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Preface

A Wondrous Occasion Predestined:
The Legendary Kangxi Kangyur

In January 2011, in conjunction with the publication of the Qing gold ink manuscript of the Tibetan Dragon
Canon (then translated as Tibetan Dragon Sutra), also known as the Kangxi Kangyur, in the Museum’s collection,
my colleagues from the Department of Rare Books and Historical Documents and I organized a special exhibition to
showcase all six sections of the Canon together with the binding accessories of the set. These were further presented
with the Tibetan Gold Manuscript Kangyur and the Manchu Vermillion Imprint Kangyur, both commissioned by the
Qianlong Emperor, who consciously modeled his life after that of his grandfather, the Kangxi Emperor. The Tibetan
Dragon Canon, also known as the Kangxi Kangyur in the Museum’s collection, was completed by the Imperial
Household Department in the eighth year of the Kangxi’s reign (1669) .

The enthusiastic reception that the exhibit enjoyed underscored its far-reaching success. When my colleagues
were examining the accessories of the Kangxi Kangyur that were chosen for the exhibition, a piece of hidden fabric
with a coiled-dragon motif was inadvertently discovered through breaks between the stitching of an otherwise non-
exceptional ‘double-layered yellow wrapping satin woven with flower patterns’. After personally viewing the find, I
discussed it with our curators and it was decided to ask our Department of Registration and Conservation to see how
the piece could best be preserved, investigated, studied, and displayed. In addressing these four major tasks, their
team developed approaches which were both specific and feasible from a technical perspective.

Unlocking the mysteries of the ‘double-layered yellow wrapping satin’ and its accompanying ‘seven-toned
wadded bundling strap’, which has been sealed from view for nearly 346 years since its completion 1669, requires
a thorough study of the Kangxi Kangyur to best prepare for its anticipated display to mark the debut of the National
Palace Museum’s Southern Branch.

As a result, five years of strenuous work on the part of five different divisions of the National Palace Museum-
the Department of Registration and Conservation, the Department of Rare Books and Historical Documents, the
Department of Painting and Calligraphy, the Department of the Southern Branch Museum Affairs, and the Department
of Cultural Creativity and Marketing- has culminated in the compilation and publication of A Wondrous Occasion
Predestined: Unveiling the Kangxi Kangyur being finally compiled and published.

Revelations from the Archives

Investigations on the renowned eminence of the Kangxi Kangyur are by no means limited to the discovery of the
mysterious layer hidden in the yellow satin cloth. A greater part of its mystique lies in the original first-hand documents
in the Manchu Archives that were written as a result of Borjigit Bumbutai (1613-1688), grandmother of the Kangxi
Emperor (1654-1722), and known as the Grand Empress Dowager Xiaozhuang, having decreed the production of the
Kangxi Kangyur. The Chinese translation of these records published together with the Kangxi Kangyur in 2011 answered
many questions associated with the creation of the work.

The groundwork for the discovery of these records began in the early 2008. Li Baowen, a researcher of the
Mongolian ethnic group at the Manchu Department of the First Historical Archives of China, learned via the internet
that our Museum was about to publish the Kangxi Kangyur, completed in 1669, and that would mean that the
questions he had long pondered over regarding the Longcang, Dragon Canon, were to be resolved. Li Baowen was
in charge of a file of the Zongguan Neiwufu Dang’an (Archives of the General Manager of the Imperial Household
Department.) The file record in detail about the production process of the Kangxi Kangyur. As recorded in the Qing
dynasty imperial catalogue, First Edition of the Palace Collection of Religious Works (Juan 24): “The Grand Empress
Dowager Xiaozhuang gave imperial orders that it be produced; that it be inlaid with pearls and gems, be done on
midnight-blue paper, be written in gold ink, and have the Tibetan Dragon Canon in western (Tibetan) script, making
for a total of 108 volumes, including various scriptures orally transmitted by Buddha Sakyamuni.” The subject of
that information had somewhat eluded Li Baowen. When he saw the news that the Museum was going to publish the
work, he contacted Curator Lu Sheue-yann from the NPM’s Department of Rare Books and Historical Documents.




