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PHAIDON DESIGN CLASSICS Industrially manufactured objects
of aesthetic value and timeless quality: 1 definitive models of lasting
influence and enduring significance; 2 objects that are innovative in
their use of new materials and unite technological advances with
beautiful design; 3 objects characterized by simplicity, balance and
purity of form; 4 objects that are perfect in their design and have
remained unchanged since their creation. VOLUME TWO
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PHAIDON DESIGN CLASSICS VOLUME TWO



The 999 design classics included in this book have been chosen
in consultation with a wide range of international design-world
insiders. Academics, critics, historians, curators, journalists,
designers and architects were asked to select industrially-
manufactured objects that conform to our definition of a Phaidon
Design Classic, as specified on the cover. Every object selected
meets at least one of the criteria within our overall definition and
many of them meet more than one.

The final choice of objects illustrated in this three-volume set
is the result of a rigorous selection process and meticulous
research. The collection includes a huge variety of consumer
products, ranging from chairs to aeroplanes, which date from
the Industrial Revolution to the present day. Garments, fashion
accessories and objects that have been designed for highly
specialist use, are not included.

Most of the objects are still in production and the majority
of them are available to buy. When something is no longer
manufactured, it is not usually because the design itself has
become obsolete, but rather because the technology it was
designed for has since become outdated.

To make the book as contemporary as possible we have also
included objects created more recently. It is, of course, more
difficult to judge which of the products created in more recent
decades will eventually be regarded as classics, but we have
included those we consider to be the ‘classics of tomorrow’
according, once again, to our definition.
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La Cornuta Model 47
Gio Ponti

Land Rover
Maurice Wilks

Darrylin Board
Joe Quigg

Master Pogo Stick
George B Hansburg

Peacock Chair
Hans Wegner

Como Door Handle
Angelo Mangiarotti

Optimist Dinghy
Clark Mills

Elmer’s Glue-All

Borden Design Team

Rex Vegetable Peeler
Alfred Neweczerzal

Head Metal Skis
Howard Head

Three Legs Stool

Albino Bruno Mariotto, Luciano Mariotto

Ambassador
Hindusthan Motors Design Engineering
Departments

Aarne Glassware
Géran Hongell

Compas Desk
Jean Prouvé

Hasselblad 1600F

Sixten Sason

Mark XI

International Watch Company

Tray Table

George Nelson

Long Playing Record

Columbia Records Design Team

DAR

Charles Eames, Ray Eames

T-54 7” Television
Richard Latham, Raymond Loewy

Ford F-1 Pick-Up Truck
Ford Motor Company

Scrabble®
Alfred Mosher Butts

Polaroid Model 95
Edwin Herbert Land

La Chaise

Charles Eames, Ray Eames
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Frisbee
Pipco Design Team

Tubino
Achille Castiglioni,
Pier Giacomo Castiglioni

Vélo Solex
Solex Design Team

Polo Mint

Rowntree Development Team

Stool
Charlotte Perriand

PP 512 Folding Chair
Hans Wegner

Salad Bowl
Kay Bojesen

PP 501 The Chair
Hans Wegner

DH 106 Comet
Geoffrey de Havilland

Fazzoletto Vase
Fulvio Bianconi, Paolo Venini

Porthole Door Panels
Jean Prouvé

Y Chair CH 24
Hans Wegner

Hopalong Cassidy Lunch Kit
Robert O Burton

Leonardo
Achille Castiglioni

Eames Storage Units
Charles Eames, Ray Eames

Fixpencil 2
Caran d'Ache Design Team

Margherita
Franco Albini

Duralex Picardie Tumblers
Saint-Gobain Design Team

Arabesque Table
Carlo Mollino

Lettera 22 Typewriter

Marcello Nizzoli

Flag Halyard Chair
Hans Wegner

Cake Cooler
Designer Unknown

Bic ® Cristal
Lézlé Bird,
Décolletage Plastique Design Team
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Charles Eames, Ray Eames

