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Lacquer: Mango’s cousin

“Lacquer” belongs in the Anacardiaceae plant family.
Doesn’t sound familiar?

Let’s try again. The Anacardiaceae family members include
the mango and the cashew. &
Now that’s more familiar.
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Big Lacquer L
The most commonly found lacquer in Thailand is
Gluta usitata
Its common name is “Big Lacquer” in Thai or the Burmese
Lacquer Tree in €nglish.
It thrives in dry and high-altitude forests like ones in
Chiang Mai and Mae Hong Son Provinces.

The region most densely populated with Big Lacquer is
Shan State in Myanmar with others throughout the forest.

Wings of Lacquer

A lacquer seed has 5-6 “wings” and looks
like a helicopter.

The wings help the seed drift in the wind to
fall far from the tree.

That’s how lacquer trees spread and mingle
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Lacquer Streak

Marks left by lacquer sapping.
When wounded, the tree will
secrete some resin to heal
itself.

After that, new “flesh” is
generated to cover the wound.
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Hilltribe Lacquer
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Om Koi, Chiang Mai

Dioidundss

Olaidusn
Your hand is your brush.
Your heart is devoted to
lacquer.

A Lacquer Adventure

The purpose of this trip to the wild is to find
black resin.

Let’s go get lacquer!

It’s not as easy as it looks. Special techniques are needed.
€ach ethnic group has its own technique.
We, the Karen people, are lacquer-tapping masters.

Find the right tree.
A tree big enough for lacquer-tapping must be at least 15
years old.

Leave it like that.
The resin will drip into the bamboo cylinder.
Leave it for half a month. Then come back to collect them.

In each cylinder, you get this much resin.

That’s why it’s such a rarity.

To get a full cylinder, you have to collect resin from the
whole forest.
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There are only get three months in the
lacquer-tapping season each year.

During that season, each tree only gives a
small bottle of resin.

If there are 50 lacquer trees on the hill,
each month you get 1-5 gallons of resin.
That means only 15 gallons a season at most.
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Betel box

This old betel box was owned by Sakang
Boonjee, an elder from the Karen tribe in
Om HKoi district, Chiang Mai province. The
cylinder-shaped box has two trays and

a lid decorated with a zigzag pattern of

bamboo shell. Very hip!

This beloved item was made by Sakang
himself, from the lacquer sapping to
lacquer coating, and is used by him alone.

@

Rice whisky flask

A woven flask coated with lacquer to seal the gaps so that
it can hold liquid. Karen people usually use it to hold their
homemade rice whisky - both for consumption and for
worshipping the spirits.

Karen men in the past all had this type of flask, but the
modern Karen men have resorted to using plastic bottles.
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Tear proof tote
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Hilltribe Household Utensils

Living far, far away in the hills does
not allow much chance to acquire
fancy urban goods. Hilltribe household
utensils might not look beautiful
according to the urban standard, but
they do the job just fine. Most of these
containers are made from bamboo
coated with natural lacquer.

Why do they choose lacquer-coated
bamboo basketry? There’s a reason
for that.

Bamboo and lacquer are abundantly
available in the lush forest, and they
suit their Llifestyle perfectly.
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This tote bag is not slung across
the shoulder, but suspended from
the forehead. The heavier the
bag, the more the hilltribe people
have to lean forward.

The hardening of lacquer is

polymerization. The structure of

/ the lacquer becomes connected
like a net. The lacquer coated

} strap is therefore durable.
Despite its thinness, it can

~= ] withstand heavy loads easily.
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The lacquer coating on
this trunk helps keep

insects from damaging
the clothes inside.

The weaving technique,
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Humidity proof
rice basket

This rice basket is used to
contain hot, steamy rice.

Lacquer helps protect the steam

from seeping into

the wood and thus
prevents molding,
prolonging the Life of
the basket, so that the
farmers can use it for a
long time.
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adding a little more
storage space.
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Leak proof bowl

When dried, lacquer becomes a
solid film. The hilltribe people
use it to coat their basketry
crafts. This woven bowl can
contain both liquid and solid food.
Lacquer helps seal the surface
of the bowl, making it Leak proof.

A bamboo woven bowl coated
with-tacquer is lightweight-and
portable. It is not heavy or
fragile like clay bowls used by
the people of the plains.
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Sturdy box

This box is used for containing betel or
tobacco.

The lacquer coating helps make it sturdy
enough to withstand the opening and
closing of the lid. It also helps keep the
content inside fresh.

Hilltribe people use this kind of woven
box because it is lightweight and portable.
The Isan people usually prefer real wood,
which is heavier and breakable. (Psst!
Check out the Isan tobacco box in the Isan
Lacquer zone.)