After it was confirmed that the Kangxi Kangyur, which was about to be published, was the same work that was cited
in the Manchu Archives, Li Baowen expressed his willingness to take part in the endeavor and to translate the relevant
Manchu archives held by the First Historical Archives of China to assist the Museum in settling lingering issues
regarding the creation of the Kangxi Kangyur. Li Baowen kept his word and sent over the translated files before the
Kangxi Kangyur was published. Lin Shih-hsiian, an expert for the Manchu language and a then-assistant researcher
at the Department of Rare Books and Historical Documents, aided in proofreading the transliterations and editing for
his article, The origin of the Tibetan Dragon Canon Recorded in the Archives of the General Manager of the Imperial
Household Department. The article appeared in the National Palace Museum Research Quarterly 28:4.1 also assisted
Li Baowen with polishing his another article, A Study of the Courts of the Grand Empress Dowager Xiaozhuang
and the Kangxi Emperor’s Gold Ink Tibetan Dragon Canon, which was published in The National Palace Museum
Monthly of Chinese Art, No.335. These two articles unveiled all the questions regarding the production process of the
Kangxi Kangyur.

A Wondrous Occasion Predestined

The saga of how the Kangxi Kangyur came to be published is also of profound interest. According to the retired
colleagues at the Department of Rare Books and Historical Documents, way back during the tenure of the late
Director Chiang Fu-ts'ung (1898-1990) of the National Palace Museum, various members in the Buddhist community
expressed the hope to publish for the benefit of all. However, due to the enormity of the project, nothing further came
about.

His successor, former Director Ch'in Hsiao-yi (1921-2007) was visited by an emissary sent by the Drigung
Kyabgon Chetsang Rinpoche (‘bri gung skyabs mgon che tshang), head of the Drigung Kagyu School in Tibetan
Buddhism, requested Kangxi Kangyur’s publication. Although Director Ch'in did not give formal approval, he
instructed the Department of Rare Books and Historical Documents to set a budget for photography over several
years in preparation for its eventual publication. Therefore, the Department of Rare Books and Historical Documents
began to set a budget in 1987 and rented a large-scale microfiche camera. After seven years, through the concerted
effort of professional photographers and colleagues from the Department of Rare Books and Historical Documents,
the preparatory work of photography for publication was finally completed in 1994, thereby setting the cornerstone
for the appearance of the Kangxi Kangyur to the public.

In 2006, the former Director Lin Mun-lee decided to authorize the publication of the Kangxi Kangyur. However,
due to the enormous investment required, no publisher was willing to come forward. Former Director Lin requested
Hu Ching-san from the Department of Rare Books and Historical Documents to go through all the front and back
cover planks of the Kangxi Kangyur to compile all the 756 painted Buddhist miniatures into two large volumes
entitled Tibetan-language Edition, Hand-copied in Gold Ink K'ang-hsi reign (1661-1722), Ch'ing Dynasty:
Illuminations, in 2007. While this was accomplished, the Museum received a donation from the Drigung Kyabgon
Chetsang for the purpose of publishing the complete set of Kangxi Kangyur, thereby, enabling important tasks such
as cataloguing and editing to proceed. While the editing started, I was the Chief Curator of the Department of Rare
Books and Historical Documents.

I was awared of the legend about the conservation status of the Kangxi Kangyur. Back when the National Palace
Museum’s collection was in temporary storage at Beigou in Wufeng, Taichung County, water leaked into the caves
and the 91 volume of the Kangxi Kangyur suffered water damage, resulting in the glue on the page-leaves sticking
together and preventing them from being opened. I surmised that this was the reason why former Directors Chiang
and Ch’in refrained from approving the outsider to publish the Kangxi Kangyur. Once I learned that images from the
91" volume were inaccessible, I immediately reported to Director Lin Mun-lee in person. She was already aware of
this situation. '

-
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Director Lin’s solution was to ask our colleague Hu Ching-san, an expert in Tibetan and a highly skilled
calligrapher, to reproduce the unavailable 91* volume by reassembling its contents using the woodblock Kangyur
edition, printed also under the auspices of the court of Kangxi, generally known as ‘the Beijing Kangyur edition.” I
felt that the resulting mingling of antique with contemporary writings would be inappropriate, so I suggested using
the corresponding volume from the Tibetan Gold Manuscript Kangyur, a reproduction of the Kangxi Kangyur
accomplished during the Qianlong Emperor, since a substitute would be more ideal. However, the 108 volumes of the
Qianlong edition are housed separately in the museums in Taipei (12 volumes) and in Beijing (96 volumes).