Fjord Cutlery

Jens Quistgaard

Margrethe Bowl
Sigvard Bernadotte, Acton Bjern

Topas Briefcase
Richard Morszeck

Sugar Dispenser
Designer Unknown

Ulmer Hocker
Max Bill, Hans Gugelot

Ice Cube Tray
Arthur J Frei

M125 Modular System
Hans Gugelot

Whisk

Designer Unknown

Magnum Champagne Glass
No. 15881

Cristalleries de Baccarat Design Team

Stool

Florence Knoll

Luisa Chair
Franco Albini

Diners Club Card
Frank McNamara, Diners Club
Design Team

Trapéze Table
Jean Prouvé

Carafe Surcouf
La Rochére Design Team

Etch A Sketch ®

Arthur Granjean

Multidrawer Cabinet
Freddy Brown

Orangina Bottle

Jean-Claude Beton

Wire Chair

Charles Eames, Ray Eames

Tetra Pak
Dr Ruben Rausing, Erik Wallenberg

Bellevue Chair
André Bloc

Wooden Monkey
Kay Bojesen

Lady Armchair

Marco Zanuso
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‘La Conca’ Flatware
Gio Ponti

Leaf Dish
Tapio Wirkkala

Araki Pod Lamp and
Light Sculptures

Isamu Noguchi

Flying Dutchman
Ulike Van Essen

Antelope Chair

Ernest Race

Pedal Bin

Brabantia Design Team

R-Type Bentley Continental
Bentley

Diamond Chair
Harry Bertoia

Navitimer
Breitling Design Team

Gibson Les Paul
Les Paul, Ted McCarty, M H Berlin

Isetta
Renzo Rivolta

Tripod Chair No. 4103
(Heart Chair)
Hans Wegner

Mexican Bookshelf
Charlotte Perriand, Jean Prouvé

Rolodex Rotary Card File
Arnhold Neustadter

Residential Melamine
Dinnerware
Russel Wright

PEZ Candy Dispenser
PEZ Design Team

Kilta (Teema 1981)
Kaj Franck

Sauna Stool
Antti Nurmesniemi
Zizi

Bruno Munari

Ant Chair

Arne Jacobsen

Hang-It-All

Charles Eames, Ray Eames

Standard Lamp
Serge Mouille

Tonneau Chair
Pierre Guariche
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VE 505

Ezio Pirali

Krenit Bowl
Herbert Krenchel

SE 18 Folding Chair

Egon Eiermann

Cocotte Minute
Frédéric Lescure

Rotring Rapidograph

Rotring Design Team

Stool

Fritz Hansen Design Team

Spoon Scale
Designer Unknown

Pride Cutlery
David Mellor

Antony Chair

Jean Prouvé

Door Handle No. 1020

Johannes Potente

Ericofon
Hugo Blomberg, Ralph Lysell,
Has Gosta Thames

Stool X601
Alvar Aalto

DRU Kettle
Wim Gilles

GA Chair

Hans Bellmann

Coffee Table

Florence Knoll

Solar Panel
Bell Telephone Laboratories Design Team

Fuga Bowls
Sven Palmqvist

Elephant Stool

Sori Yanagi

Mercedes-Benz Type 300 SL
Friedrich Geiger

Compasso d'Oro
Albe Steiner, Alberto Rosselli,
Marco Zanuso

Shearwater lll
Roland Prout, Francis Prout

Sofa D70

Osvaldo Borsani

Fender Stratocaster
Leo Fender
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Vintage

