed concern about
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the destruction (Bokova, 2016; Archaeological Institute of Americy
Yet these statements have had no appreciable effect since aeria] |,
ments and skirmishes around cultural heritage sites have continued
astrous effects. As a result, cultural heritage in Yemen has become 4
object, ‘a symbol of something else . . . a touchstone around whie
can muster their arguments and thoughts’ (Harrison, 2009).
Similar situations have arisen over the past two decades in othey
dle Eastern countries, notably Syria and Iraq. However, in Yemep ther
currently no occupying power like the US Army in Iraq, nor a central g
ernment retaining territorial control of most of the country, as i S
Around 75 percent of the damage and destruction to culturally signifia
sites has come from the Saudi-led coalition’s aerial bombardment (Kha
2017). This is markediy different than the modalities of destructiog
by extremist groups in Syria and Iraq, which were conducted wich [
based instruments, ‘by using sledgehammer [sic], explosives and bulldozel
(Ristoldo, 2017). Most strikingly, though, the war in Yemen is referreg
as the *forgotten war’ (sece McGarry, 2018). While Western media cove
the wars in Syria and Iraq frequently and deeply, the calamitous eveng
Yemen, a country where few Western interests are at stake, have not m
daily appearances in news media.
This chapter contrasts the current state of heritage destruction in Yey
with the ways in which Yemenis have attempted to study, preserve g
convey present cultural heritage, at both national and individual ley
Historically, Yemeni organisations have also occasionally partnered
international institutions on heritage projects (e.g., the successful inse
tion of three Yemeni cities to UNESCO’s World Heritage List in the |
20th century), but this paper focuses primarily on grassroots efforts wh
have attained some success despite social and political upheaval. This ch
ter considers the nature and intent of such initiatives and investigates:
degree to which they have been effective in protecting or preserving herit
amid overwhelming difficulties. State-sponsored museums, which I will g
to as ‘public musewmns’, and ‘private museums’— those arising from pril
citizens’ initiatives not controlled or funded by the Yemeni governmen
have flourished throughout the country, acting as repositories that chron
the past and present unique contemporary histories. Institutions funded
the government, along with individuals® private attempts at collecting, |
persisted despite rampant poverty, a dearth of resources and isolation
the world stage. Many of these institutions emerged relarively unsecat
after the chaotic events of the so-called Arab Spring of 2011, help
safeguard the nation’s cultural heritage. However, as this chapter aim
demonstrate, if and when Yemen surmounts the dire challenges it curre
faces, the risks to heritage may not cease. Although existing heritage pre
vation efforts can be significantly improved by better training, coordina
and regulation, and by the mobilisation of local and international patt
ships, the long-term survival of the nation’s considerable legacy will dep
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k. Yemenis themselves can execute and replicate the types of local

reservation represented in the following examples.

national identity: strikes on cultural
nd museurm sites

: l;archaeological record dates back to the Bronze Age {Khalidi,
' d Yemenis see themselves as ‘pure Arabs, living descendants of the
\rab tribes’, despite historically categorising themselves into social
of varying status (Caton, 2013). Some Yemenis identify more with
1 and historically refigious-indoctrinated North, while others seek a
the secularism and worldliness of Aden in the South. Knitting these
ic, social and cultural identities together into a cohesive national
been the challenge of the Republic of Yemen for almost the past
es.
s have played a key role in attempting to forge a national iden-
unified state that overrides regional, tribal, or class affiliations.
y have not prevented internecine conflict, they have argnably
successful than other institutions in furthering a national narra-
on history and common tradition, rather than one prizing tribal
n affiliation. Generations of Yemenis have learned about their
itage through museums. Today’s Yemeni university professors
hood field trips to archaeclogical sites and interviews with elders
history (Abdullah, 2012: Interview). In the 1970s, many vil-
y schools had small museum-style exhibitions to educate stu-
the past and display locally discovered artefacts, illustrating the
role’ of the museum within the nation state {see Harrison, 2009
tive role of heritage). As the unified state matured, museums
owcase narratives about the ancient archaeological record, early
ory, military adventures, or folklore and popular culture, nar-
enough to appeal to all Yemenis. The National Museum in
ure 3.1) plays an important role in presenting a narrative of the
tity that avoids the potential for political and religious divides
2007). Housed in an Ottoman compound that existed before
of the unified Yemeni state in 1990, it evolved to tell the ancient
emen through a collection of 30,000 archaeological artefacts.
e ‘proud of the Ma’in, Sabean, and the Himyarite civilisations
tured in their national museum in Sana’a’ {Caton, 2013). Cel-
e ancient history of Yemeni civilisation had the added advantage
ontemporary religious and political differences.
seums across the country have been especially hard hit by the
» the highland city that served as the last capital of the Imam-
in North Yemen (which preceded the Yemen Arab Republic),
tums were attacked. The Taiz Museum, previously the residence
St Imam of North Yemen, was completely destroyed by coalition
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Figure 3.1 National Museum, Sana’a (2010}