The 92 volume that we needed was the same as the 91" volume of the Kangxi edition, which belong to the
Palace Museum in Beijing, and so I proposed that we formally request the authorization from the Palace Museum
in Beijing to reproduce images of that volume. My recommendation failed to obtain Director Lin’s endorsement.
After May 20", the following year, the cross-strait relation noticeably improved following the sixty-year break
in ties. In early 2009, the directors of the museums in Taipei and Beijing engaged in the goodwill visits to their
counterpart’s institutions. The key item on their agendas was the promotion of substantive cooperation and exchange.
The Palace Museum in Beijing granted our deepest wish by providing us the digital files of the 92™ volume of the
Qianlong Tibetan Gold Manuscript Kangyur, allowing us to publish the complete Kangxi Kangyur. The preface of
our published work stated, “The Qianlong Emperor followed his ancestors in everything, but he could not possibly
have foreseen that more than two centuries later a magnificent set of causes and effects would bring the Kangxi and
Qianlong versions of the Kangyur together in a celebrated event for the history of Tibetan Buddhism.”

Gorgeous Binding

Amongst the collection of Tibetan Buddhist scriptures at the National Palace Museum, the work that has attracted
the most attention is the Kangxi Kangyur, decreed into creation by the pious Grand Empress Dowager Xiaozhuang.
Commissioned in 1667, the sixth year of the Kangxi’s reign, the work was completed in 1669, the eighth year of
his reign. It was then enshrined in the garden at the Cining Palace in Beijing’s Forbidden City. The contents of this
Kangxi Kangyur encompass the following six sections of Tantra (esoteric scriptures), Prajfiaparamita (perfection
of wisdom), Ratnakiita (jewel-accumulation), Avatamsaka (flower-ornament), Mdo sna tshogs (Miscellaneous
Suatras), and Vinaya (monastic discipline). This collection includes a total of 1,057 scriptures in Tibetan translation,
which are all the ‘teachings’ and ‘rules’ spoken by Buddha Sakyamuni during his lifetime. It is an edition of the
Tibetan Kangyur (bka’ ‘gyur), part of the Tibetan Buddhist Canon. The scripture content is written on both sides of
the midnight-blue paper (87.5 cmX33 cm) . When the page leaves were being photographed, utmost care was taken
to ensure that the gold ink writing would not flake off due to friction. Volumes vary in 300 to 500 leaves and weigh
at some fifty kilograms, so even moving one volume is a very formidable undertaking. In addition to the incredibly
sophisticated and elegantly executed calligraphy done in gold ink, the decorative binding used for the Kangxi
Kangyur is exquisitely beautiful. When examining a volume, one notices that there are eleven protective adornments
in total, from the inside to the outside. First, there are the front and back inner protective cover planks. The former
features two miniatures of Buddha or Bodhisattva, while the later has five miniatures of Dharma Protectors, meaning
that the 108 volumes have a total of 756 Buddhist miniatures. These inner protective cover planks are bejeweled
with a variety of gems and then cloaked with an orderly array of yellow, red, green, blue, and white embroidered
cloths to form a five-layer curtain that shields all the painted miniatures and inlaid jewels on the inner protective
cover planks. There are two white cotton bolsters on the curtains of the two inner cover planks in order to further
safeguard the miniatures. Each volume of page leaves, ranging from 300 to 500 leaves, is bracketed by the inner front
and back protective cover planks, and then wrapped in three layers of bundling cloths. The innermost layer is a plain
yellow thin silk. Above that is a yellow wadded fabric, which is followed by a third layer of double-layered yellow
satin in which there was found a hidden dragon motif in the folds. After these three layers were wrapped around
the sandwiched page-leaves, they then were fastened with an accompanying seven-toned bundling strap. Once the
volume was tightly bundled, it was then braced with very thick and heavy vermilion-lacquered outer front and back
protective cover planks for added security. A five-toned bundling strap was then wound around everything, finally
enveloping a yellow wadded wrapping quilt. The Kangxi Kangyur in 108 volumes was completed in 1669 and left the
Forbidden City in 1933 to avoid Japanese invasion. Having relocated to Taiwan to escape the flames of chaos, three
centuries of weathering left noticeable physical scars on the outer yellow wadded wrapping quilt, but the text inside
and the inner front and back protective cover planks remain mostly intact. The scriptures in gold ink and the colorful
Buddhist miniatures are more enduringly vivid than ever. This demonstrates how the decorative bindings of the
Kangxi Kangyur has achieved the ultimate in terms of protection, as well as sheer gorgeousness.
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Delving into the Unknown