“$n” angauln

Tai Lacquer
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Tai People and Lacquer Exchange

Ethnic Tai people live in the mountainous region,
deep in the heart of the continent.
“Tai Yai” and “Tai Khin” people live in Shan state
in Myanmar.
“Tai LU” people live in Sibsongbanna
(Xishuangbanna) in Yunnan province, South China.
“Tai Yuan” or Lanna people live in the Northern
region of Thailand.

Qs = 1
AununLdeslng

They are all closely related, having traded and Funun AuWdeuvaadasing vinann
exchanged cultures for a long time. Consequently, Tafleignu sauvudonadudnda Ausnu
they share many similar cultural attributes. an9ui [@euannanaLianauaaLIny
ﬁ’mLﬂu'n'adlidqgnawoﬁoﬂwuﬂﬂimﬁ
One of the most outstanding features of ethnic Tai nINTUNNINTIRDUG
material culture is the use of smooth, shiny red
and black containers coated with Lacquer. Chiang Mai betel tray
This tray is Lanna-style, made from
How did they exchange their lacquerware woven bamboo. In Chiang Mai, the betel
cultures? Let’s take a Look. tray is a shared utensil, so the size is

larger than its counterparts in other

cultures. There is a lid on top with a
wide foot, decorated with paintings for
aesthetic value.
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Burmese betel box with
Lanna Know-how

When the Burmese empire raided
and ruled Chiang Mai during the
16th through 18th centuries,
they took many “Tai Yuan” or
Lanna craftspeople hostage. These
hostages were an important factor
in the spread of the art of Lanna-
style lacquerware throughout
Burma.

This betel box is a signature style
of Burma, decorated using sharp
metal implements to incise the
lacquer to create patterns, before
filling those cracks with another
contrasting color. This technique is
called “Yun Hte” by the Burmese
people, Yun referring to the Tai
Yuan people held hostage over
four centuries ago.
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Tai Yuan Betel Bowl with
Tai Khin Know-how

Lanna was ruled by the Burmese
empire for over two centuries
before the Lanna Renaissance
came about. The ruler of Kengtung
(now in Shan State of Myanmar)
surrendered to the ruler of Chiang
Mai in 1804, so the Tai Khin
people moved to Chiang Mai.

Tai Khin people were famous for
their Yun Hte lacquerware. They
spread this art to the Chiang Mai
people, until the city became a hub
of lacquer production. Little did
they know that it was the Chiang
Mai people who taught this art

to the Tai Khun folks in the first
place.

This little betel bowl is decorated
using incision and inlay techniques,
which the Chiang Mai people had
learned from the Yun Hte art of
the Tai Khin people in Myanmar.

In Japan, this technique is called
“Kinma” or “Kimma.” It is assumed
that the technique was exchanged
when Ayutthaya and €do began
trading. The Chiang Mai betel bowl
was one of the export items at
the time.

Technology transfer and knowledge
sharing have been around for many
centuries.
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/,3 Basket handbags

The lacquer-coated basket
has two rings for a strap
handle. It’s great for
carrying personal items.
Tr"s Chicl!

Deep-bottom basket

Chiang Mai lacquerware typically has
two colors — black from lacquer and
red from cinnabar.

The deep-bottom basket
with holes is used for
containing rice and
other grains. The
holes are for putting
a stick through for
easy carrying.
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Flower bowl

The flower bowl contains
flowers and incense sticks
for religious ceremonies.
Its curve is decorated with
tiny balustrades around

its waist. It doesn’t matter
what the pattern is — the
highlight is the classic
shape of the bowl and its
striped belt.

The balustrade bowl is
a trademark of Tai Yai
lacquerware from Shan
State. It reflects cultural
exchange among the Tai
people in the area.
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Bowl

This bowl, made for offering

food to the monks, is cleverly
designed — the top of the lid
perfectly fits the bottom of

the next layer to make a food
carrier. Its surface is coated with
lacquer and cinnabar.

Cinnabar is deep red in color.

In the past, it was considered

a luxury product from China.

Its powder could be mixed with
lacquer to coat surfaces or

draw patterns, adding color

to lacquerware. It has been
discovered that cinnabar is
actually mercury sulfide, which is
toxic and not food-grade material.
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Bowl

This bowl is for offering food
to Buddha images, in grand
Lanna ceremonies attended
by the elite.

The curve of the bowl is
decorated with a raised
pattern, using a thick
mixture of lacquer and
charcoal. A pattern is
then molded and
stamped onto

the bowl.
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X-ray the bowl

Bamboo skeleton
Underneath the shiny
plastic surface, you

might not guess that
lacquerware is actually
basketry. This bowl

was created with coiled
bamboo using straight and
long bamboo stalks.

Black flesh

The bamboo is sanded
before being coated with

\ @ mixture of lacquer and
charcoal. The coat is left

3t0 dry, before applying

; at least seven coats

* of virgin lacquer until
-é smooth and shiny.

