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Preface

Eternal Stability and Constant Harmony

Introduction to the Southern Branch of the National Palace Museum
- Asian Art and Culture Museum and its Inaugural Exhibition

The phrase “Eternal Stability and Constant Harmony” comes from the Gold Chalice of Eternal
Stability and the Jade Candlestick of Constant Harmony, a pair of treasures in the National Palace
Museum’s collection. These artifacts are ceremonial objects once used by the Qing imperial family during
the New Year, in a ceremony in which the emperor drinks tusu wine from a special goblet and prays for
peace, prosperity, and favorable weather for the coming year. I personally selected these inscriptions for
Deputy Director Ho Chuan-hsing to inscribe on the main beam of the Southern Branch of the National
Palace Museum: Asian Art and Culture Museum so that this celebratory inscription will forever be
watching over the new museum from the top of the building. The National Palace Museum (NPM) has
just celebrated its ninetieth anniversary; I hope it will continue to flourish, and that the opening of the

Southern Branch will make an even stronger imprint on the cultural education in Taiwan.

Genesis and Legacy

The Palace Museum officially opened on October 10, 1925. It relocated to Taiwan in 1949 and merged
with the Preparatory Office of the National Central Museum in 1965 to form the National Palace Museum
(NPM). The new NPM resumed activity in the suburb of Waishuangxi in Taipei. Since the museum’s
establishment ninety years ago, it has built a reputation for itself on the world stage and has been hailed
as one of the world’s most celebrated museums, along with the Louvre Museum, the British Museum,
the Metropolitan Museum of Art, and the Palace Museum in Beijing. Recently, the NPM was once again
named one of the ten most popular museums in the world by The Art Newspaper, a UK-based publication.

The NPM ranked seventh and was the only museum in Asia to make the list.

Over thirty years ago, at a time when the NPM’s international reputation was beginning to grow, the
Taiwanese public pushed for the museum to reach out and demonstrate the relevance of the museum’s
collection, which consisted mainly of former imperial artifacts, to local culture. As a result, the NPM’s
top management reconsidered the museum’s direction and instructed the Department of Rare Books
and Historical Documents to edit and display historical documents and maps of Taiwan in the Qing
imperial collection, and organized several exhibitions of Qing dynasty documents on Taiwan. In 1994,
the Department of Antiquities launched the “Great National Treasures of China” special exhibition at
the Kaohsiung Museum of Fine Arts. The exhibition, which was divided into four sections, was warmly
welcomed by the public in southern Taiwan. This resounding success motivated the NPM to organize

a special exhibition that featured the best one hundred works from the museum’s collection, touring to



various places in central, southern, and eastern Taiwan and the outlying Penghu island. This exhibition

was our way to achieve cultural equity between the northern and the southern regions of Taiwan.

On July 17, 2001, the former NPM Director Tu Cheng-sheng put forward a project entitled "The
National Palace Museum in the New Century." On January 7, 2003, a 70-acre plot of land in Taibo,
Chiayi County, owned by Taiwan Sugar Corporation, was designated as the site for the construction of the
Southern Branch of the National Palace Museum, which would focus on the art and culture of Asia and
take an approach that is distinct from the NPM in Taipei. The Southern Branch project was approved by
the Executive Yuan (i.e. the cabinet) on December 15, 2004. The new branch was originally scheduled to
open in 2008, but the project stalled due to a series of contractor disputes. On August 30, 2008, former
Director Lin Mun-lee revised the project for the first time and postponed the opening to 2011; however,
on August 8, 2009, Typhoon Morakot brought torrential rain to Taiwan and the site was completely
inundated, as the peripheral drainage work had not been completed yet. The floods led to the termination
of the construction and design contracts, and President of the Republic of China, Ma Ying-jeou, instructed
his administration to review the project in order to resolve contractual disputes. On October 22, 2010,
under the leadership of former Director Chou Kung-shin, the second revision of the project design was
completed; after approval by the Executive Yuan, the opening date was set to the end of 2015. Under the
new plan, the Construction and Planning Agency under the Ministry of the Interior would take charge of
the infrastructure construction, while the NPM would be responsible for interior decoration, exhibition
planning, art design, operations planning, and the landscaping of the 50-acre park. The project finally took
off: ground was broken on February 6, 2013, and the beam was raised on June 5, 2014. After years of
construction, the éouthem Branch will launch a soft opening on December 28, 2015, crowning the series

of celebrations for the NPM’s ninetieth anniversary. The museum will be entering a new era.
Architecture of the New Century