According to the records in the Archives of the General Manager of the Imperial Household Department,
translated into Chinese by Li Baowen, the creation of this majestic and beautiful Kangxi Kangyur was the result
of the Grand Empress Dowager Xiaozhuang’s limitless devotion throughout the whole process from inception to
completion. Backed by her fourteen year-old grandson the Kangxi Emperor, she surmounted popular criticism and all
obstacles and difficulties relating to personnel, financial, and material resources. She was aided by the strong support
from her clan of the Khorchin Mongols and then was able to have her long cherished wish of having the Kangyur
completed in just two years. The achievement was in keeping with the prayers and hopes directed to her grandson that
‘happiness and peace be bestowed upon his people’ (See Appendix I.) The following numbers help us to understand
how much effort and expense were devoted to this monumental production spanning two years. Tradition requires
that the work of scripture transcription consist of two teams, one of lamas and the other of laymen. For the Kangxi
Kangyur, the team of lamas was responsible for scripture transcribing and miniature painting. The three high lamas
in residence at the Imperial Court, Emci, Mergen Corji, and Coinpul Gelung, lead a group of 171 lamas. The team
of laymen consisted of high officials as the Imperial General Managers Misihan, Baka, Tuba, and Hailasun, who
led various bureau directors and vice-directors in the Ministry of Works, Supplies Office, and Palace Storehouses.
They were responsible for procuring and dispatching the numerous goods and materials necessary for transcribing
the scriptures, including the "midnight-blue" paper specially commissioned for writing the scriptures, the "flying
gold" used to produce the gold ink, the wood for making the cover planks, the woven silk curtains, the colored straps
for binding, and the satin wrapping cloths. Additionally, it was also necessary to arrange the food and drink, feasts,
expenses of daily activities and security of the monks, and to prevent the precious "flying gold" from being stolen.
According to a record by the Imperial General Manager Misihan and others in Memorial on the Estimated Sum of
Gold Powder to Be Applied in the Production of the Kangyur, written on the 27" day of the tenth month of the sixth
year of Kangxi's reign (December 12, 1667) : "For the 108 pieces of front cover plank, each requires five pieces of
'flying gold,' for a total of 540 necessary; for the 50,300 pieces of paper, assuming every four pages requiring a total
of three pieces of 'flying gold' 37,725 are necessary, making for a grand total of 38,265 of 'flying gold'; each piece
equals to nine taels [note: a tael is forty grams] and seven mace [note: a mace is four grams] of silver, making for a
total of 371,175 taels and five mace; the 756 Buddhist miniatures on the cover planks require a total of 1,782 taels
of gold powder." This passage describes how enormous the expenditures were for this project. The term"flying gold"
here refers to extremely thin gold foil, which can be readily mixed with glue to produce the gold ink. During the
writing of the scriptures, the supply of "flying gold" in the north was used up, so the search for its procurement had
to turn to the south. The curtains, wrapping cloths, and bundling straps were also purchased in the southern Jiangnan
region. Moreover, since the flying gold was expensive, before the actual writing of the scriptures commenced, a draft
in regular ink on white paper was done. After its accurateness was confirmed, it was then used for copying in gold
ink on the blue paper. Archival records indicate that the monks would take an offering of one meal and two tea breaks
every day when preparing the draft. During the actual scripture transcribing, they took an offering of two meals and
three tea breaks daily. This indicates that the monks were ensured of sufficient food and drink while transcribing at
a sound pace, thereby assuring the overall quality of the Kangxi Kangyur, which can be confirmed by the finished
result. The work, with more than 50,000 leaves in 108 volumes, was written in standard Tibetan script with glowing
gold pigment. The gorgeous and solemn representations of Buddhist icon imagery and the exquisitely elegant
mounting also reveal the imperial style and taste.

