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The editors respectfully dedicate this book
to the memory of

Satinder Kaur Kapany

1928-2016
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atic at its edges, yet quibbling over such concerns never once seems to have held

up the Kapanys’ vast collecting—not only of paintings, prints, and sculptures
but also of textiles, books, prints, coins, stamps, and historical memorabilia of all

“

kinds. The result could never correctly be called an “eclectic” collection; quite
the opposite, this is an intensively focused collection of exceptional breadth. The
creativity that developed fiber optics seems to have been poured also into the
creation of a new field of study and a collection of art worthy of that field’s new
definition, the field of “Sikh art.” It is hard to remember that before the 1980s,
Sikh cultural phenomena were often treated as a kind of subset of Hindu
culture; and even the Library of Congress classification of books on Sikh art
sometimes listed their subject headings as “Art, Hindu — India — Punjab.”

So in assembling a book of essays now about Sikh art from the Kapany
Collection, we editors thought it most appropriate to group the invited essays
into three parts. We are extremely grateful to the renowned scholars who freely
volunteered their time to produce the chapters here. The three chapters in Part I
(“The Collectors and Their Vision”) seem inseparable from an understanding of
the Kapany Collection. They describe the passion and vision of Narinder and
Satinder Kapany, explore Narinder Kapany’s own early attempts to relate his
fiber optic studies to artistic works, and place the couple’s collection within the
context of their legacy that influenced the development of Sikh studies as an
academic discipline. Kiran Kaur Kapany, the couple’s daughter, recounts the
personal histories of her mother and father, including how they met and their
early years in the United States, remembering how Sikh art collecting became
their inspiration for establishing the Sikh Foundation in 1967. Professor
Gurinder Singh Mann then reflects on both the professional and personal
accomplishments of Dr. Kapany, demonstrated through both his groundbreak-
ing work in fiber optics and his incomparable art collection. He explores the
relationship between Dr. Kapany’s Sikh identity and his philanthropic work,
then reviews the creation of the Sikh Foundation, describing the establishment
of endowed Sikh Studies professorships, artistic sponsorship, and museum

exhibitions that he launched or supported, suggesting that his legacy is built on

7

“the Sikh belief that liberation is not personal but collective.’
The editors also asked Gurnam S. S. Brard to write about a little-known
period of Narinder Kapany’s life during which he experimented with creating

’

his own works of art. His so-called “Dynoptic sculptures” were fused from
repurposed fiber optical building material. Brard’s own memories of that period
illuminate a time when he and other friends of the Kapanys initially developed
an informal appreciation of these experimental works, which later began to
draw positive critical notice through several invited formal museum exhibitions
and published reviews. He concludes with summary descriptions of selected
Dynoptic sculptures that were created, before Kapany stopped making them.
For the editors and surely for most readers, Brard’s chapter provides a window
into a “lost” chapter of Kapany’s own creativity. After this book was essentially
completed, during a discussion of his definition of Sikh art, the editors asked
Narinder Kapany if he considered his own Dynoptic sculptures to be “Sikh art.”
He seemed surprised by the question, but answered that, though he had not
thought about it before, “No, I don’t think so.” Then, after a pause, he added,

“Are they art? I would say they were more ‘Sikh playthings,” not ‘Sikh art.”
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Martial Tradition,” colorfully illustrated with images from the Kapany Collec-
tion of weaponry, armor, and artworks depicting Sikh soldiers. Sarna argues
that a pacific faith developed a militant nature in response to years of political
and religious persecution. He describes how the military accomplishments of
Guru Hargobind and the martyrdom of Guru Tegh Bahadur inspired Guru
Gobind Singh to establish the Khalsa and change Sikhism forever.

Having set the stage for Sikh art historical studies by Part II's survey of
Sikhism’s history and ethos, Part III (“Further Studies in the Kapany Collec-
tion”) invites the reader to examine in more detail specific aspects or media of
Sikh artworks within this collection. First, Jyoti Rai’s chapter (“The
Nanakshahi—The Divine Sikh Coinage”) surveys the numismatic history of the

Sikh kingdoms, such as the silver rupees and copper paisas from the Lahore,

Amritsar, and Kashmi
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my mother and father. Though she could not depth of spirit, and «

move, when my beautiful mother caught a

challenges together —

glimpse of my father, her eyes would light up Kapany Collection of
with joy, smiles, and love. My father would world. This collection
reassure her that they were in this together to Sikhism and the art

and together they would fight until the end. who peruses the colleci

One day my father read us a letter that his My mother and fe

father had written to my mother in 1965 in and English literature.
which he praised and credited her for all of my College of Science and
,

father’s accomplishments. “Without you,’ my

took him by surprise.

paternal grandfather wrote, “Narinder would in art, side by side, pe
not have been successful.” My father, who is dancing, and they mas
usually willing and eager to accept any and all side, my father found t
praise, declared that his father was “absolutely a revolutionary new id
right. Your mother deserves all the credit.” him to challenge the c