The Southern Branch of the National Palace Museum’s 20-acre main structure was designed by Kris
Yao and his Taiwan-based firm ARTECH, which also supervised construction. The design accentuates
the Southern Branch’s identity as a museum of Asian art and culture. Inspired by elements of Chinese ink
painting and calligraphy such as thick ink, half-dry strokes, and ink diffusion, the design includes three
integrated spaces of curved black and white buildings and a bridge that spans over the lakes that may

serve to contain the water during flooding time.

Thick Ink: A monumental four-story structure on the west side of the site that houses storage rooms
and display spaces. The building has 98 cylinder windows covered with stippled varnish that allow
natural light into the exhibition corridor. The design is inspired by “7The Yellow River Chart and Luo River
Diagram,” an ancient Chinese mathematics and divination tradition. There are layers of steel structure
and concrete, covered with mosaic tiles and aluminum cast disks, reminiscent of the sturdy bronze wares
in the NPM’s collection.

Half-dry Strokes: A glass structure stands erect on the east side of the site, next to the lake. The airy

green building allows natural light to enter, while the glass walls introduce the watery landscape outside



into the interior spaces. The protective window shades form beautiful and rhythmic curves. This building
will house the public service spaces, including a lobby, a library, the children’s creative center, conference

rooms, and a multi-purpose auditorium.

Ink Diffusion: An elegant museum courtyard in which the twelve Chinese Zodiac animal heads are
displayed is situated between the structures inspired by the elements of thick ink and half-dry strokes. A
streamlined bridge connects the boulevard leading to the museum with the park’s main path. Architect
Kris Yao uses the three structures—the thick ink black building, the half-dry stroke white building,
and the ink diffusion bridge—to symbolize Chinese, Indian, and Persian civilizations. Each remains an

independent structure yet integrates and interacts to form a multi-faceted Asia.

The Southern Branch was constructed as a green building in order to minimize energy consumption
and carbon dioxide emissions. It has been awarded with a diamond-grade certification. Only
environmental-friendly methods and materials were used for construction, and the building was designed
in such a way as to minimize environmental impact. In addition, the main structure was built with
maximum earthquake resistance, using 210 seismic base isolators of five different kinds to protect the
structure from earthquake damage, while the two 14-acre lakes not only serve as landscape art but also
contain flood water that might be used in time of drought. This building project has reached the highest
standard for smart building projects and is currently waiting to be granted the diamond-grade smart

°

building governmental certificate.

Exhibition: Macro Perspective, Diversity, Cosmopolitanism

Some people may wonder how the NPM can have a sufficient number of Asian artworks to sustain
the Southern Branch, since the core of its collection consists of imperial Chinese treasures. The fact is
that Chinese culture has always been part of East Asian civilization. Historically, different cultures in the
pan-Asian region interacted with and influenced each other; on the other hand, Chinese artifacts actually
include many elements from other parts of Asia, and artifacts seen as originating from Central, West,

South, Southeast, and Northeast Asia also show signs of Chinese cultural influence.

A good example of this cross-cultural pollination is blue and white porcelain, often seen as a
quintessential Chinese porcelain. The cobalt blue pigments used for making blue and white porcelain
originated in Central Asia, and the blue and white decoration itself is said to have come from the Islamic
world. By the time of the Yuan Dynasty in the thirteenth century, blue and white porcelain had made
its way to Central Asia and further afield, even to Europe, and eventually the craze for blue and white
porcelain took the world by storm, leading to a great rise in the number of imitators. When Ming China
(1368-1644) put an end to the treasure-seeking voyages in the mid-fifteenth century, Vietnam also
started to produce its own version of blue and white porcelain. In the early seventeenth century, Chinese
porcelain techniques made their way to Japan via Korea, resulting in the rise of Japanese Imari porcelain
wares. As the Ming Dynasty gave way to the Qing, China was troubled by war and imposed a ban on

maritime activities. Against this backdrop, Imari porcelain quickly gained popularity in the international



porcelain market and became a serious rival to China’s Jingdezhen porcelain kilns and Vietnam’s

porcelain exporters. This story shows that cultures can influence and also compete with each other.