air strikes. In addition to the Imam’s personal possessions, it contained
toric manuscripts and copies of the Quran (Neuendorf, 2016). The Nation
Museum of Archeology in Taiz was also shelled by local resistance fighte
during a battle to unseat Houthi rebels who had commandeered the spa
as storage for mumitions, Members of the local resistance destroyed rooR
and took ‘three bags of silver coins and antiquities and three other bags:
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L — (Mwamw Further north, Saudi-led bombing
ped out much of a collection of 12,500 artefacts in the Dhamar
At least 5,000 objects were lost, although 7,300 have since been
from the site (Global Research, 2017). Similarly, in the south
the Military Museum in Aden, once a British school, was an
alty of the war. Houthi rebels attempted to control the area and
museum, and the coalition forces conducted an airstrike on it
esulting in ifs abandonment and subsequent looting (Mwatana,
another museum in the south, the Zinjibar Museum in Abyan
has been looted and turned into a refugee camp (Cultural Prop-
2018). As the experience of the National Museum of Iraq has
artefacts are looted, they are unlikely to be repatriated. In a
36 hours during the US advance on Baghdad, the Traq Museum
) objects, despite the efforts of staff who had already safely stored
artefacts (Barker, 2018}). Remarkably, the museum re-opened in
8,000-9,000 of the looted pieces have been recovered, but it is
nlikely’ that it will receive all of the stolen objects back {(Dziadosz,
- the case of Yemen and its forgotten war, the probability of return-
s is likely slimmer, especially if a unified state does not emerge
onflict.
state that 78 heritage sites have been destroyed in the current
uding eight museums and ten archaeological sites (Khalidi,
¢ official from the General Organization of Antiquiries and Muse-
\M) suggested that 2,000 cultural and historical sites across the
‘dozens’ of museurns have been damaged (SputnikNews, 2017).
Yemen’s UNESCO-listed cities, Shibam, Zabid and Old Sana’a,
ned damage and were still under threat at the time of writing.
been committed from the air, such as on June 12, 20135, when
ed coalition aerially bombarded the Al-Qasimi neighbourhood of
The strike killed five people, destroyed four homes and caused
urrounding homes (Mwatana, 2018). Heritage sites have also
llateral damage from active war zones, such as in Taiz, where
fortress Qaliyat al-Qahira, situated atop a high mountain peak,
a military post, drawing fire from both the Saundi-led coalition
g popular resistance groups (Taylor, 2015). Newspaper reports
at the popular resistance group handed the site over to the focal
it in mid-August 2018 {Mwatana, 2018), but owing to the site’s
ition on the mountain, it has repeatedly changed hands berween
 groups and is dangerously close to collapse. Whether the local
will continue to retain control of it and whether they have the
conduct emergency work to prevent its collapse is questionable.
extremism has also factored into the storm of destruction beset-
Mosques belonging to rival Islamic traditions, such as the Qub-
Mahdi in Sana’a (Khatidi, 2017) and al-Hadi in Sa’ada {Mwatana,
ave been targeted, as have churches, relics of Britain’s colonial past
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in Aden run by missionary religious sisters until the war (Figure 3.2), Eyjra
ists have smashed statues and icons in two Adeni churches and gep g
one of them {ibid.). This recalls the destruction of the Bamiyan Budg
Afghanistan by the Taliban in 2001, an act of iconoclasm, “literally jp.:
breaking” [in] opposition to the religious veneration of images’, likely 2 k
erated by global calls for preservation of the statues (Hasrison, 2009)1
is ironic, however, that such iconoclasm occurred in Aden, a hispog L‘
tolerant, even secular part of Yemen, at a time when the northern.