Another day, my mother seemed quite belief that light could
He wrote a Ph.D. thes

he demonstrated that

anxious and was moaning loudly. Afraid that
she was in some unimaginable pain, I sum-

moned my father, who rushed to the room could bend, and n
and said, “My Dear, I am here. Do you discovery “fiber optics

remember this morning I fed you every bite of ¥ i G TR of that breakthrough, b
5 £ Fig. 1.2, Narinder Singh Kapany performing as Lord <

your breakfast? I go to work for a few hours a g college days an impact on the wor

Krishna du

day and come back to you. We are together continued to reverber:
every day. We have been married 61 years led him to be knon

now. Please relax and don’t worry. May I sit “Father of Fiber Optics

on your bed?” My mother, who had not After completing
spoken a word for months, stunned us all by my father dragged 1
saying, “Oh, yes. Please do.” And in that mother to Rochester,

miraculous moment she stopped shaking on a massive cruise shi

completely, content to gaze at my dad continued his resea
adoringly. University of Roches
Moments like these have convinced me my brother, Raj Kapai
that it is because of my father’s love that my moved to the Universit

mother remained so happy, loving, and Not long after, n
content despite the many health issues that before-seen intellectual
had plagued her over her last few years. Her into a frenzy. My fathe
strength came from his strength, as earlier in to start his first compar

Alto. In 1960, my moth
to Woodside, Californi:

their relationship his did from hers.

Don’t get me wrong here: my parents’
marriage has not been free of trials and When Raj and I w
tribulations. Any marriage, as we all know, is and passed appetizers
work. In that sense their marriage is like many our home, mingling ar

others, filled with not only joy and bliss but Valley, like Don Lucas

also some tears. However, what sticks with me Perkins, of Kleiner Per]
is the way they have always held each other’s excitement and buzz a1

hand, no matter how severe the challenges

own unique vantage pc

they have faced. Fig. 1.3, Satinder Kaur and Narinder Singh Kapany, on Within this envir

[t is as a result of their profound love, their wedding day, February 6, 1954, London

themselves raising two
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Fig. 1.5a, Kundan Kaur Kapany, mother of

Narinder Singh Kapany

weren’t raised traditionally Indian or typically
American; we were very much a part of the
budding Silicon Valley culture, yet our Sikh
heritage always remained a guiding principle
in the household and in all major family
decisions.

While my father was busy conquering
the world of fiber optics, my mother was
breaking out of her traditional Indian role as
queen, wife, and mother. She found tremen-
dous success as a real estate mogul, buying
properties in need of repair, remodeling them,
and then renting or selling them. With huge
profits in hand, and the chardi kalaa (positive
nature or ever-uprising spirit) that has always
characterized her, my mother sold our first
home and purchased a large property up the
hill while my father was on a business trip.
My father returned to discover he no longer
owned his home, but rather owned a huge lot
on which to build their dream house. Fortu-
nately, the home that my parents built,
courtesy of my mother’s entrepreneurial
spirit, is large enough to house some of their
Sikh art!

It is no surprise that my father has

.5b, Sunder Singh Kapany, father of

':J_?:.

Narinder Singh Kapany

journeyed into the protection of our rich Sikh
history and Sikh art: some scholars have
traced our family lineage to Guru Amar Das,
the third of the ten Gurus of Sikhism. This
lineage was a. source of great pride in the
family. Ages ago, my father’s ancestors from
Patna Sahib began to pass down their prize
possession: two spectacular janamsakhi
manuscripts (the birth stories of Guru Nanak,
written after his death), each holding forty
paintings. When the janamsakhis were inher-
ited by my father’s paternal grandfather, a
Sessions Judge during the time of Maharajah
Bhupinder Singh of Patiala, his wife would
take the janamsakhis and read the stories to the
neighborhood with wide eyes and an engag-
ing spirit. Their son, my grandfather, later
inherited the janamsakhis from them, and the
stories continued. He would love to explain
the stories to my father. One of his favorite
stories follows: “When Guru Nanak went to
Mecca on the request of Bhai Mardana, his
first follower, of Muslim descent, it was said
that when he was sleeping, he pointed his feet
toward Mecca. Someone asked him why he

was pointing his feet toward God. Guru

Nanak responded that v
me where to turn my fe
father treasured these
inherited them from his
themselves with Sikh a
devotion to their own
England, and other cot
art, working with wo
Christies, to buy both c
dealers.

They were even ar
exquisite and emotion
showing the changing 1
is in our Sikh holy scrij
became well renowned
optic products he had
munications systems
noticed that in all of th
not see much Sikh a
spurred them to make ¢
to change that.

My mother an
convinced that the wo
know who the Sikhs
people themselves sho
they are as they emigra
from their original root
did I discover how sig
this was, given the sc
1950s and 1960s. The
[ndians at that time in
mention Sikhs.