Another example is the tea drinking culture which originated in China but spread to other parts of the
world owing to the Japanese mission to the Imperial China, monks studying abroad, the ancient tea route,
the land and maritime Silk Roads, migrants, and the emergence of Western maritime colonial powers.
Chinese tea culture spread to other areas and merged with local customs to develop into diverse ways of

tea drinking. These two examples illustrate the concept of cross-cultural influence.

The Southern Branch of the National Palace Museum has five permanent exhibition galleries, one
special exhibition gallery, a multimedia orientation gallery, and a gallery for loan exhibitions. Ten
curatorial teams have been set up, consisting of current and retired NPM researchers, as well as experts
and scholars from Taiwan and overseas. Ho Chuan-hsing (Deputy Director), Lee Yu-min (former Chief
Curator of the Department of Painting and Calligraphy), Tsai Mei-fen (Chief Curator of the Department
of Antiquities), and I led the teams in reviewing the NPM collections and inviting loaned collections to

create ten exhibitions to inaugurate the Southern Branch. The ten exhibitions are described below.

Five permanent exhibitions:
m Imprints of Buddhas: Buddhist Art in the National Palace Museum Collection
m Boldness of Forms and Colors: Asian Textiles in the National Palace Museum Collection
m The Far-Reaching Fragrance of Tea: The Art and Culture of Tea in Asia
[ Throughnthe Annals of Time: A Brief History of Chiayi

m Understanding Asian Art: Multimedia Gallery Guide

Three temporary exhibitions:
m The Aesthetics of Diversity: South Asian Costumes in the National Palace Museum Collection

m Treasures from Across the Kunlun Mountains: Islamic Jades in the National Palace Museum

Collection

m Radiating Hues of Blue and White: Ming Dynasty Blue and White Porcelains in the National

Palace Museum Collection

Two exhibitions of loaned artifacts:
m The Enduring Beauty of Celadon: A Special Exhibition of Goryeo Celadons

m The Spread and Export of Imari: A Special Exhibition of Japanese Imari Porcelains

The curatorial teams used a broad perspective to review the NPM collections and plan exhibitions
to inaugurate the Southern Branch, the very first museum to focus on Asian art and culture in the cross-

strait region, and highlight the diversity and cosmopolitanism of Asian civilizations. We hope to bring the



museum goers in southern Taiwan a feast of art and culture that is distinct from what can be seen at the
NPM in Taipei.

It has been more than fourteen years since the project for the Southern Branch was first proposed.
Thanks to the tremendous efforts of directors Tu Cheng-sheng, Shih Shou-chien, Lin Mun-lee, and Chou
Kung-shin and deputy directors Lin Po-ting, Chang Lin-sheng, Chou Chu-kun, and Ho Chuan-hsing, and the
unreserved support of the Construction and Planning Agency, Ministry of the Interior, the Southern Branch is
finally opening its doors to the public on December 28. It is the first museum with a perspective that covers
all of Asia in the cross-strait region. We hope that visitors will love the Southern Branch Museum, which
is entrusted with the important mission of achieving cultural equity between the northern and the southern

regions of Taiwan, complementing the NPM in Taipei, a true cultural landmark of southern Taiwan.

Imprints of Buddhas: Buddhist Art in the National Palace Museum Collection

“Imprints of Buddhas” is one of the Southern Branch’s permanent exhibitions. It was curated by Wang
Chung-cheng (Department of Registration and Conservation), Liu Kuo-wei (Department of Rare Books
and Historical Documents), and Chu Shih-chen and Chung Tzu-yin (Department of the Southern Branch
Affairs), under the leadership of Lee Yu-min (former Chief Curator of the Department of Paintings and
Calligraphy) before she retired.