Giovanni Guzzini, Raimondo Guzzini

Sofa 1206

Florence Knoll

Coffee Service 2000
Raymond Loewy, Richard S Latham

KS1146

Gino Colombini

Garden Chair
Willy Guhl

Rocking Stool

Isamu Noguchi

Routemaster Bus
A A M Durrant

Max and Moritz
Wilhelm Wagenfeld

Vacheron Constantin
Vacheron Constantin Design Department

Automatic Rice Cooker
Yoshiharu lwata

Chair No. 3107

Arne Jacobsen

Porsche 356A Speedster
Ferdinand ‘Ferry’ Porsche

Apple Vase
Ingeborg Lundin

Luminator Lamp
Achille Castiglioni,
Pier Giacomo Castiglioni

Tulip Chair

Eero Saarinen

Emerson Transistor Pocket
Radio - Model 838

Emerson Radio Engineering Staff

Ford Thunderbird
Franklin Hershey

Coconut Chair
George Nelson

Karmann Ghia Coupé
Carrozzeria Ghia Design Team

Children’s Highchair

Nanna Ditzel, Jergen Ditzel

Citroén DS 19

Flaminio Bertoni

AJ Door Handle

Arne Jacobsen

A56 Chair

Jean Pauchard
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Spalter
Achille Castiglioni,
Pier Giacomo Castiglioni

Wall Clock
Max Bill

Ribbon Chair (Model CL9)

Cesare Leonardi, Franca Stagi

Cessna Skyhawk 172

Cessna Aircraft Company

Butterfly Stool

Sori Yanagi

Kitchen Scoop
Vollrath Design Team

SK4 Phonosuper

Hans Gugelot, Dieter Rams
Mini
Alec Issigonis

Lamino Chair
Yngve Ekstrom

Mirella
Marcello Nizzoli

‘5027’ (1993 Kartio)
Kaj Franck

Austin FX4

Austin and Carbodies

PK22
Poul Kjserholm

Salad Servers
Hermann Bongard

Marshmallow Sofa
Irving Harper, George Nelson Associates

Sugar Pourer
Theodor Jacob

Lounge Chair
Charles Eames

Trabant P50
VEB Sachsenring Automobilwerke
Engineering Team

LB7 Shelving Unit

Franco Albini

Lemon Squeezer KS 1481

Gino Colombini

Boeing 707-120

Boeing Design Team

699 Superleggera
Gio Ponti

AJ Cutlery

Arne Jacobsen
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Fiat 500

Dante Giacosa

Daffodil & Jonquil Chairs

Erwine Laverne, Estelle Laverne

Egg Chair

Arne Jacobsen

Kitchen Machine KM 3/32
Gerd Alfred Miiller

Hanging Chair (Egg)

Nanna Ditzel, Jergen Ditzel

Triumph TR3A
Harry Webster

Lampara de Techo
Josep Antoni Coderch i de Sentmenat

Pretzel Chair

George Nelson

Cubo Ashtray

Bruno Munari

Flatware
Irving Harper, George Nelson Associates

16 Animali

Enzo Mari

Prismatic Table
Isamu Noguchi

KS 1068 Dustpan

Gino Colombini

Mezzadro
Achille Castiglioni,
Pier Giacomo Castiglioni

Sportster XL

Harley-Davidson Design Team

Cocktail Shaker

Luigi Massoni, Carlo Mazzeri

G-Type Soy Sauce Bottle

Masahiro Mori

Swan Chair
Arne Jacobsen

Chevrolet Impala Coupé
Carl Renner

LEGO
Gotfred Kirk Christiansen

Table telephone 2 + 7

Marcello Nizzoli, Giuseppe Mario Oliveri

Cone Chair

Verner Panton

Desk

Franco Albini

PH Artichoke

Poul Henningsen

Ferrari 250 GT

Battista ‘Pinin’ Farina

Hula-Hoop
Richard Knerr, Arthur Melin

Egg Cup (Gourmet Series)
Kristian Vedel 522

Sony Transistor Radio TR610
Sony Design Team

P4 Catilina Grande

Luigi Caccia Dominioni

Putrella Dish

Enzo Mari

Eames Aluminium Chair
Charles Eames, Ray Eames

2097
Gino Sarfatti

Chupa Chups ®

Enric Bernat Fontlladosa

Liquid Container
Roberto Menghi

Zenith 580

Giorgio Balma

Bristol Type 192 ‘Belvedere’