Figure 3.2 St. Francis of Assisi Catholic Church, Aden (2009)
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gious-extremist government led by President Hadi took refuge
case is substantively different from that of Afghanistan under
however. To the Taliban, the Buddhas had become symbols of
2] attention to the history of Afghanistan, rather than the chal-
Vg the Afehani people in the present. By contrast, much of Yem-
o resonates with Yemenis themselves who are proud of the iconic
i,ower and wealth of the past. The bombing and obliteration of
destroys more than irreplaceable cultural property. It rends the
of national pride Yemenis have in their civilisation. The targeting
s is particularly devastating since they were one of the few insti-
successfully advanced narratives instrumental to the creation of
ational identity — narratives that transcended political and other
Destroying and looting these institutions could irreparably devas-
¢ successful tools for forging national identity across Yemen'’s

story and diverse peoples.

% public muscums before the war

as not always synonymous with a grim catalogue of destruction.
-h has highlighted the extensive risks that natural degradation,
ad smuggling, and urban development pose to preserving cultural
but there was no threat directly targeting Yemeni cultural institu-
he itage per se before the current war. The country faced increas-
extremismm, an inextinguishable terrorist movement in the form
a and more imminently, preventing a breakdown of government
ents of 201 1. Heritage conservation, and management, including
velopment, were known concerns and accepted as ongoing.

the current conflict, Yemen possessed a total of 27 public muse-
f which were still in operation after 2011. The capital, Sana’a, had
ning government-sponsored museurmns: the National Museum,
of Popular Heritage and the Military Museum. The use of
ns to tell the story of a unified state with an ancient history was
\ovative concept at that time in the Arabian Peninsula, and their
ests their potential significance as public institutions: all three
d the main public space in the city centre, Tahrir Square. The
is located between Old Sana’a and the historic Jewish quarter,
the main shopping street, a location that became an epicentre
‘Arab Spring’ protests in 2011. Like many of Yemen’s museums,
ed temporarily during the extended political crisis that year;
ng, though cautious and contentious, indicated a determination
country to normalcy,

ms’ collections range from archaeological artefacts of Yemen’s
in the National Museum to displays showing daily life across
diverse regions in the Museum of Popular Heritage. For the
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occasional foreign visitor, these displays can be particularly iljyme
For example, the National Museum contains a scale model of al-B
a temple from the Ma’in dynasty located in al-Jawf. Even before the
war, no tourist would have been able to travel to the actual temple
al-Jawf was too unpredictable to visit. Now that the site has beep e
by coalition air strikes (Khalidi, 2017), destroying parts of the strycpyes
ing from the 4th century BCE, the model may serve not only as an jjiy
tion of the site for those who cannot access it but also as a valuable tor
reconstruction, The Military Museum’s collection focuses Primarily |
name suggests, on Yemen’s modern military apparatus, including jts _
and role in the 1962 revolution in North Yemen which overthrew the I
The museum contains larger items such as tanks and anfique cars, as w
bloody clothes and implements used during the revolution, .
QOutside the capital, government-run museums exist in urban areas
as Aden (Figure 3.3), Taiz and Seyoun (Figure 3.4). These museams m
contain archaeological artefacts under the management of GOAM in
GOAM has struggled to support its museums, given the country’s chy
poverty and the decentralised nature of its government, accentua
the political fault lines exposed in 2011. It is hardly surprising th
government-supported museums, including the National Museum,
even basic museum functions like proper security for exhibits. The o

Figure 3.3 National Museum, Aden {2013)