Buddhist artifacts were chosen as the subject for this inaugural permanent exhibition for two reasons.
First, Buddhism is an important element of Asian culture: after Siddhartha Gautama founded the religion
in India in the sixth century BCE, Buddhism evolved and, with the support of Indian ruling houses and
the efforts of the Buddhist clergy, spread to Central Asia, Sri Lanka, Southeast Asia, and China, etc. From
China, the religion also spread further to Korea and Japan. Since then, Buddhism has flourished and now
exists in various incarnations around Asia, hence the large variation in the representations of Buddhist

deities, all of which contributes to the diversity and splendor of Asian Buddhist art.

Secondly, the NPM has a rich collection of Buddhist artifacts. In addition to the splendid Han and
Tibetan Buddhist scripture and statues in the former Imperial Qing collections, we are also fortunate
enough to have 407 statues donated by Mr. Peng Kai-dong (aka Nitta, Muneichi, 1912-2006) in 2004,
2006, and 2008. Mr. Peng’s collection covers an extensive geographical region and includes East Asian
works from China, Japan, and Korea, South Asian works from India, Pakistan, Nepal, Kashmir, and
Tibet, and Southeast Asian works from Burma, Thailand, Cambodia, and India. The inclusiveness neatly
encapsulates the philosophy behind the Southern Branch. The grand scale of the collection has made it

possible to organize an exhibition on this theme.

The relationship between the NPM and Mr. Peng Kai-dong started with an invitation to an exhibition.
In 1987, 218 treasured items from Mr. Peng’s collection were exhibited in a bronze Buddhist statue
exhibition entitled “The Crucible of Compassion and Wisdom: Special Exhibition Catalog of the Buddhist



Bronzes from the Nitta Group Collection at the National Palace Museum.” The quality and quantity of
the works on display received acclaim, and the exhibition made a significant contribution to Buddhist art
research in Taiwan. In 1995, the NPM drew up plans for a collection and created budget to acquire from
Mr. Peng 32 outstanding pieces that were then displayed in a permanent gallery. This acquisition also

strengthened the NPM’s relationship with Mr. Peng.

In November 2003, Mr. Peng, then 92 years old, decided to find a permanent home for his lifelong
collection and donated 358 statues to the NPM. Once the donation process had been completed the
following year, the NPM held an exhibition entitled “The Casting of Religion: An Exhibition of Mr.
Peng Kai-dong’s Donation” to express our gratitude towards his generosity. Two years later, Mr. Peng
donated a four-sided stele with Buddhist images, and after he passed away in November of that year, all
48 remaining statues in his collection were donated to the NPM. In 2008, the NPM organized “Enduring

Splendor: A Special Exhibition of Mr. Peng Kai-dong’s Bequest” to commemorate his devotion to art.

The NPM promised Mr. Peng that when the Southern Branch was completed, his collection would
be displayed in a permanent exhibition at the new museum’s K. D. Peng Gallery. According to former
Deputy Director Lin Po-ting of the NPM, Mr. Peng bade farewell to his lifelong collection in winter
rain in front of his home in Japan, sobbing and saying, “May the Buddhas and bodhisattvas arrive in the
National Palace Museum in Taiwan safe and sound and be forever worshipped in a better environment.”
We believe that Mr. Peng will approve the unveiling of the exhibition at K. D. Peng Gallery: the 407
statues he donated are receiving the best care and first-class research, and they will also be on display in

the Southern Branch’s permanent exhibition.

This exhibition comprises five sections: “The Joy of Birth,” “The Wisdom of the Buddha,” “The
Compassion of the Bodhisattva,” “Transmission and Transformation of the Buddhist Scriptures,” and
“The Mystery of Esoteric Buddhism.” Each section presents the art objects in chronological order to
show the beauty of Buddhist art and the splendor of Buddhist scriptures. The curatorial team created a
catalogue full of pictures and textual information, and curators Wang Chung-cheng and Liu Kuo-wei also
contributed two scholarly essays, “Buddhist Imagery Through a Kaleidoscope: Stylistic Formation and
Evolution of Ancient Asian Buddhist Statues” and “Transmission of Buddhist Scriptures Across Asia,” to

give the catalogue more theoretical depth.