Bristol Design Team

DYMO 1840
DYMO Design Team

Honda C100 Super Cub

Soichiro Honda, Honda Design Team

Carimate 892 Chair
Vico Magistretti

Bush TR82 Radio
David Ogle

TC 100
Hans ‘Nick’ Roericht

Portable Phono Radio TP1

Dieter Rams

Lambda Chair
Marco Zanuso, Richard Sapper

Barbie Doll
Ruth Handler

Nikon F Camera
Nippon Kogaku Design Team

Butaque

Clara Porset

Ski-Doo ® Snowmobile
Joseph-Armand Bombardier

Princess Telephone
Henry Dreyfuss
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IBM Selectric Typrewriter
Eliot Noyes

Mono-A Cutlery

Peter Raacke

Panton Chair
Verner Panton

T120 Bonneville

Triumph Design Team

Trimline Telephone
Henry Dreyfuss

Bunmei Gincho Knife
Designer Unknown

Sanluca
Achille Castiglioni,
Pier Giacomo Castiglioni

Time-Life or Walnut Stools

Charles Eames, Ray Eames

Teak Ice Bucket

Jens Quistgaard

Pon Pon
Aquilino Cosani, Ledragomma
Design Team

Accutron Space Watch
Max Hetzel

Splligen Brau Lamp
Achille Castiglioni,
Pier Giacomo Castiglioni

Conoid Chair

George Nakashima

Sony Portable TV8-301
Sony Design Team

Oil and Vinegar Bottles

Saburo Funakoshi

606 Universal Shelving
System

Dieter Rams

Viscontea Cocoon Lamp
Achille Castiglioni,
Pier Giacomo Castiglioni

Ox Chair
Hans Wegner

Stacking Child’s Chair
Marco Zanuso, Richard Sapper

Sarpaneva Cast Iron Pot
Timo Sarpaneva

Moon Lamp
Verner Panton

Plastic Ice Cream Spoon
Designer Unknown
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Mixing Bowls
Sori Yanagi

Table Type Soy Sauce Bottle
Kenji Ekuan, GK Design Group

Rattan Chair

Isamu Kenmochi

Gold Star DBD34
BSA Design Team

HL 1/11 Portable Fan
Reinhold Weiss

Bell UH-1 ‘Huey’
Bartram Kelley

EJ Corona
Poul Volther

Lincoln Continental
George W Walker, Eugene Bordinat

Olivetti Spazio Office System
BBPR

Maya
Tias Eckhoff

Jaguar E-Type Roadster
William Heynes, Sir William Lyons,
Malcolm Sayer

Marquina 1961
Rafael Marquina

Apollo 11 Spacecraft
NASA Design Team, North American
Rockwell, Grumman Design Team

O-Series ABS and Steel
Scissors
Olof Béckstrém

The Moulton Bicycle
Alex Moulton

Doney 14
Marco Zanuso, Richard Sapper

Wristwatch
Max Bill

Arco
Achille Castiglioni,
Pier Giacomo Castiglioni

Acrilica
Joe Colombo, Gianni Colombo

Tandem Sling Chair

Charles Eames, Ray Eames

TMM Floor Lamp
Miguel Mila

Polypropylene Stacking Chair
Robin Day

Compact Audio Cassette
N V Philips Gloeilampenfabriken Group
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Sleek Mayonnaise Spoon
Achille Castiglioni,
Pier Giacomo Castiglioni

Formosa Perpetual Calendar
Enzo Mari

Mark Il

Daimler Design Team

Ring-Pull Can End

Ernie Fraze

Sixtant SM 31 Shaver
Gerd Alfred Miiller, Hans Gugelot

Aquarama
Carlo Riva

Toio
Achille Castiglioni,
Pier Giacomo Castiglioni

Spaghetti

Giandomenico Belotti

Leisure Collection
Richard Schultz

Aston Martin DB5

Aston Martin Design Team

Ball Chair

Eero Aarnio

Jucker Table Lamp
Afra Scarpa, Tobia Scarpa

Kodak Instamatic
EKC Research Division

USM Modular Furniture
Paul Schérer, Fritz Haller

Zaisu
Kenji Fujimori
Samsonite Attaché Case

Samsonite Design Team

Cine Canonet 8-mm Camera
Wataru Nagasaka, Canon Camera
Design Team

Porsche 911

Ferdinand Alexander ‘Butzi’ Porsche

Barboy

Verner Panton

Spotty Cardboard Chair
Peter Murdoch

Makaha Skateboard

Larry Stevenson

Kodak Carousel Projector S
Hans Gugelot, Reinhold Hécker

Chevrolet Corvette Sting Ray

Chevrolet Design Team
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62-4
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Laminated Chair
Grete Jalk