Red skin
The top coat is

made from
lacquer
mixed with
cinnabar,
polished
until
glossy.
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Isan Lacquer
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Gluta laccifera
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Isan’s Resin Trio

The lacquer tree commonly found in
Northeastern Thailand and Cambodia is
Gluta laccifera, or the Khmer Lacquer Tree.
In Thailand, the Khmer Lacquer Tree

is abundant in the Lower Northeastern
region such as in the provinces of Ubon
Ratchathani, Sisaket, and Surin, which
border Cambodia.
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Resin from the
lacquer tree

Lacquer trees produce
thick, sticky, dark
resin. This substance
is oil-free and hardens
when dry.
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Resin from the
Yang tree

Big and tall Yang
trees produce a lot of
sticky, muddy brown
resin, which has a high
oil content. This type
of resin is commonly
called wood oil.
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Betel bowl

The Isan betel bowl is commonly
made from real wood coated
with crushed resin mixed with
wood oil to protect the wood,
so that it can be used for a
long time.

Betel chewing is no fun without
other “condiments.” In addition

1o wsisls

21 “UY to betel leaf, fresh betel nuts,
and dried betel nuts, betel
Resin from chewing also requires red

other trees lime, tobacco, tree bark, and

Many other trees
produce resin, which
solidifies when dry.
Their resin is typically
yellow and brittle.
Known as dammar gum,
this type of resin
usually hangs from
tree branches.

wax for coating the lips. That’s
why there are so many “tools”
involved, from a mortar to a
lime tube.

aslnedn
Collection of
The Thai Studies Anthropological Collection,

it uvnanenaualulatigsuns

Suranaree University of Technology
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Isan Household Utensils
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Tobacco box
This box was traditionally used to

contain tobacco for making hand-rolled
cigarettes.

Taadndusgaandanulufaultans
$n wsnnflu “WiAuau” Auful
astufiudu woudusndalithans
nzlSanzsas Weusudiiusan
auansunlylaias

The box is made from sliced and curved
softwood coated with lacquer. Isan
people traditionally used real wood

to make their utensils, whereas the
hilltribe people preferred bamboo. It’s
heavier, but also more durable. (Looh at

the hilltribe section for a comparison.)
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Lacquer allergy

People who are allergic to
lacquer can develop painful
eczema and blisters which are

incredibly itchy. They can get the
symptoms by touching lacquer,
being near lacquer trees,
contacting lacquer tree pollen, or
even inhaling its particles.

ARsAusiasuassnedun lnadninAalzuazimusssy unNAneIausAguATINEELD

Korat Museum, the Art and Cultural Center, Nakhon Ratchasima Rajabhat University
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0dd box

These cat-shaped and Llion-
shaped wooden boxes are odd
items, because of their unique
shapes and the fact that they are
lacquer-coated.

Isan people generally do not use
lacquer because it is not “people-
friendly.” Many people get
allergic reactions from lacquer,
and lacquer trees don’t produce
as much resin as Yang trees.

Fish basket

This type of basket is made from
woven bamboo and cannot contain
water. Coated with wood oil mixed
with crushed resin, Isan people used
it to carry fish to sell at the market.
Plastic buckets aren’t fish-friendly like
this homemade basket.
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Buffalo bone box

Coated with lacquer and decorated with
buffalo bone, these boxes are true Isan
gems. Local craftsmen usually add a
unique twist to their work using different
materials. Karen craftsmen use bamboo
bark. Chinese craftsmen use pearl

inlay. Burmese and Siamese craftsmen
use lacquer and mirrors. Vietnamese
craftspeople use eggshell inlay.

The cylinder box is for tobacco.

The rectangular one is for precious
belongings. The bird-shaped box is for
good luck.

Betel bowl gathering

three compartments. The shapes can be
rectangular or hourglass, each engraved

with geometric designs imitating Isan fabric

patterns.

see, male or female?

The Isan Betel set is made from real wood
coated with dammar gum. There are usually

Believe it or not! These bowls have genders!
Take a peek between their legs. What do you

@ailaingiauan Tau
vindlnuAnundviai
unnAngnauwmaluladgsund

ARsAudiidesuassnydun
TaudminAalzuasiausssy
UNNANENAEIIAYUATINERLN

Collections of

The Thai Studies
Anthropological Collection,
Suranaree University of
Technology

Korat Museum,

the Art and Cultural Center,
Nakhon Ratchasima Rajabhat
University
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Woven water container

The woven bamboo basket can contain water
not because it is tightly woven, but because it

;E'mﬁm‘mqw’mmm oy is coated with dammar gum.
WikaAnusiifinsunssoiun
TnadninAalzuazimusssy
UNAIneNaIEAgUATIELN
Collection of

Dammar gum is a yellow resin obtained from
some trees. When the basket is woven, the
gum dammar is crushed until powdery and
mixed with sticky wood oil to seal the leaks
of the basket.