Furthermore, according to a memorial by the Imperial General Manager Misihan and others, dated the twenty-
seventh day of the ninth month of the sixth year of the Kangxi Emperor’s reign, “Bunuchs Liu Zhong and Niu Zhiqji
conveyed a decree from the Dowager Empress ordering the Imperial General Managers Bake and Tuba to see that
gold and velvet thread are to be used to weave the silk wrappings with a seven-dragon motif, totaling 108. Gold and
velvet threads are also to be used to weave curtains with two kinds of gold-lettering for the protecting cover planks,
totaling 432. Additionally, it is to be used to weave curtains with the Eight-Treasure symbols, totaling 648. These
fabric items are to be made at the three locations in Jiangnan.” These “432 woven curtains with two kinds of gold
lettering for the protecting cover planks and the 648 Eight-Treasure motif curtains, all with gold and velvet threads”,
refer to the inner front and back protecting cover planks that each has a slit to hold the five curtains in five colors.
With the 108 volumes, there are 216 inner front and back protecting cover planks, resulting in 1080 pieces of fabric
for these curtains. The yellow flower-patterned satin curtains have Sanskrit script in gold thread and the red flower-
patterned satin curtains have Tibetan script in gold thread, corresponding to the reference in the archival file, “Gold
thread is also to be used to weave curtains with two kinds of gold-lettering for the protecting cover planks, totaling
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432 The remaining green, blue, and white curtains are made of flower-patterned satin and use gold thread to create
one of the eight auspicious patterns, just like the line from the archives, “gold thread is to be used to weave curtains
with the Eight-Treasure symbols, numbering 648.” Finally, the passage: “Gold and velvet threads are to be used
to weave wrapping silk with a seven-dragon motif,” explains what was hidden in the folds of the third layer of the
wrapping cloth: a yellow piece of damask satin, which would not have been detected if there had not been breaking
gaps in the stitching in one of the wrapping cloths (see Appendix II.)

The cataloging of this canon began in 2008 and after some nearly three years of hard work, the Kangxi Kangyur
was finally published in 2011, coinciding with the first month of the year that marked the Centennial anniversary
of the founding of the Republic of China. I was then overseeing the curatorial work of The Tibetan Dragon Canon:
Special Exhibition of the Museum’s Famed Buddhist Canon by the Department of Rare Books and Historical
Documents. The celebratory atmosphere of the time was further heightened by the accidental discovery of the seven-
dragon motif silk, which was hidden in the folds of the double-layered yellow embroidered satin. That led to the
formation of a team to conduct research on the previously-unknown finding. The team revealed that the seven-dragon
motif silk cloth was constructed from three approximately 70cm-wide pieces that were sewn together to match the
patterns on the yellow silk. Gold thread was used to create the seven coiled-dragon design and the surroundings of
the cloth were decorated with a talismanic pattern of wispy clouds. When I first saw the coiled-dragon design on the
silk cloth, I instinctively recalled the dragon pattern on the dragon-robes worn by the Emperors of the Ming dynasty.
Therefore, I specifically asked Chiu Shih-hua, Assistant Researcher at the Department of Painting and Calligraphy,
to study the coiled-dragon design and found that it was indeed reminiscent of the pattern on the dragon-robe of the
National Palace Museum’s Seated Portrait of the Tianqi Emperor of the Ming Dynasty. The Kangxi Kangyur was
produced at a time not too far removed from the Ming dynasty, so it can be expected that the similar usage of a
decorative pattern would be maintained. In addition, the Qing was the inheritors of Ming rule and historical records
have shown that many traditions of the Ming dynasty continued. I noted that the dual-dragon beaded border design
on the five-colored curtains belonging to the inner front and back cover planks, and also on the four sides of the inner
front protecting cover planks can be traced back to the Ming dynasty’s Longbian Chiyu, Imperial Decree with a
Dragon-designed Border, with a remarkably close connection that stresses the inheritance.