Astro Lava Lamp
Edward Craven Walker

Mercedes-Benz 230 SL
Pagoda
Friedrich Geiger, Karl Wilfert

360-12

Rickenbacker Design Team

Nesso Table Lamp
Giancarlo Mattioli (Gruppo Architetti
Urbanistici Citta Nuova)

Superellipse Table

Piet Hein, Bruno Mathsson

Ford GT40
John Wyer, Ford Motor Company
Design Team

Model No. BA 1171 Chair

Helmut Bétzner

Action Office 1
George Nelson, Robert Propst

Falkland

Bruno Munari

Perch Stool
George Nelson, Robert Propst

Mikoyan MiG-23 Flogger

Mikoyan-Gurevich Design Bureau

Sling Sofa

George Nelson

Cesta
Miguel Mila

Tavolo 64

A G Fronzoni

Tokaido Shinkansen
(Bullet Train)
Hideo Shima

Computer Mouse
Douglas Engelbart

Max 1

Massimo Vignelli

Lockheed SR-71 ‘Blackbird’

Aircraft
Lockheed Design Team

Model 40/4
David Rowland

Algol
Marco Zanuso, Richard Sapper

Segmented Table

Charles Eames, Ray Eames

629
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6-42
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6-48
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65C
651
652
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Asahi Pentax Spotmatic
Asahi Optical Company