When I was reminded the other day that I had to write a preface for this catalogue, I realized that
without Mr. Peng’s donation, it would not have been possible for the NPM to present the beauty of Asian
Buddhist art so comprehensively. This is why I have instructed my assistant, Ms. Hsieh Pei-yun, to collect
information and provide an appendix to tell the readers about Mr. Peng’s life and his contributions to the

Southern Branch.

Fumg /‘4/’7; ~Chu

Director of the National Palace Museum
Dragon Boat Festival, 2015
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century

VY g
FHMALI45F (548)

Four-sided Stele with Buddhist Images
Western Wei dynasty (535-556), dated 548

RYALH
b7 (550-577)

Standing Buddha
Northern Qi dynasty (550-577), Mid-6th century

FSHA T+ E

647 £ 3%

T rott 47 o %
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18

19

20

21

22

23

24

25

FEIAETE M
SRR FTE (570)

Buddha Sakyamuni
Northern Zhou dynasty (557-581), dated 570

SR
EEMEHRERE FELTHL

Seated Crowned Buddha
Swat region, Pakistan; 7th century

A fifh
WEEMAKE FELe45H6534F

Seated Buddha
Kashmir, India; dated 645 or 653

ZERTf

%

ZERH (BETHST-7 7668 )
Buddha Bhaisajyaguru
Korea; Three Kingdoms period (57 BC-668 AD),
Mid-7th century

A =Rt
& (618-907) WL7-8t 4L

Plaque with Buddha and Attendants
Tang dynasty (618-907), 7th-8th century

A
JE (618-907)

Seated Buddha
Tang dynasty (618-907), 8th century

LA
JE (618-907) F8H A

Seven Seated Buddhas
Tang dynasty (618-907), 8th century

BVA‘

BE HmERH (668-901)
Standing Buddha

Korea; Unified Silla dynasty (668-901), First half of
8th century

HEAH
HE H—HBEEH (668-901)

Buddha Bhaisajyaguru
Korea; Unified Silla dynasty (668-901), Late 8th century

T AT 3

7 T8 42

T T84t 42 7T

P T8t 4T K

26

27

28

29

30

31

32

33

VAL
EEMAKE BTEL8-IHA

Standing Buddha
Kashmir, India; 8th-9th century

BYA;

B NeE )N brd] 7 T8-9tH AT
Standing Buddha

Java, Indonesia; Central Javanese period, 8th-9th
century

AL = R AR

B HWEAKRIH (6-1144) Tx-10#H4
Votive Plaque with Standing Triad

Thailand; Dvaravati Kingdom (6th-11th century),
8th-10th century

A =2
EESEHRFRE Tt

Seated Buddha Triad
Swat region, Pakistan; 9th century

e
2 W
MERERBIY (4-11H4)

Buddha Sakyamuni
Sri Lanka; Anuradhapura Kingdom (4th-11th), 9th
century

FRlAfE il
RN H Nk Bt
Buddha Sakyamuni

Java, Indonesia; Central Javanese period, 9th century

A
RN ks FT9-10H# 4T

Seated Buddha
Java, Indonesia; Central Javanese period, 9th-10th

ot 42

century

AR fff

BRI o N BE#] W T9-101 40
Seated Buddha

Java, Indonesia; Central Javanese period, 9th-10th
century
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34

35

36

31

38

39

40

41

ZRRE

B[ 3k 6 B & w dr
tHr E 8 (750-1199)
Votive Stupa
Northeastern India or Bangladesh; Pala dynasty (750-
1199), 10th-11th century