The discovery of the seven-dragon motif silk cloth was the catalyst for a fresh investigation and study of the
Kangxi Kangyur. The findings of the five-year project will be presented during the National Palace Museum’s
Southern Branch inaugural exhibit, Imprints of Buddha: the Buddhist Art in the National Palace Museum Collection,
and highlighted as the fourth part of this exhibit, as Transmission and Transformation of the Buddhist Scriptures. In
conjunction with the occasion, A Wondrous Occasion Predestined: Unveiling the Kangxi Kangyur has been compiled
and published. This catalog is divided into six sections, the first of which is a preface that I have penned to give a brief
introduction to the set. The second section includes wonderfully selected images to give the reader a thorough survey
of this Tibetan Buddhist classic that is truly a national treasure and has introductions texts explaining the aesthetic
appeal of the decorations, the scriptures, and the Buddhist miniatures. The third section has research articles written
by our colleagues, including Hu Ching-san’s Introduction to the Miniatures in the Imperial Tibetan Kangxi Kangyur
Manuscript of the National Palace Museum; Liu Kuowei’s The Manuscripts on Blue Paper with Gold Ink in the
Tibetan Cultural Tradition; Lu Sheue-yann’s Features of Buddhist Scriptures in the Qing Court; and Chiu Shih-hua’s
Analysis of the Patterns of Dragons on the “Gold-Embroidered Yellow Satin Featuring Coiled Dragons with Patterns
of Ruyi, Clouds, and Flowers” and the “Five-Colored Curtains” of the Kangxi Kangyur. The craftsmanship of the
Kangxi Kangyur is addressed by my colleagues in the fourth section, which includes articles such as Chueh Bi-fen’s
Where are the Dragons Hiding? Unlocking the Secrets behind a Piece of Gold-Embroidered Yellow Satin Featuring
Coiled Dragons with Patterns of Ruyi, Clouds, and Flowers, Lin Yongqin and Chen Tung-ho’s The Construction
and Artistry of the Protective Cover Planks of the Kangxi Kangyur, and Hung Sun-hsin’s Drawing out of the Innate
Excellence: the Cijing Paper and the Goat Brian Stationery of the Kangxi Kangyur. Followed by Kao Yi-chun and
Tsai Hsu-ching’s A Report of the Repair Work on the “Double-layered Yellow Wrapping Satin Woven with Flower
Patterns” of the Kangxi Kangyur, chronicling their conservation efforts. The last section concludes with the following
appendices- the first part is the preface of the Kangxi Kangyur by Kangxi Emperor in Manchu and Tibetan, with
its Chinese translation; the second part is the related Manchu files compiled from Li Baowen’s article, regarding
the materials found in the Archives of the General Manager of the Imperial Household Department relating to the
production of the Kangyur, as requested by Borjigit Bumbutai, the Grand Dowager Empress Xiaozhuang; the third
part is the illustrated introduction of Qianlong Tibetan Gold Manuscript Kangyui and Manchu Vermillion Imprint
Kangyur.
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A Joyfully Virtuous Undertaking

Through the sincere anticipation and the kindly benevolent sponsorship of the Drigung Kyabgon Chetsang
Rinpoche, Head of the Drigung Kagyu School of Tibetan Buddhism, and his lay disciple, the Venerable Drupon
Rinchen Dorje Rinpoche, the publication of the Kangxi Kangyur was able to overcome a myriad of obstacles
and finally came to fruition in the first month of the Republic of China’s centennial anniversary. Its arrival which
coincided with The Tibetan Dragon Canon: Special Exhibition of the Museum’s Famed Buddhist Tripitaka led to a
great awareness of the event and swarms of attendees. I made a point of requesting that a special area of the National
Palace Museum Southern Branch’s debut exhibition, Imprints of Buddha: the Buddhist Art in the National Palace
Museum Collection, be set apart and titled Transmission and Transformation of the Buddhist Scriptures, to present
the Kangxi Kangyur in all its glory. It will offer visitors the chance to witness the first public appearance of the seven-
dragon motif silk that had hidden in the yellow double-layered satin wrapping cloth as well as the opportunity to see
the newly-published results of our colleagues’ five-year investigative research on the Kangxi Kangyur. Finally, special
thanks is owed to Chin Shih-hsien, the retired Chief Curator of the Department of Registration and Conservation,
for all the boundless effort he has devoted to the research and the publication of the Kangxi Kangyur; to Curator Lu
Sheue-yann, Chief Curator Yen Sufen, and Associate Research Fellow Liu Kuowei, the executive editors of this book;
to all colleagues in the Department of Rare Books and Historical Documents for carrying out the administrative tasks
including in the painstaking photography needed for publication and the colleagues in the Department of Cultural
Creativity and Marketing; and to everyone who had participated in the publication of this catalog.