Djinn Series
Olivier Mourgue

Super Ball
Norman H Stingley

Cifra 3
Gino Valle

TS 502 Radio
Marco Zanuso, Richard Sapper

Allunaggio
Achille Castiglioni,
Pier Giacomo Castiglioni

Super Erecta Shelving System
Slingsby Design Team

Spider Lamp

Joe Colombo

Spirograph
Denys Fisher

Sedia Universale
Joe Colombo

Baby Buggy

Owen Finlay Maclaren

PK24 Chaise Longue
Poul Kjserholm

Thrift (1982 Café)
David Mellor

Center Line Set
Roberto Sambonet

DSC Series

Giancarlo Piretti

Eclisse
Vico Magistretti

Snurfer
Sherman Poppen

AG-7 Space Pen
Paul C Fisher

Polaroid Swinger Model 20
Henry Dreyfuss

Bultaco Sherpa T 244cc

Sammy Miller, Francisco Xavier Bulté

Umbrella Stand

Gino Colombini

Dondolo Rocking Chair

Cesare Leonardi, Franca Stagi

Grillo Telephone
Marco Zanuso, Richard Sapper

1600 Duetto Spider

Pininfarina

658
659
66C
601
662
662
66-
665
666

Egg Carton
J W Boyd

Platner Chair and Ottoman
Warren Platner

Cronotime
Pio Manzu

780/783 Stacking Tables

Gianfranco Frattini

Foglio Lamp
Afra Scarpa, Tobia Scarpa

Dedalo Umbrella Stands

Emma Schweinberger

Chicken Brick

Designer Unknown

Bulb

Ingo Maurer

Lamy 2000 Fountain Pen
Gerd Alfred Miiller
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Before the Milanese company La Pavoni introduced La Cornuta Model 47, patented in 1947 but produced in 1948, the shape of a coffee machine
was dictated by its boiler, conventionally an upright urn with a host of awkward protuberances. Gio Ponti, working for La Pavoni alongside Antonio Fornaroli and
Alberto Rosselli, turned the boiler on its side to form a horizontal cylinder from which the arms of the dispensers curve gracefully upwards and inwards. Dynamic,
elegant and proud, La Cornuta (the horn') demanded to be placed on the most prominent part of the bar where it could be admired from all angles. Quickly
overtaken by rapid advances in technology, La Cornuta was in production only briefly. Today only one or two examples remain in existence. So how has La Pavoni's
machine achieved its status as one of the most commonly illustrated icons of ltalian design? Before La Cornuta, often coffee produced by a machine had a sour or
burnt taste that was created by the process of brewing, in which steam was let through the coffee. The new machine by La Pavoni instead only took water from the
boiler under pressure, and then it was filtered through the coffee by a piston, pushed by a spring at ten bars pressure. The coffee no longer had the burnt taste due
to the machine having a horizontal boiler. The gleaming seductiveness of its lines, the timing of its production, the purpose for which it was designed and, above all,
the identity of its designer have combined to make La Cornuta an eloquent symbol of the huge contribution that Italian designers made to the remarkable recovery
of their country's economy after World War II. In 1948, while working for La Pavoni, Ponti was also busy at the helm of his hugely influential magazine Domus and
was central to the organization of the important VIl Milan Triennale. Just as the quintessentially ltalian habit of drinking coffee at the bar was becoming fashionable

across Europe and beyond, Ponti created the perfect machine from which to serve it.



La Cornuta Model 47 (1947)
Gio Ponti (1891-1979)
La Pavoni 1948 to 1952




nston Churchll with Land Rover Series 1

The Land Rover, undisputedly the emblem of off-road cars for more than fifty
years, has earned its status because of its versatility and ruggedness. Land Rovers have
been used as farm workhorses, military trucks, ambulances, fire engines and, more
extravagantly, as work platforms, rail rovers and mobile cinemas. Born almost by
accident as a ‘stop gap’ for the underused Rover plants, the Land Rover became an
instant success when it was first introduced at the Amsterdam motor show in 1948.
Shortly after World War Il the British government could not assure the supply of steel;
Rover’s managing director Spencer Wilks and his chief designer and brother Maurice
realized that, without steel, their hope to restart the full production of the company’s
prewar luxury cars would be impossible. Rover plants had been fully functioning
throughout the war, producing aircrafts and tanks, and afterwards still had a highly
skilled workforce and some raw materials from wartime production. The war had also
left behind a great number of Willys Jeeps, battered, and with little possibility of repair,
as the supply of spare parts was still erratic. The Willys Jeep immediately became the
model for a countryside vehicle, at ease both in the farmland and on normal roads. Such
a product, thought the Wilks brothers, would also be easy to export, bringing in much-
needed foreign currency. With its body made from Brimabright, an aluminium and
magnesium alloy used for the construction of aircrafts during the war, steel became
superfluous. Using the Jeep’s existing P3 engine, gearbox and back axle meant that the
car was ready for the Amsterdam show in less than a year. Over the years, developments
have been made on the overall performance of the Land Rover but, even when the
Discovery series was introduced at the end of the 1980s as a mid-size luxury SUV
(Sports Utility Vehicle), in order to accommodate an urban public, Land Rover has
always remained true to its tough, outdoor spirit. Today, unofficial figures claim that 75
per cent of the Land Rovers from 1955 are still on the road.
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/M During the 1940s and 1950s, designers were able to explore a new range of industrial
| materials and applied processes initially made available for the defence industry during World War Il.
| Aside from improving the performance of traditional media such as glass and wood, designers
5, experimented with the flexibility and fluidity of plastics to produce innovative and functional forms.
i} Resins and polymers were advantageous as plastics because they could be shaped when soft and
|