Korat Museum,

the Art and Cultural Center,
Nakhon Ratchasima

Rajabhat University

The basket can contain water and is not as
heavy as zinc or as fragile as plastic.

Dammar gum coated baskets are still popular

among Isan people today.

Oxcart

The roof of this Isan oxcart is made
from bamboo and rattan, woven into two
layers. In between the layers are palm-
leaves or sugar palm leaves used as

a lining. Sometimes, the outer shell is
coated with resin to protect it from sun
damage and rain.
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Oxcarts were very important for
merchants. They traveled with their
oxen and buffaloes to do business “down
under” (the Central region), which
meant spending months in extreme

environments. The testimony from the late Ayutthaya

era describes the trading scene in the
18th century:

In the third and fourth lunar months,
carts from Korat (present day Nakhon
Ratchasima province) came to trade
in the northern part of Ayutthaya

city, bringing several products with
them, such as beeswax, bird’s wings,
fabrics, beef jerky, lac, silk, benzoin,
tin, ivory, and of course “lacquer.”

e
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Siamese Lacquer

Jnsutnageny snilunsfudnuaziilu From the Siamese perspective, lacquer was
dnel both a trading good and a form of tribute.

s
AN

5 Lacquer trees could not grow on the central
quundnszanlifidusn eneindadu Chao Phraya plains, so lacquer had to be

AuAnuniinfisnedntinganuynana ety MPorted. It was monopolized by the royal
E court, which kept lacquer for official use or

TufaN1sraITFUALINENITRIRANVINUY  export only.

e el o e Since lacquer trees did not grow in
LARREUE L R AL e B PR A A Siamese forests, the royal bureau had

asiasgnAviinlydauramtiassnauly  to extract this natural resource from
{NaAsauAsaInswainsiiasluanain neighboring states and principalities.

~ & 0 w0 o o J Regional dependencies sent tribute in the
AULAULNATUUANABIZT 878~ BBIL form of wild products to Siam as a token

inuaay of loyalty. Certainly, lacquer was among

“5n” Fafurasussunnisuansaanusing  those tributes.

AasITEUNALN

“n” YaIAUDL SN Ayutthaya lacquer

ﬂﬁuaqam sngdntnaunuly During the Ayutthaya era, the
ananuALTLT R dnule royal bureau was unable to impose
aﬂ'mﬁm:ﬂ%q Jndnuuniu complete control over Chiang Mai.
L e o o o Lanna forests were thus an
LL?@JW?WU?Q‘ENWF‘WT?JH’HUEU important source of lacquer for
“Elﬂ'f,mlu” anuwlm a;au'n;p the Burmese royal court, and the
aguinazldunedn “1:1'1|.nm_|\1” lacquer that the Siamese people
Qﬂﬂ'ﬁﬂ’]unﬂ:ﬁuvyﬁﬁd‘i’l'ﬂ used possibly came from Isan

dntinagsunfanaduwusiuuy  and Cambodia, with whom the
wuunan Ayutthaya royal court had a closer
relationship.

tldnszsssuanaant
dufivgrudndullfedneadons:
L'L;Wﬁ’]‘ﬁ’] Lﬂu‘ﬂ]’amjmmi:riﬁqiﬁu 17th century. They have been at
iasunnen reudiazlisunns Wat Pho monastry since then, when
aaUunduiansziwnmun Tu Bangkok was simply a small port
auasauln&uns ﬁ’«r-gﬁm"m town of Ayutthaya. Only a few panels
fenaifiusnunld ddannsassn are Left today. The craftsmanship of
Feouanusatndeiflusugnety  the gilded lacquer art is exquisite

A5 AouasdenanuIny ey and refined — an equivalent of the

antSaninlnetnelSidanafly Western Rococo style. The pattern
W must have been novel at the time.
ansuuulvdlugdtdu

The panels of this scripture cabinet
were presumably drawn in the late
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Back then, the Siamese people had strong faith in Buddha’s teachings.
Building a cabinet to store valuable scriptures was therefore an act of
great merit. The craftsmen would dedicate themselves to creating the
best gilded lacquer art befitting the noble merit of Buddhists.

In this age of information overload, religion is no longer of much
help. Science and technology have taken over, and the Siamese
people’s lives are now determined by the new prophet in their
» hands in the form of Internet, chat applications, and social

media. These things help them stay in the know and keep

in touch with people, all at their fingertips. They can also
express themselves in the virtual society. Gilded black

lacquer has been transferred to a new context, now appearing
on the new “religious tool” of Thai people.