Heritage in the crosshairs

2

.4 Seyoun Museum (2010}

nal Museum in Sana’a in October 2013 resulted in the theft of
vords and pages from a historic copy of the Qur‘an {Al-Jubari,
exposed weaknesses in the security of the collection. Placing
in any museum, let alone the National Museum in the heart of the
should ensure a certain level of security both to protect the
selves and to demonsirate the trustworthiness of the institution
tory for cultural effects. Yet those basic protections were lacking in
: of political upheaval and general confusion at the time in Yemen.
‘and smuggling were {and still are} persistent problems confront-
’s heritage, and the economic situation was so dire after 2011 that
s sought to profit from looting and smuggling artefacts. For exam-
entatives of Meel Al-Dhahab, a cultural organisation in Sana’a,
ed the existence of a group of young Yemeni men who, in the chaos
y amassed a horde of ancient treasures for illegal safe. When asked
response was ‘to buy iphones, ipads, laptops, and the like’ -
¥ selling their tangible past to acquire a digital future (Al-Baydhani,
iew). Legal enforcement of Yemen’s antiquities law® was also
g — either because there was no police presence in areas such
terlands, rich in antiquities but with limited allegiance to the
rment, or because officials like judges did not strictly punish
(Al-Barakani, 2013: Interview). Yet, successes did occasionally
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occur in enforcement: in May 2012, for example, a Yemeni SIUggler:
caught with 76 illicitly smuggled manuscripts at the airport in Beirys |
Sayed, 2012). Eventually, these manuscripts found their way back o ¢ar
through the cooperation of the Yemeni and Lebanese governmepg

In retrospect, the years from 2012 to 2015 — after the Arab Spring.
before the current crisis — may have been a more critical time thag any
in Yemen’s history to bulwark museums, document and inventol—y .
scapes and collections, and to ensure that artefacts of all kinds remaina
safe spaces in the country. Individual Yemenis led the initiatives degep
in the subsequent section, but were met with insufficient support and 5§
of foresight at the pational level. Unlike the case of the National Mysg
of Iraq, where staff sent artefacts to other areas of the country for ¢
keeping, no concerted effort was made to safeguard Yemen’s collectiop
public museums (Barker, 2018). That situation, in combination wigh
unexpected and intense Saudi-led aerial bombardment, set the stage for,
astrous loss. ]

Private and semi-private museums and collections

The people ‘who value [cultural heritage] most (often intuitively) are Y
enjs themselves” (Khalidi, 2017). Proud of their patrimony but aware
the limitations of government institutions, some Yemenis endeavo ‘:
showcase herirage themselves in their homes and occasionally in p['
collections and museums, even before the current conflict. This type of
vate collection has always been beyond the reach of the state apparatus;
continues to be out of the reach of military assault for now, and therel
places the property in a safer locale than that of public museurns. The
‘private’ is used in this paper to refer to a place or a setting where an i
vidual assembles a collection of intangible or tangible, fabricared or nat
effects, of either historic or contemporary importance, with the intent o
play them for either private or public benefit.* Such collections are usu
distinct from public museums that are government-run, although over
can occur. Occasionally, these private museums arose from projects fun
by foreign NGOs, which generally passed into ministerial administeal
upon their completion.’

Some private collections and museums may be found in the diwan
individual homes, and thus are usually not intended for public consi
tion; others are found in separate, dedicated spaces, ranging from villa
re-purposed classrooms, that welcome all kinds of visitors. They diffec
‘semi-private’ museums, which are spaces in government-affiliated ages
that do not have a dedicated mandate to function as a public museum
which exhibit objects related to their official purpose and which may
some material benefit from the state to do so. Examples of such semi-
spaces include the Dar al-Makbtutar in Sana’a (the official agency for ac
ing and preserving ancient manuscripts in Yemen} and university m
which can offer a particularly vibrant space for museum development
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ums begin with archaeological discoveries Flilsplayed in the office
unicipal director, expanding through acquisition to larger coll'ec—
| more spacious locations (Bataya? 2012: Inte.t?wew)'. The collection
ogical treasures from pre-Islamic and Islamic periods at the Aden
Museum began in 1999 through a series of gifts from the tribes of
;d_), 25 did the Sana’a Un1versity Museum, which contains over
s acquired through gifts and purchase. Both previously func-
ching and tourist museurns, mainly serving the archaeology stu-
. universitics. These museums and collections primarily serve the
the ministcy or agency but are theoretically open to the public.
or to the current conflict, the lack of official registration and over-
determining the pumber of private museums difficult. Accord-
e from GOAM, there were 27 public museums in Yemen in
, 2012). Independently, however, Dr Abd al-Hakim Shayf, a
f archaeology at Sana’a University, compiled a list of 53 private
museums in Yemen, with collections ranging from pre-Islamic
periods to the modern past (Shayf, 2012: Interview). Shayf’s
sests that private museums are at least equivalent in number in
blic ones. Shayf notes, however, that Yemenis tend to be good
ut not good preservers or presenters of treasures. The Yemeni
efending real and tangible property, including that of heritage;
culture that lends itself more to acquisition than management.
of the country, Yemenis have a long tradition of either keeping
privatising, usually unilaterally, certain important elements of
tage, such as manuscripts and artefacts. This system has roots
t tribal tradition that generally distrusts central authority and
efers that inherited objects remain within a certain tribe.® Such a
potentially problematic in light of the need for ‘collection man-
‘and not simply ‘collection building’. As Gorman and Shep (2006)
museums in the West originally aimed to execute ‘custodial
.e. to gather and preserve artefacts from damage or destruction;
develop, however, the need for astute management becomes
0 ensure both financing and access. The majority of Yemen’s muse-
ecially private ones, are still in ‘building’ rather than ‘management
pment’ phases. There is a precedent for private collections in
t move to more public venues, particularly private libraries and
t collections. Thousands of ancient and contemporary manu-
held privately by Yemeni citizens, and occasionally, efforts are
¥y made to digitise them and make them publicly available.”