Pl
# (907-1125) FELIELE

Buddha Amitabha
Liao dynasty (907-1125), 11th century

PR RE il

F (907-1125) WlI#H4L
Buddha Amitabha

Liao dynasty (907-1125), 11th century

HE G MR ARG/ SERTH

FERIRE

AR ES (802-1432) FLI3HAL

Buddha Sheltered by the Serpent/ Buddha
Bhaisajyaguru

Thailand or Cambodia; Khmer Empire (802-1432),
13th century

E LML 1G /SR

R S E S

EARER (802-1432) WRIHATFE
Buddha Sheltered by the Serpent/ Buddha
Bhaisajyaguru

Thailand or Cambodia; Khmer Empire (802-1432),
Second half of 13th century

w10-111# 42

AAfh

B (1368-1644) 16-17# 4
Seated Buddha

Ming dynasty (1368-1644), 16th-17th century
b ER

it TIT17-18H 42

Head of the Buddha

Burma; 17th-18th century

A Al

# (1644-1944)  FTI8H 42
Seated Buddha

Qing dynasty (1644-1911), 18th century

42

43

FEAETE i
WEMF BHIEH (1592-1815)

Buddha Sakyamuni
Sri Lanka; Kandyan Kingdom (1592-1815), 18th century

B fe ik
HA 7T19-201 40

Buddha Sakyamuni
Japan; 19th-20th century

i b

TR R R

44

45

46

47

48

49

The Compassion of the Bodhisattva

SR

EERTE (HEREE)
HEIH (BETli4e-320)
Bodhisattva Maitreya.
Pakistan (Ancient Gandhara); Kusana dynasty (1st

7 e 3 4T

century-320), 3rd century

ERENL
Jh#k (386-534) 6t AEH

Standing Bodhisattva
Northern Wei dynasty (386-534), Early 6th century

e VAL
HH#H (534-550) TFHUOH 4T b

Standing Bodhisattva
Eastern Wei dynasty (534-550), First half of 6th century

B R
b7 (550-577) WEwottse+E

Head of a Bodhisattva
Northern Qi dynasty (550-577), Mid-6th century

B — g

F& (581-618) —fF (618-907) %1 T L6-71 42
Triad with Avalokitesvara

Sui (581-618) to Early Tang dynasty (618-907),
6th-7th century

B
JE (618-907) W74 FE

Bodhisattva Avalokitesvara
Tang dynasty (618-907), Mid-7th century



50

51

52

53

54

55

56

S,

58

59

AL G 60 FHpEE

E (618-907) W74 E RET Wl0-11# 4

Seated Bodhisattva Standing Bodhisattva

Tang dynasty (618-907), Mid-7th century Nepal; 10th-11th century

= AVAL 61 ZyRMBlEEmE

BE HHERH (668-901) TFLT-8i 4T REE (£7 0 937-1254)  FLI0-11#E 42
Standing Bodhisattva Bodhisattva Avalokitesvara Yizhang
Korea; Unified Silla dynasty (668-901), 7th-8th century Dali Kingdom (Yunnan, 937-1254), 10th-11th century
SFRAL 1 62 WIEEE

E (618-907) W84t E4+% # (907-1125) W1l 4L

Seated Bodhisattva Bodhisattva Avalokitesvara

Tang dynasty (618-907), First half of the 8th century Liao dynasty (907-1125), 11th century
EhER 63 Pl HII

E (618-907) W 8ttALT ¥ AEE (F8937-1254) Wit B4 %
Set of Bodhisattvas and Attendants Bodhisattva Avalokitesvara Acuoye

Tang dynasty (618-907), Second half of the 8th century Dali Kingdom (Yunnan, 937-1254), First half of 12th
oL CE century

ERELG

WEH —ATREH (668-901) TETSUALT $E 64 WEEE

Standing Bodhisattva " (1368-1644)  FT16t 42

Korea; Unified Silla dynasty (668-901), Second half Bodhisattva Avalokitesvara

of the 8th century Ming dynasty (1368-1644), 16th century

SHHE T 65 EHETHE

EASEHRAHE 8-t B (1368-1644) TFxlott 4
Bodhisattva Padmapani Head of a Bodhisattva

Swat region, Pakistan; 8th-9th century Ming dynasty (1368-1644), 16th century

R 66 KT BEEE

EEAEHRERE 9L B (1368-1644)  FL16-171 40
Bodhisattva Maitreya Guanyin of Fertility