This gilded black lacquer mobile phone case was created by Chana
Chairak, a master craftsman at the Royal Craftsmen School. The
lacquer was sourced from the Huai Lan Development Project,
Chiang Mai province.
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Southeast Asian people used lacquer for functional
reasons. Lacquer could prolong the life of wooden
utensils. This sticky substance could also double as
glue, joining different materials together. The ancient
people liked to decorate lacquerware with ornaments
made from various materials such as animal bones,
egqg shells, seashells, and colored glass.

Traditionally, lacquer coating with glass decoration
was only for temples and palaces. Lacquer not
only protected the wood, but also served as
adhesive for the sparkling glass. The glasses
reflected the status, power, and grandeur of the
royal courts in this region.

wamad indadliiszau
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Gable ornament for
decorating temple roofs.

It was lacquered and
decorated with thin glass
coated with lead on one
side, similar to Lanna style
lead glass. (See the ceiling
fixture at Lanna Temple

on the next pages for a
comparison. )
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Lakshmana stepping on Hanuman

The figure of Lakshmana stepping on
Hanuman has been on the pediments on the
east and west buildings of Wat Pho since
the reign of King Rama I. It was a symbol
that the buildings were built by artisans
belonging to the Front Palace (King

Rama I’s brother).

The Hanuman figure on display was
carved from wood by a contemporary
artisan several decades ago to replace
the old one on the pediment of the

western building. However, the
commission was put on hold, so the
piece is unfinished. You can see that
Hanuman’s skin is lacquered, but
not yet decorated with
— white glass. Rama’s
favorite monkey
therefore is dark-
skinned, not the
more familiar white-
skinned version.

Fuidnqueaniantd assnUszau
N32AN IWOAINLUAILLADY

Pagoda peak decorated with
lacquer and glass for added
glamour.
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Lanna lacquer

f1nanuun uanannfuuld “Sn”  Lanna people mainly used lacquer

= a d v « for their household utensils, but for
lunnguzingasdunitulssland -
them, lacquer also served a religious

Taouudn g9ld “anedn” v purpose. Lacquer was also used to
LASAYRNNNS NN AN UNANANE make a great candelabra with seven

VL ' i ﬂ 2%, e ¢ a o arms for worshipping the Buddha, and
AU AL AT ) 2 an offerings tray. They were exquisitely

satuuialdn3asysn aqu decorated with lacquer and gold inlay,
ARINTTINUREN assnilanad reflecting the strong faith the Lanna

\ ~ - people had in Buddhism.
289U T UMY LAAIDS

a
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nnsiat winlngan

nnsafedadaduidednn) Aynudizan
wirduuNEAE Vil U U A Wiy
Soudnld Tngn Ae neg
y Annstiauaseannly gaufudsvunefy wiudwmiuaanunenld
UssAuUANUFIFILNIg gUiituwszwns Insuvadu ¢ nes
unzaan Yeassnde ROLENTEWTE WIEBTIY Wzl
nas (anudn) tneifu TAwnTAn uarAgenansd
InUsziuatnany (30 udanuiivinianensdluu? aeu Assnang
nyzuunue) uazlszau
nszantRuANUALTUIY “Pive values” offerings tray

o

Turin”

ﬁuwt\lauugy'mﬂnqin'mﬂawqi The five values are Buddha, dhamma, monks,
lunsedl parents, and teachers.
The tray was used to contain flowers, incense
@Iﬁﬁ Funstiaufife lumasuLuy sticks, and candles for worshipping Buddha.
fidnamantlfiadedneanngugu adnsdnsvdsi 1y Offerings would typically be placed in five
piles — one on each of the four corners, and
one in the middle.

Fusla (Unaen) yevasanuuuutluingn sinunting
Fulos duveunasaninisanuasitaduasintanes

Miniature shrine

Building a temple was a big deal, but Lanna people
could make it smaller. Instead of building an actual
temple, they would build a miniature shrine from
wood, decorated with carvings, lacquer, and gold
inlay. Sometimes they would create a raised pattern
using lacquer paste and add mirrors to add sparkle to
their creation.

Taking a closer look, we can see that a miniature
shrine is a smaller replica of an actual temple,
created using skills that have been passed down from
generation to generation. This miniature shrine has a
shingle roof, an arched entrance, and a roof ridge
decorated with gilded lacquer.
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Seven-branched candelabra

Lanna people’s altar table

The seven-branched candelabra
represents Mount Meru’s seven
surrounding mountain ranges.

The peak of each branch is a candle
holder. The body is made of carved wood
decorated with glass. The base is usually
carved into animal forms.

‘!Chech out the base of this candelabra.
'The bird-like creature has a trunk, or
perhaps it is an elephant with wings.

What animal is it?
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Lan Xang lacquer

319817 li91azanadnudng Lao people, both in Lan Xang
(Uszimmanaluiaqiiu) uas (e 161w () ) [ (G2l

s (presently Northeastern Thailand),
a17881u (ludszindlne) liked to make Buddha statues
anutlaugsanszwnssuannlyd decorated with gilded lacquer.