ana Pitfalls of private and semi-private musenms

ections and musenms have potential benefits, particularly in the
mate of state-led targeting and destruction of cultural property,
ks are significant because of their unregulated status. They
model of how to preserve heritage from potential destruction,
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but even before the Saudi-led war, such muoseums had mixed results,
private museums are often on the end of complicated and/or Po:
efforts due to their connection to government agencies. Such injgiy
vulnerable to a lack of funding and mercurial politics, motivate Some
enis to operate private collections independently so as to avoid gover
interference — a potentially controversial practice, especially when the
lection includes ancient artefacts. Yet, Yemen's private museums
ficult to access, especially in areas outside of the capital. Near the
of Dhamat, south of Sana’a, one shaykh collected artefacts from the.
area he represents, as a way of preserving the village’s history and prey
ing looting and smuggling (Al-Wajih, 2012: Interview}. The shaykh E
to collect artefacts primarily to ensure they stay in his community, the
there is no viable plan for the fate of the collection after the shaykh’ ¢

Diminishing resources, damaged collections

The House of Folklore Museum ({sometimes translated as the Museus
Traditional Arts and Crafts) began through the initiative of Arwa Othn
who began purchasing traditional clothing in the old city of Taiz. Herl
lection then expanded into photos, traditional cooking implements, ca
and the like. None of the abjects in her collection are particularly old,
she sees value in the collection and display of authentic Yemeni ¢ ;_
heritage from the recent past as a method to instruct Yemenis, esped
Yemeni women, about their history and cultare, For example, the ¢
fashion trend on Sana’ani streets for women is a black robe, black b
and black face veil. That was not always the case, even until the 1980s,
Othman’s collection documents an era when Yemeni women wore colou
robes and no face veil {Figure 3.5).

Almost two decades ago, Othman opened a private museum in
where people could learn about traditional Yemeni dress, cooking:
house decoration. She sold tickets for a nominal fee and admitted any
with an interest. Due to continual rent increases, she had to move arol
the city and eventually landed in the historic Jewish quarter of Al-Qaa
an old home of traditional mud brick. She received some assistance it
the Ministry of Culture for rent, but not enough for the restoration of
historic house, which was literally falling apart. After the violent clas
of 2011, some of which occurred on the doorstep of her museum, €
man closed it. Her collection became a nest for vermin, and the follow
year she was forced to throw away, donate to govermment MUSEHms
store what remained of her collection. She has since moved to a s
less expensive series of rooms in a nearby, though not historic, part
city. Othman is a consummate optimist, and although her collection 1§
in boxes, she does plan to re-open her museum when circumstances peft

A similar effort in Thulla, Yemen’s most-visited tourist town after
capital, functioned for about six years, from the mid- to late 1990s. AgH