|

! | | heated, and then hardened when cooled. These plastics were especially valuable for the
| | development of the modern surfboard, because they could produce smooth and curved board
. | | surfaces. During the 1940s, surfboard design went through an important period of change in
\} ? | material, weight and shape. Surfer Bob Simmons initially introduced fibreglass, resin and polystyrene
' to surfboard construction. Contemporaries Joe Quigg, Matt Kivlin, Tommy Zahn and Dave Rochlen,
who would eventually develop Simmons’s board design to create the Malibu Surfboard, began riding
Simmons's boards constructed from balsa-wood encased in fibreglass and resin. This was the first time
balsa boards had been sealed to prevent water damage. Joe Quigg was the primary force in creating the
modern Malibu Surfboard. In 1947 he created the Darrylin Board for Zahn's girlfriend, Darrylin Zanuck.
Initially designed to be short, light and easy to carry, the Darrylin was designed for women. Using light
wood, the Darrylin was a varnished balsa board, 305 cm (120 in) long, with a curved rail throughout, a flat
bottom, and a fin. Because of its light weight and sleek shape, it allowed surfers to make turns and ride
waves like no other board and because of this, it made a massive contribution to the evolution of the
modern surfboard. During the summer of 1947, Quigg shaped three additional revolutionary surfboards.
One had the first fibreglass fin, while another had the first modern pintail gun shape. The pintail featured a
flat bottom with low rails sloping down to a sharp-edged rear, designed for speed and manoeuvrability. The
third board was an all-foam design built to further reduce weight. While most boards averaged 3.6 m(12ft)
long and weighed 14-45 kg (35-100 Ibs), Quigg's shorter and lighter boards ;
measured 2.1-2.7 m (7-9 ft) in length and welghed around 9 kg (20 Ibs). Their
elliptical, rounded tail shape gave rise to the name ‘egg board.” By 1948, Quigg'’s |
boards were making waves in Malibu surf culture and by 1949 the use of foam was
a key issue in surfboard design. Joe Quigg was one of the first great surfboard
shapers because he combined his knowledge of hydrodynamics and surfing practlce
with an innovative use of materials.




Darrylin Board (1947)
Joe Quigg (1925-)
Various 1947 to present
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The Pogo Stick’s familiar frame and rewarding spring jump
have inspired generations to bounce since it was first launched over
eighty years ago. A popular account of the Pogo’s history tells the story
of an anonymous German who, while travelling through Burma just
before World War |, encountered a shoeless young girl using a stick

to ‘hop’ the rocky path on her daily trips to the temple. The girl's name
was Pogo, and upon returning home the observant traveller created

a similar jumping stick but attached a spring to the base for extra
bounce. In 1919 Gimble Brothers Department Store in the US ordered
a shipment of these wooden ‘pogo’ sticks. However, on delivery, the
sticks had been warped by the humid conditions on the journey and g
were unusable. Gimble Brothers then asked American baby furniture
and toy designer, George B Hansburg, to create a better design for
the wooden stick. That same year Hansburg created a metal version,
featuring an enclosed spring, and patented the soon-to-be popular
Pogo Stick from his own company, SBI Enterprises (now part of the
larger group JM Originals). The 1920s saw a surge in Pogo Stick sales
and it was not long before the Pogo was brought to the stage during

a Ziegfeld Follies performance featuring a marriage on Pogos. Chorus
girls at the New York Hippodrome used the sticks for an entire per-
formance and Pogo Stick stunts and publicity tricks were devised

in order to boost sales. Pogo bouncing records were set, only to be
broken regularly throughout the twentieth century, and are frequently
attempted today. In 1947 Hansburg designed an improved steel
model with a longer-lasting spring. This Master Pogo would

become the classic Pogo Stick and a global seller, manufactured by
Hansburg's own factory in ElImhurst, New York. Hansburg eventually
sold his factory in the 1970s, but the Master Pogo would continue to
dominate sales. Many companies have attempted to redesign the
stick, adding accessories such as bounce-o-meters and even creating
sticks with superhero torsos for handlebars. Custom models, such

as the double-barrelled pogo, have been built to aid enthusiasts in
breaking world records. And there are even smaller versions for
toddlers as well as the ‘Bowgo’, a motorized Pogo Stick for extreme
bouncing. Today the Pogo Stick, still based on Hansburg's original
design, remains the archetypal model. The art of staying aboard for

any length of time remains the real test.