Their worshipping tray was also
coated with lacquer.
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Lampang Province

AIUANANWTZUNN
wilafansldunuaningn
o = o
Fauunivdanuasing
wezliamiianuuzisay
dne wnzatnsnanug u
snuilszinnilanng vineg |
e e

fils (ysy) 199 Wuenu
NLnaaNNNUIALNE
Hunnsyan
fouwvgiinsliudazacd

S - WAUNUIN
Fedintinmnluganuias

wauldnndnnaas (5n) MHduwaunuanfla

Wooden Buddha statues : wialdnanligliieu 1dlunsnssufia

It was a popular tradition in Lao,

from Luang Prabang in the north : Betel tray

down to Champasak in the south, 5 This lacquer coated betel tray can be used
spreading to the Northeastern for containing betel or religious offerings
region of Thailand. in a ceremony

Lao wooden Buddha statues
are simple, straightforward,
and roughly done, because

they were not made by
experienced craftsmen.
They were more like
DIY items created by
ordinary men for offering
to the temple. This is why . - 2
each of them is a limited edition N z 7
item. Vi N

daideingiauans Tay

viaslnuAnunivien] unnAnanduinaluladgsund
Collections of

The Thai Studies Anthropological Collection,
Suranaree University of Technology
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Burmese Lacquer
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Holy shrine

the royal throne in the Mandalay Palace.
(It is presently on display at National

InupTaITnIaIwtiuiAIesldly  Burmese lacquer is mainly
wanssunneangun Tnadnvindugy
| LATW LATBIWNEYTT WASNTTUSLNG  offerings to Buddha, and

wadffedannuiuiuedsniaiduiiy ANULTY ﬁuiﬁz
Aufisasdn vinanndn Tuanu v3e AUAUUNEEN “gu” wiAulnanA

s utiulfuned nufusuusyelng ¢ nanedon “Aeu” dedueieadu

Burmese people commonly keep a Buddha : aesndpauilauuiduiu anuss  Fniueesuassnawdn Hidudnsuld
image on a decorative platform replicating  Fngangdanassatn fasnestdn & ammnsaanuwszidn

D ynufadeudauenedniidun

s auwflgntuduniwnund uaxll 1 guwin asdndanasdszAunszanuu

Museum of Myanmar in Yangon.) . e vy e A ¥ Ca v
: Useiuldassnanassain : Alduazlavzag
Such lacquerware splendor is :
skillfully created by Myanmar : Lacquered scripture Sun-Oke
craftspeople, Mandalay * These Buddhist scriptures are : Sun-Oke is a lacquerware art
craftspeople in particular, . made with cloth, palm leaves, or : form that is considered a Burmese
who are experts in wood : thin sheets of wood, folded like a : signature. Hsun Ok is used for
carving, gilded lacquering, : book, lacquered, and polished until : presenting food for the holy, such as
and mirror arts. Their crafts : shiny. The plates are then gilded : monks or royalty. The bowl and the
are exquisite and exceptionally : and inscribed with black sticky 1 covering is decorated with mirrors on

refined. ¢ lacquer, flanked by gilded wood. : gilded lacquerware and lace metal.

snirsLurec

used for ritual objects,
such as religious icons,

containers for offerings.

Ceiling fixture

This ceiling fixture is lacquered and decorated with thick
glass in vibrant colors, known to the Burmese people as
“Western glass.” The glass was made using the French
glass blowing technique, which was so wildly popular at
one point that numerous glass factories were set up in Ava
to meet demand.

Inapuplg Jenbop U

When Burmese millionaires went to trade timber in
Lampang city (now part of Northern Thailand), “Western
glass” became popular in Lampang as well. It was named
“Ava glass” after the production source.

Compare this “Ava glass” ceiling fixture and the “lead
glass” ceiling fixture in the Lanna temple on the previous

pages. Do you see a difference in beauty? o
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Khmer Lacquer
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Khmer Masked Dance

The Khmer royal court also adopted
Hindu beliefs and the Ramayana epic,
which is called “Reamker” in Khmer.
During the Angkor period, the Churning
of the Ocean of Milk was a sacred
ritual performed for the coronation
ceremony of the new king. Performers
donned the masks as representatives
of Hindu gods in the epic.

The royal court of Ayutthaya also
performed the Churning the Ocean
of Milk for coronation ceremonies.
Performers also wore masks like the
Khmer version.

This sacred performance in the royal
ceremony was later developed into
the mask dance called “Khon” in Thai,
or “Lakhaoun Khaol” in Cambodian,
with Ramayana epic as the only story
performed.