=)
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ents created a museum dedicated to popular cultural heritage
ors could learn about the recent past of this picturesque village
Sana’a. The initiative, Jed by Khaled al-Zeyri, a local com-
niser, worked well, welcoming tour companies and individuals
¢ two-storey house, with exhibitions on daily life and a small
ably, however, when their lease finished in the sixth year, the
the house increased their rent to a point where they could no
fie.

successful private efforts

tration of an individual collector’s initiative is Dr Nizar Gha-
iS¢ interest in music led him to purchase antique instruments from
country, including a gambus, a seven-stringed ‘oud-type instru-
t0 Yemen. Apparently, this gambus is the oldest example of
emen, from probably around the middle of the 19th century
12: Interview). It also is unique in that it actually folds in half

Ghanem kept this and other instruments displayed in a glass
b0m of his apartment on the campus of the University of Sana’a.



40  Stephen Steinbeiser

He did not expect payment to see these pieces, nor did he advertige
although a range of people from professors to visitors o students goul
and learn about the pieces during his weekly gar chews? In the ral
of Sana’a, Houthi forces commandeered his apartment, but he Was i
store the instruments safely at his sister-in-law’s house, where the
his return (ibid.). Maintaining a private collection of these instrumen
ensured their safety for the time being, unlike collections housed i g
museums across the country. 3
Fatima Al-Baydhani is another Yemeni who has dedicated significang
and energy to the collection and preservation of Yemeni cultural heg
The organisation she heads, formerly titled Meel al-Dhahab, now the
soot Foundaton for Folklore, collects intangible heritage, mainly 3
form of stories and songs from all regions of Yemen. Until 2014, she
tinely organised traditional performances of music and dance in Sy
such as the dawdahiya, a love song about a young couple from dj
classes whose relationship elicits the ire of the ruling Imam. Al-Bayd
explained to me her aim to open a museun to present these types of stg
songs and dance. Her museum would offer exhibits which contain po t
of the many interviews she has conducted throughout the years, usy
with community elders, often women: the displays would contain a |
photo of the interviewee, a brief written biography and then an audi
video recorded example of the subject. This style of multimedia prese
tion is especially useful for Yemeni womerl, as it permits them access to
tural information despite illiteracy rates of 53 percent (Central Intel
Agency, 2012). Al-Baydhani also secs a special need to educate childre
a creative and innovative way, to preserve the heritage of stories, songsi
dances, as well as to inform them of how Yemenis have traditionally li
Her own experience on Sana’ani streets has witnessed increasing exts
ism, even among children, which fuelled her ambition to create a spacet
could promote alternative, more open-minded views.
Initiatives like the aforementioned, while praiseworthy, remain isola
and discreet attempts at preserving Yemeni cultural heritage. There is i
systemic methodology to private museums and no coordination with g
ernmental efforts. So despite a wealth of impressive collections, good id
and energy, attempts often dissolve through disinterest or lack of resout
A concerted public and private approach to cataloguing and conserval
would enable local and international experts alike to inventory and bet
protect heritage in danger of vandalism, degradation or looting.

Conclusions

Tneernational outcry from museums and journalists about the risks 0!
tural heritage in Yemen has not stopped serious damage to or total dest
tion of collections of artefacts, museums and monuments. Major We
powers have tacitly endorsed the war and ignored its concomitant €
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gimilar to the looting of the National Musenm of Iraq, which
Secretary of Defense infamously shrupged off with the phrase
* (Barker, 2018). Amidst the ruin of war, its population plagued
and disease, Yemmen is at serious risk of losing the most meaning-
of its ancient past, which are unique witnesses to ancient South
rure, tribal custorm, early Istamic tradition and modern political
Individual initiative is ot lacking from Yemenis, both in terms
bjects and displaying them, but those efforts cannot overcome
e targeting of heritage that Yemen has endured over the past
war. Private and public museums of cultural heritage in Yemen
2 vital role to play in preserving Yemen’s ancient heritage, edu-
ners and Yemenis alike about the country’s traditions of toler-
. sity, and ultimately helping to forge a cohesive identity for a
ctured country (Figure 3.6).

ary and advisable for foreign organisations to work with the
ernment, and partnerships with public museums have yielded
A project at the University of Pisa has preserved and digitised
Jundred (pre-Tslamic) South Arabian inscriptions, including over
now-destroyed Dhamar Museum. In this case, the project liter-
se inscriptions from oblivion (Romey, 2015). The project also
many objects from other museums, including the university