Swat region, Pakistan; 8th-9th century Ming dynasty (1368-1644), 16th-17th century
R 67 WlEEhE

BEEAM KT BLItA B (1368-1644)  TFLl16-17H# 42
Bodhisattva Maitreya Bodhisattva Avalokitesvara

Kashmir, India; 9th century Ming dynasty (1368-1644), 16th-17th century
A B

%ER@OF (941)

Bodhisattva Avalokitesvara with Attendants IV R it i

Later Jin dynasties (936-946), dated 941 Transmission and Transformation of the Buddhist Scriptures
R 68 (RETRIRE)

RET 9-10t4 B EESE (1430) WRIRAS A
Bodhisattva Maitreya Maharatnakitasiitra

Nepal; 9-10th century Ming dynasty (1368-1644), dated 1430



69

70

71

72

73

IRV B AN ST A )
FREESE (1669) WHRAE R

Kangxi Manuscript Kangyur in Tibetan Script
Qing dynasty (1644-1911), completed 1669

(HEmHS) BB ERa A AR
R AT SR G i A e

HRESE (1669) (TR & 5 AR CHE#
&) Tha# [

The In-between Layer of the Trible-layered
Yellow Wrapping Satin Woven with Flower
Patterns: Gold-embroidered Yellow Satin
Featuring Coiled Dragons with Patterns of
Ruyi, Clouds, and Flowers

Accessary to the Kangxi Kangyur, Volume “Tha”
Qing Dynasty(1644-1911), completed 1669

YRS AT HERAHE)
KB IEISE (1770) REBAR

Qianlong Manuscript Kangyur in Tibetan Script
Qing dynasty (1644-1911), dated 1770

(IR SCEs )
K IESSE (1790) KEFIA

Kangyur in Manchu Script
Qing dynasty (1644-1911), dated 1790

) G LR SO R BEG a
Mk TTC19-20# 4

Pali Palm-leaf Manuscripts in Burmese Script
Myanmar; 19th and 20th centuries

ViEB R
The Mystery of Esoteric Buddhism

74

75

76

KA HE
7

Milarepa
Tibet

IS E

& (1644-1911) FTI8tH4L

Cosmological Mandala with Mount Meru
Qing dynasty (1644-1911), 18th century

-5

& (1644-1911) TFLI8#H4A

Cosmological Mandala with Mount Meru
Qing dynasty (1644-1911), 18th century

77

78

79

80

81

82

83

84

85

Bk A phes IS Sk

3% 0 % (1644-1911) W TISHA

g mRHBE ¥ (1367-1644) TFLl6H 4T
Tibetan Buddhist Stupa with Green Tara
Stupa: Qing dynasty (1644-1911), 18th century
Statue: Tibet; Ming dynasty (1368-1644), 16th century

JFERE

EEMEHRFRE FEo-101 4
Tara

Swat region, Pakistan; 9th-10th century
HEEAELIER(2)

EP B R b B0 8k i w4
t 4 E 8 (750-1199)
Bhrikuti(?)
Northeastern India or Bangladesh; Pala dynasty (750-
1199), 9th century

T
AEE (£7 0 937-1254) WBHrlltiLx

Thousand-armed Avalokitesvara
Dali Kingdom (Yunnan, 937-1254), Late 11th century

e
B (1368-1644)

T ot 42

7 T16-171 42

Twenty-four-armed Avalokitesvara
Ming dynasty (1368-1644), 16-17th century

HESEPRE
B (1368-1644)

Cunda
Ming dynasty (1368-1644)

VYl

FF JE BR AR
EFHSBIH (7-13#42)
Four-armed Lokesvara
Sumatra, Indonesia; Srivijaya Empire (7th-13th century),
8th-9th century

VYR
RFELKE

B E# (802-1432)
Four-armed Lokesvara
Cambodia or Thailand; Khmer Empire (802-1432),
12th-13th century

EWIF
HEEHKR BsHL

Vajrapani
Kashmir, India; 8th century

7 7C8-9 1t 4T

7T 12-131 42
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