ﬂLLquiaLwﬁaqﬁ Khmer Renaissance
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Cambodian mask-making traditions were
revived after the Khmer Rouge nearly
eradicated this centuries-old wisdom.

Within only 5 years after the Khmer Rouge
regime took over the country, Cambodian
traditional arts were nearly destroyed,
particularly those from the royal court.
Singers, dancers, and artisans experienced
a terrible time of famine, suppression, and
harassment. Most died. Only a few survived

Us2897 to inherit the national heritage.
, " , Over the three decades since the end of the
NIUUILRININEU

- o civilt war, Cambodia has gradually recovered
Vlﬁ'ﬁi“ NURINLIAg its artistic heritage from the trauma. The
AufiranNuIRLNATES

renaissance of Cambodian arts is still going
on. Traditional dances and dramas, as well
as craftsmanship, are now in a period of
revival on the Cambodian arts scene.

geAsunanaLiiag nns
AurAadsAnannsds
assndusalulnaiannz

ungAauazanugng
Lacquer is part of this effort to

restore Cambodian pride and
cultural heritage.
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An Sok (1944-2006) — the master of Khmer
mask making.
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Great and gold giant head

-

Giant head

This Ramasura head is the work of
master An Sok, a well-respected
Khmer mask maker. He was one
of a handful of highly-skilled

artisans who survived the war.'%

This mask is the character of Ravana which is called Krong Reap in
Cambodian.

lanbopT Jo 21d3 ay| U

The art of making dance masks nearly came to an end during the Khmer
Rouge regime. Luckily, the An brothers, led by Sitha and Tola (both are
teacher‘s at the Royal University of Fine Arts in Phnom Penh), inherited
this tradition from their deceased father An Sok.

This mask is made from papier. -
maché. Other decorative
elements are cast in molds
with a mixture of lacquer, gum,
wood oil, and charcoal and
attached to the mask. Apply
lacquer, gold Leaf,

and then paint.

WINULU Monkey head

ﬁwwﬁuiquﬂﬁﬂ This fanciful Hanuman mask is not for
donning in a dance drama, but rather,
is a chic souvenir from Cambodia.
Here is a vivid work from An Tola’s
studio. He was born in a famous
L s mask-making family.
devilyunifaides Present-day dance masks are made
vmlougelvy vinann  from papier macheé, decorated with

Tilfiaulou wadu
wasfiszAnanniumne
HAINUAMNARALB VDY
20U lAzan ATENA

NTLAN lﬂ‘ﬁfﬂ WA patterns cast with synthetic resin
ANLAIAIARNELAE rather than natural lacquer.
158y \

. . {
\aaaingdnuang |
Tag 2au lazan
Collection of
Mr.An Tola
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Viethamese Lacquer
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Lacquer Beyond Frontiers

France’s colonization of Vietnam ushered
in many Western cultural influences.
Traditional Vietnamese lacquerware was
adapted to include more contemporary
elements. The hybrid art form was named
Son Mai Painting.

Son Mai Painting is a technique first taught
at the Indochina School of Fine Arts (Ecole
des Beaux-Arts de U'Indochine) in Hanoi,
which developed this applied art. The
School was founded by the French, who
believed that lacquer technigues should be
used not just everyday items, but also for
artistic creations of great aesthetic value
reflecting Vietnam’s history.
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This 4-panel picture, entitled

“Tran Huong Dao Temple” by

Van Chien, is a good depiction of
how the artist modified the tradition
of making a lacquered folding screen
into a new art form. It also shows
a strong influence of modern art
movements from the West.

Aflurindsdndglunisuanau
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\aalainginuans Ing aaa uNaLAas
Collection of BaBaBa Gallery

Victor Tardieu (1870-
1937) was a French
painter who founded the
Indochina School of Fine
Arts (Ecole des Beaux-
Arts de UIndochine).
Joseph Inguimberty was
an important teacher who
helped promote traditional
Vietnamese lacquerware as
a Western art form.

The Indochina School of Fine
Arts was the precursor of
Hanoi College of Fine Arts.
Later, the name was changed
to Vietnam University of

Fine Arts.



snuaziBunvainiw “anuetlu
I weao” Ing lagaugnu uans
Titunnsuszgnafianiasiudin
fuanuRalzsauady Aatlu@dan
Hdenliduiuiaguandoulu
nsUssiudeaduduaunuL
ualuse
aIRARIATITNITIIT1NINANIY
nw Inalnad

Details of “Hanoi in 1927” by

Do Xuan Doan showcase the use
of egg shell, which is a popular
decorative element in Vietnamese
lacquer art. Don’t the shiny white
fragments in this picture look
familiar? Take a closer look to see
what they are.
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Tourist lacquer

Following the Doi Moi economic
reforms of the Vietnamese
socialist government in the 1990s,
lacquerware was developed for
export, bringing a large amount of
income to the nation, and creating
more recognition for Vietnamese
lacquerware on the world market.

