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You are here! Sanam Chai Station

The only station in the MRT Metropolitan Rapid Transit system located on the Inner Rattanakosin Island,
one of the most treasured historic areas of Bangkok.
The MRT train runs from Hua Lamphong Station through the Old Town, passing through
the Chao Phraya River to the Thon Buri side at Itsaraphap Station. The route is then elevated
above the ground at Tha Phra Station.
The hallway inside the Sanam Chai Station was designed by National Artist (visual art and applied art)
Prof. Pinyo Suwankiri, simulating the Audience Hall in the early Rattanakosin period
(late 18th century to early 19th century) to signify that passengers are entering the heart of
the Rattanakosin Island.
At Exit 1, you can explore an underground site museum which brings you archeological evidence
from this very area. We have created an archeological excavation to show you the foundation of
a former palace, which have been torn down to construct the yellow Ministry of Commerce Building
in which Museum of Siam is currently located.
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'luma'au ﬂnwuzge ﬂuulmnaaﬁn'aQumMiUﬂumﬂixmm a-¢ U '[mquT.m The roof was made with unglazed, terracotta roof tiles and the pavilion

was built on stilts. Its stairs were made of bricks and mortar, about 3-5 steps

in height. There was space under the building. Inside the Audience Hall,

there was a long hall for state activities.
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Unearthing Archeological Evidence, Unlocking History
Archeology studies the stories of human history by looking at remaining clues on ground, underground,
and underwater. The evidence is systematically studied both during excavation and in special laboratories.
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Post-holes Portray the Palace
The archeological excavation around the Sanam Chai Station also led to a discovery of another significant piece
of evidence -- post-holes.
The post-holes tell us that the Audience Hall was supported by wooden posts to bear the weight of the tiled gable roof.

Other audience halls belonging to the royal heirs built in the same period in the early 19th century
were also constructed with wood and gable roof.
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Main €ntrance Stairs to the Audience Hall

The archeological excavation around the Sanam Chai Station led to a discovery of lumber and brick
foundations which supported the main entrance stairs to the Audience Hall. It is assumed that the main
entrance stairs were constructed with bricks and mortar, about 3-5 steps in height. It informs us that

the Audience Hall’s long side faced the front of the palace, since the position of the stairs was on the long
side of the hall.
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This exquisite mother-of-pearl inlay at l

Wat Ratchabophit are believed to be made by artisans NIUNHUBULTUNTUAUNT Tuaile3ynah m

under Prince Kshemasri. Formerly, the panel was ﬂiuMﬁUL‘ﬁHﬁﬁ%LUu‘n% lumiusannain e uas

on the windows of Wat Phra Kaeo in the Grand Palace, nsuniufinonns9dlse R Tugiasyniah ¢
but after a fire, they were removed and relocated

to Wat Ratchabophit where they remain today.

Mother-of-Pearl Artist Palaces
This cluster of palaces behind Wat Pho was a center of Thai arts and crafts, since each of the occupants of these palaces

was skilled in different arts, in particular, the Mother-of-Pearl arts.

Mother-of-pearl inlays are made using lustrous conch shells with a shiny and iridescent finish. The seashells are cut into
smaller pieces, and crafted into different shapes, then rearranged into patterns on different surfaces.

A great piece of evidence that proves that this used to be a mother-of-pearl workshop was a large amount of mother-of-peart
shells scattered around the area. Three of the occupants of the palaces used to head the Mother-of-Pearl Art Department,

from King Rama III’s era to King Rama V’s era.
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Tales from the Excavation Site

These ancient artefacts uncovered by archeologists highlight the significance of this area
and the occupants of the palaces behind Wat Pho.

Sherds, ceramics, glasswares, and animal bones tell us about Siam’s trading ties,
imported goods, and lifestyles of the Siamese elite in the past.
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Horseshoe

Horseshoes and other artefacts related to horses such as horse brushes found around

the Sanam Chai Station and neighboring areas are in line with records which say that this area
was home to Prince Sukhasvati, who held the position of the Head of Royal Palace Guard Cavalry

Division. It’s possible that there used to be a horse stable in his palace.
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Skeleton of a Cow
This skeleton of a whole, unbutchered cow tells us that this cow was not killed for consumption. It could have been
raised for transport to pull wagon loads and move various items.
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Terracotta
Various terracotta items have been uncovered, from round-bottom terracotta pots in various sizes to
mortars used in the kitchen at the time. The food enjoyed by those in the palaces was cooked using these tools,
and they had always been part of Siamese
kitchens since the 17th century.
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Ceramicware

During the late 17th — mid 1Sth century, ceramicwares imported from China
were very popular because of their delicate designs. There were blue

and white ceramicwares and color glazed wares. When Siam’s relationship
with the Western world grew, European ceramicwares became
popular among the Siamese elite, including the former occupants
of these palaces.
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Glassware

Perfume bottles, ink bottles, and glassware items show us how

the lifestyle of the Siamese elite changed. We began exchanging
handwritten letters, introduced modern tablewares on our dining table,
and started to wear tasteful fragrances from the West.
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Ministry of Commerce

When Siam faced changes, it was important for us to develop our country to be
as civilized as other leading countries, starting with having dedicated departments
and divisions. Many palaces which had formerly been offices and residences of the
elite were converted into state offices. This cluster of palaces behind Wat Pho did not
escape this change, and they were torn down to make way for the Ministry
of Commerce Building.

The construction of the Ministry of Commerce Building was a mix between

the ancient wall bearing method and the post and lintel system with reinforced
concrete as the main material. The post and lintel system was considered to be modern
at the time. Thus, this building marked the historical transition from traditional
architecture to modern architecture.

This classic Western-style building served the Ministry of Commerce for 67 years
before the Ministry relocated to a new building.
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Discovery Museum
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Museum of Siam: A new place of discovery

Museum of Siam is the new image of the former Ministry of Commerce Building. It is the first Discovery Museum which
introduces a culture of informal education and encourages a knowledge-based society through new interpretations

and modern technologies.

Museum of Siam is an alternative for out-of-class Learning space, allowing people to understand the Thai society

and the world around them through entertaining and creative presentations under the concept of Discovery Museum
which ignites ideas for Thais so that they can stand tall amidst the fast-changing world. Museum of Siam makes Learning
more fun and makes history not mundane.

Museum of Siam: “Discovering history, discovering you.”
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