Finally, let me close by adding that all of us who have been involved with this volume would like to wish the
National Palace Museum’s Southern Branch: Museum of Asian Art and Culture a very successful grand opening.

Fun? M*7 -Chu

Director
National Palace Museum
September 27th, 2015
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The Decorative Beauty of the
Kangxi Kangyur

Initiated and fervently sponsored by the Empress Dowager Xiaozhuang, grandmother of the Kangxi
Emperor and the mother of the Shunzhi Emperor, the Gold Ink Manuscript of the Tibetan Dragon Canon,
completed by the Imperial Household Department in the eighth year of Kangxi’s reign (1669) , was the
most impressive Kangyur (bka' 'gyur) manuscript produced during the Qing dynasty. The work is not
just a continuation of the Tibetan textual tradition, with gold ink script written on long-strip pages made
of the midnight-blue paper, sandwiched by front and back wooden planks, and then finally wrapped
by various layers of cloth. The vast financial resources of the Imperial Court provided the support for
the Kangxi Kangyur’s holy words to be written on the special paper, treated with goat-brain, that is
shimmering and black as pitch, giving the gold lettering a sense of rising from the page. The side view
of the stacked leaves portray painted representations of the iconic Eight Auspicious Symbols, creating
an orderly assemblage of beautiful tableaus. Most strikingly, the effect is captured by the use of elements
such as gold, copper, pearls, and other quality materials working in tandem with superlative Han and
Tibetan artistry to bestow a sense of quality refinement to the inner cover planks itself. Additionally, the
four pieces of woven silk and cotton fabric were specially designed to wrap around the volume and are
unequally sized and made from different material to serve as garments, together with a Khata, and a five-
toned strap to bind. The overall effect is that the profound Buddhist scripture is given a magnificently

grand decorative covering that is quite rare and possesses an unparalleled forceful presence.

Depictions of the Kangxi Kangyur’s complete appearance and structural composition occur in the
First Edition of the Palace Collection of Religious Works (Juan 24) . This section describes the prime
features of the work as being, “...inlaid with precious gems and having gold-ink writing on midnight-blue
paper.” This is headed by a general drawing of all the volumes, followed by a supplementary schematic
diagram of the binding involved, giving the reader a preliminary understanding of the overall structure.
Then, one single volume is selected and revealed layer by layer, going inwards from the exterior. The
approach shows the layers of the Kangxi Kangyur’s bundling in a three-dimensional fashion, while
laying out the various elements in order from the yellow wadded wrapping quilt, to the five-toned volume
bundling strap, the front and reversed sides of the outer protective cover planks, the double-layered yellow
wrapping satin woven with flower patterns (including a plain yellow wrapping silk; a gold-embroidered
yellow satin featuring coiled dragons with patterns of ruyi, clouds, and flowers; and a yellow satin with
pattern of twigs with darker flowers.) , the yellow wadded wrapping cloth, the plain yellow wrapping silk,
the Khata, the front and back cover planks, the white cotton cushions, two protective hard-paper boards,
five-colored curtains, and finally the page-leaves of midnight-blue paper. All of these are decorative
elements that serve to protect the scripture and this layer by layer portrayal carries out its intended
purpose of making the reader appreciate the unrivalled gorgeousness of the decorations that are part of the

Kangxi Kangyur, and aware of the reason why it ranks as a ‘National Treasure.’ ««--««--sseeouee- Lu Sheue-yann
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Accessories of the Kangxi Kangyur

1. AR AR
Yellow wadded wrapping quilt

1-1 fRAE T

Volume bundling strap

1-2 B % o

Collection record tag

2. SR

Outer cover planks

2-1 4388 1R

Outer cover plank- front side

2-2 R X T

Outer cover plank- reverse side

3. BB E IS

Double-layered yellow wrapping satin woven with flower patterns

3-1 GRS RIS

Seven-toned wadded volume bundling strap

4. FEARARRER
Yellow wadded wrapping cloth

5. BFRAMARK
Plain yellow wrapping silk

6. HLFHRAR TR

Five-toned volume bundling strap

7. WGE
Khata (kha btags)

8. NFEREH

Inner cover planks

8-1 PR

Inner front cover plank

82 T HBLAR

Inner back cover plank

9. WL HEHE
Midnight blue paper-leaves
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