The Vietnamese lacquerware
industry has thus grown so
significantly that lacquerware
villages have been plotted on
tourist maps. Lacquer tree
plantations have also been doing
good business. Vietnamese lacquer
trees are fast growing, provide
more sap, and can be sapped
throughout the year.

These lacquerware items are nice
souvenirs from Hanoi. Do you want
to spend some money on them?
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Japan is another Asian country that has a
highly developed and well-established lacquer
culture. Lacquer resin is called “urushi” in
Japanese, and lacquerware is called “shikki.”

Lacquerware is commonly used at mealtimes,
and it has become part of Japanese culinary
culture. Japanese prefer dishes made of

real wood rather than woven bamboo.

The sophisticated science of Japanese
lacquerware handicraft is reflected in the fact
that many special tools are used exclusively
for lacquerware-making.

Close attention to detail has resulted in
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Plastic: An Urushi Counterpart

When wet, lacquer resin can be poisonous and
allergenic. When dry, it becomes hard, odorless,
and nontoxic — such a perfect material for
coating food containers.

However, given the cost of the raw materials
and the complexity of its production, we have
to accept that using real wooden lacquerware
may be inconvenient nowadays. Nevertheless, the
Japanese have retained their tradition of using
lacquerware in the modern day, albeit using
new synthetic materials to substitute for the
rare urushi. Though Japanese mass-produced
lacquerware is now made from “fake urushi”
like Melamine or plastic, the appearance is

still authentic in form, design, and color. The
“plastic lacquerware” completely preserves the
identities of Japanese culinary traditions without
compromising their convenience.

Keeping the old tradition by using the new
material !
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Fraternal twins

Which one is real?

Which one is fa
Can you tell?

the great quality of their work. Over the
centuries, Japanese lacquerware has

developed into an art form with different
schools and styles of each family lineage.
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Siamese lacquer goes
to Japan

Archival records from the
Ayutthaya period show that
in the mid-18th century,
Siam’s royal court exported
a large amount of lacquer to
Nagasaki. It was a desired
raw material for making
Japanese lacquerware that,
in turn, was in great demand
among Siamese elites.
Reports in 1959 showed that
Thailand exported 100-150
tons of lacquer to Japan in
that year!
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Lacquerware at hand

People tend to think that
lacquerware is a rare ware,
used in certain communities
for special occasions and for
limited purposes. However, we
are actually more acquainted with
lacquerware than what we might
think. Go and check it out at a nearby
Japanese restaurant and you will see
that your favorites — whether sashimi
or sushi — are beautifully arranged
and served in a bento or a tray made to
Llook like lacquerware. They are Melamine
lacquerware.

Lacquerware is not an unfamiliar thing
anymore, would you agree?
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Urushi: Plastic from nature

It is common in Japan to use
contemporary lacquerware made
from synthetic materials instead of
the natural lacquer.

At the same time, there are many
products that go beyond the
traditional definition and uses of
lacquerware — some are even made
from synthetic materials (such

as plastic, resin, or acetate). But
Japanese people have the ability
to substitute these synthetics with
“plastic from nature” like urushi,
thus creating new functions and
designs for lacquerware.

These new forms of lacquerware
go far beyond the tradition of
lacquerware.
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Thinking outside the
eyeglass box

When we talk about eyeglass frames,
we usually think of the ones made
from acetate or other kinds of
synthetic materials.

Do you believe that the Japanese can
make them from other unconventional
materials such as wood and

urushi? This pair of eyeglasses was

commissioned exclusively for display

in this exhibition. At first glance, it

looks similar to a plastic counterpart,

but after a close examination, the
values of materials like wood and
“natural plastic” will appear.

These eyeglass frames coated

with urushi are thus valuable not
only because of the material used

or skills and expertise, but also
because they demonstrate of how far
Japanese creativity goes beyond the

traditional framework of lacquerware.
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Objects on Display Collections of
Wat Phra Chetuphon (Wat Pho)

Wat Phra Kaeo Don Tao Museum
Lampang Province

Thammasat Museum
Faculty of Sociology and Anthropology, Thammasat University

The Thai Studies Anthropological Collection
Institute of Social Technology, Suranaree University of Technology

Korat Museum, the Art and Cultural Center
Nakhon Ratchasima Rajabhat University

Tira Vanichtheeranont BaBaBa Gallery

Mr. An Tola

Assistant Professor Pirasri Povatong, Ph.D.

Huai Lan Development Project under the Royal Initiative
Chiang Mai province.

Photographs Courtesy of

Weerachai Nanakorn, Ph.D.
Mr. An Sitha and Ms. Cheng Chanthol
Sophiline Arts Ensemble

The Animation Adapted From

“Tears of the Tree” by Somnuek Phanitchakit
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