‘h-sponsored exhibition at National Museurn, Sana’a (2012)
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musewms in Sana’a and Aden and the Zinjibar Museum (CSAI Cne
South Arabian Inscriptions, n.d.). This initiative demonstrageg that'
est place for curating the country’s treasures is currently outside ofj
ever, given the deliberate targeting of public museums in the current g
private initiatives offer more hope for short-term preservation, Ty gha
mediate term, they may be able to provide certain benefits that the
ment cannot, like greater economic efficiency and rising above the ¢
corruption generally presumed to exist at the governmental level, Yer
before the current conflict, the drawbacks of unregulated persona] o
tions were manifest: controlled access that prevented individuals, egp
foreigners, from visiting; Jack of resources for housing, permanent g
and proper collection management and care; and sudden civil unregg fo
collections to move or risk loss, neglect or degradation. 1

Most importantly, though, who leads the reconstruction and restor
of Yemen and how they do so will have a major impact on whethep 3
enis will be able to express their traditions and histories as they see §
whether they will be forced to succumb to the pressure of politieal N
which hold free or divergent forms of cultural expression in scant re
entirely forbid them. Countries belonging to the Gulf Cooperation
(GCC) were major donors to Yemen before the Saudi-led coalition
its attack on the country (Steinbeiser, 2018). A worst-case scenario
in which the Saudi-led coalition becomes the eventual arbiters of he
rebuild Yemen’s cultural institutions, acting as ‘both the arsonists an
firefighters’ (Shane, 2016). In 2002, Turkish officials directly criticised §
Arabia for destroying the 220-year-old Ottoman al-Ajyad Castle in M
to make way for construction of a hotel and trade centre, going so far
call it a ‘cultural massacre’ because it effaced Ottoman history at the h
of Islamic sites; the Turkish cultural minister likened it to the destruct
the Bamiyvan Buddhas (Meskell, 2002). Turkish protestors in Istanbe
ried ‘banners that read: “Osama bin Laden equals King Fahd” and *E
With Saudi Dictatorship”” (Associated Press, 2002). In the case of Ye
where Saudi Arabia has a direct political interest in the outcome of the
and reconstructing a society suitable to its own regional needs, thereis
risk that cultural heritage destruction will continue after the war.

The current war has created a situation where cultural losses are pé
tially unrecoverable. These sites have become spaces of ‘negative hert
analogous to the site of the destroyed Bamiyan Buddhas: ‘A permanent
that reminds certain constituencies of intolerance, symbolic violence
and the “barbarity” of the Taliban regime’ (Meskell, 2002). In the ab
of a dedicated, sustained and concerted re-thinking of the roles ¢t
institutions and heritage play in restoring and preserving heritage
country, Yemeni sites risk becoming permanent hollow shells of thems
instead of representing the vibrant past. Only Yemenis themselves caft
fill these spaces, with new cultural production and with the artefacts
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ought to preserve and valorise before the war through' private
d museums. For the short term, though, documentation and
the current destruction and access to preservation efforts of
s heritage abroad, coupled with the commencement of a swift,

quitable resolution of the conflict in which Yemenis determine
stiny, offer the only reasons for optimism for the future of herit-
_ Private and public museums could contribute to this mission
their roles in transmitting Yemen’s lengthy, complex and com-

to the world.

-need discussion of how and where cultural heritage can best be pre-

<ee for example Cuno (2012).

ple Teijgeler (2006}, and Museum International (2003} on the subject
cultural heritage amidst conflict and instability, especially the open-

by Brodie (2003).

ntiguities (2006). _

o explores the complexities in the distinctions between private and

ms in terms of both financing and access (19298: 3-5).

on example of this type in Yemen is the restoration of the Amiriya
ada‘a (see al-Radi, 1997).

discussion of tribalism in Yemen, see for mnstance Dresch (2001) and

o

of this is the Yemeni Manuscript Digitization Initiative: https://
n.edu/projects/.

are daily or weckly gatherings in homes or other spaces, normally
gender, in which friends and acquaintances chew the stimulant leaf
, 2 national obsession in Yemen.
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