Master Pogo Stick (1947)

George B Hansburg (1888-1975)

SBI Enterprises 1947 to present
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Hans Wegner




The Peacock Chair was first shown as part of the ‘Living room
for a Young Family’at the 1947 Cabinet-makers’ Exhibition in Copenhagen.
It featured on the stand of Danish furniture manufacturer, Johannes
Hansen, whose collaboration with Hans Wegner had begun in 1940.
The chair is based on the English Windsor chair, one of the standard
designs in the history of wooden furniture. It is a spindle-back chair with
curved wooden struts and a solid wooden seat. The Windsor chair has
been made in England since the eighteenth century and features a
number of different components: turned legs, a solid seat, turned bars
for the back and wooden struts for the back- and armrests. Wegner
launched a number of different spindle-back chairs inspired by the
Windsor design and, characteristically, gave them a simpler and clearer
form, often with a unique feature. For example, the Peacock Chair
features distinctive back slats, which give the designs its name. Wegner
believed that sitting was a concept invented by man and alien to nature
and so his concern was to make this position both dignified and stable.
He intended his chairs to be continuations of the body, saying that ‘a
chair is not finished until someone sits in it.’ His ability to draw on

Peacock Chair (1947)

Hans Wegner (1914-)
Johannes Hansen 1947 to 1991
PP Mebler 1991 to present

historical reference is evident in the Peacock Chair, which represents,
like all of Wegner’s work, the Danish modernist tradition of fusing time-
honoured craft techniques with the use of natural materials. Wegner’s
designs utilize a brilliant meeting between the art of the craftsman,
applying methods of turning and joining wood, and the dictates of
industrial production. Wegner was trained in the traditional techniques of
joinery, and in 1938 first participated in the Cabinet-makers’ Guild
Exhibition, producing a dining-room suite in natural oak. In the same year
he moved to Arhus where he became involved in designing furniture for
the new Arhus Town Hall. It was at this time that Wegner developed his
philosophy of ‘stripping the old chairs of their outer style and letting
them appear in their pure construction of four legs, a seat and combined
top rail and armrest.’In 1943 he opened his own design office and since
then designed more than 500 pieces of furniture. The Peacock Chair was
originally produced by Johannes Hansen and has been produced since
1991 by PP Mabler, now the largest manufacturer of Wegner’s furniture.
It is available in solid ash with a laminated hoop and a choice of teak
or ash arms.
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Como Door Haﬁndle (19475
Angelo Mangiarotti (1921-)
Olivari 1947 to 1992

Architect, designer, sculptor
and town planner Angelo Mangiarotti's
beautifully crafted mass-market Como Door
Handle could be seen as a triumphant and
groundbreaking piece of architectonic
sculpture. Within four years of graduating
as an architect from the Polytechnic of
Milan, Mangiarotti was already winning
prizes for his architectural work and
immersing himself in the Modern Movement,
associating and working with luminaries
such Walter Gropius, Ludwig Mies van der
Rohe and Konrad Wachsmann. Fascinated
from the outset with materials and structural
and construction techniques, he experi-
mented widely with the possibilities offered
by the techniques of prefabrication and
industrial production. The beauty of
Mangiarotti's approach was that he applied
it to all his work, irrespective of different
scales, so the Como Door Handle is as well-
crafted and suited to its function as are his
Milan railway stations, the station clocks for
Le Porte-Echappement Universal and the
Elmag Factory at Monza. Designed for
Olivariin 1947, the Como was first seen at
the VIIl Triennale in Milan as a brass model
that had been rigorously researched to
achieve an ‘ergonomic’ usability. The Como
was the first handle Mangiarotti designed,
but it its contours and organic shape
illustrate a key theme in his design work,
namely designing mass-produced
naturalistic, organic objects. The Como's
machine-tooled curves and smooth rounded
form are reminiscent of the work of Art
Nouveau architects Antoni Gaudi and
Hector Guimard, but above all the Como
adheres to the natural functionalism of
ergonomics. The handle sits comfortably in
the hand, requiring only the lightest of
grasps to turn it,and is as such typical of
Mangiarotti's work, in which the use of an
object is never subordinated to formal

design considerations.