In this setting, in
along with my two unc
the most kind, sage, se
Sikh Foundation, a r
mission was to educate
Sikhism. They all inspi
outstanding and indisj
years, the Foundation |
chairs at prestigious 1
greeting cards, and fine

The Sikh Foundat
the Khalistan movem
creation of an indepen
ment that gained a
Bhindranwale, was ki

movement became ¢




17

ANVAVI YAANILVS ANV IdANTIVN

uona[[o)) Auedey|

“u GG x £GP ‘raded
UO SIO[0DId}eM ‘086 ]
‘Auedey] mey| 19purnjeg

‘DHOIN D4V ‘9T

UuoIORJ UeSI[EYY 9} UdUM DAISIAIPp SIOW UIAD WD JUIWIAOW
UL 861 Ul JUSWILIDAOZ S,Typues) elrpu] Aq Po[[I Sem ‘O[emueIpuryg

‘Iopea] s3I 2duo d8pe juejru A[3urseardur ue paured

jey} juaw
-aaow urmoid-isey e sem ‘qelung yIg jo 93e3s juspuadapur ue Jo uonead
9y} Je pawre sem pue sO86] Ul ue3aq UDIYM ‘JUSWDAOW UR)SI[eYY O}
'SUYIG 10§ BI3 snonjnuuny e SurLmp payoune| Sem uonepuno Yyig ay,
‘JuswInuow auo paArasaid pue ‘syurid 31e sury pue ‘spred 3uneaid
‘STepUREd ‘S)00q snorowmnu paysiqnd ‘sanisiearun snordnsard je sireyd
INOJ PAYSI[qeIS ‘SIIUXD 318 YIS SNOIWNU P[aY SeY UOePUNo,] 9y} ‘sIeak
9y} I9A0 Twey(] Bruog [nyuneaq ayj jo dy orqesuadsipur pue Surpueisino
Y} UMM “Dvy 1pavyd 3O JuIrds Iay) Yym priom ayy parrdsur [fe Aoy “wsIyyIg
ur ojdoad pue sanssr juejrodur JY3YSTY pue SI930 93LdNPS 0} SEM UOTSSIU
s} ‘uoneziuegio orqejured [eonroduou qyorduou e ‘uonePUNO YNIS
oy} ue8aq— o1 AW ur uaw [qeAO] pue ‘UIAO] ‘SSI[J[es ‘@3es “purny }souW A}
Jo om}— preig y3urg wewino) pue y3uig elowue( sapoun om) Awr y3im 3uore
‘syuared Awr ‘/9gT ur ‘Suipes STy} UJ
“SUPIG UoURW
0} Jou ‘ea1y Aeg 9y} UI 9w} ey} Je Suerpuj
MdJ A19A a19M BIdY] ‘SO96T PU® SOS6T
9} JO 9JeWI[D [BI0S 3} USAIZ ‘Sem SIU)
a3uareypd e juedyrudrs Moy ISA0SIP [ PIP
dn mai18 [ se ATuQ 's3001 [eurSLIo 19y} Woij
IeJ Spue[ Ia30 03 djerdrure Aaup se are Aoy
oym 393103 jou prnoys saapeswayy adoad
IS 9y} pue ‘are SIS 9y} Oym MOouy
pinoys a31e[ 3 PIOM 3} Jey} PIdUIAUOD
Qwedaq Iayjej pue 1ayjowr AN
‘yey3 adueyd 03
A1} 0} JUSWIIUILIIOD € 9yewr 0} wiay} parinds
uonjezI[eal SIYJ ‘e PIS Yonuw 29s jou
pIp A9y} ‘S[oAeI} IO} JO [[€ Ul ey} padiou
A3Y)} ‘I9A9MOL] 'SW}ISAS sSuorjedIunu
-wod I10j pajusAul pey 9y sypnpoid ondo
13q1j 9y} Jo Jno pajean ‘arnidmos ondouA(] STy I10j PAUMOURI [[OM SUIRII]
I9Uyey AW ‘QIIYMURSIA "qIyvs yjuvio) nin ayy ‘@anydiids AJoy YIS Ino ur St
Anpod aao] ymneaq sy, "oInjeN IO Jo spoowr Surdueyp ayy Jurmoys
DYBIN Ypavg SI[ Ad(] eueN NIND JO UOHRIPUSI [EUOROWSD pue 9jisinbxo
ue :S9LI3S [10 Uk pajured Iayjouwr AJA "SOA[ISWISL} SISIHIE UAD 919M AdY],
"SI9Teap
pue sjSIjIe SNOLIBA WOIJ SAINSLaI) PI§ MU pue Plo Yjoq Ang 03 ‘Sansiiy))
pue s,AQqoyjog Se Uons SIA[EIP }IB PIUMOURI-P[IOM Uim Jupjiom ‘ie
UPIS 393[[0D 0}—3qO[3 9y} I2AO [[€ ‘PIdPUl—SILIIUNOD IO pue ‘pue[duy
‘eIpu] 0} Y}I0j pue doeq pa[eAeI} ASU[ ‘9IN}[Nd UMO IPY} O} UOLJOAIP
119y} pauadasp yorym ‘Aro3sty Yo 1ay3 Sunordap e YIS YIM SOAJISWIY)
papunoxms syuared Aw ‘uo jurod jey) WoI,] “Iayjey SIY WOIy Wal} PajLIayul
9y Aep auo pue ‘siyypsuwuvl 9} Ul USJILIM SILIO}S 9SO} PaINSeal} Iayjej
Awr ‘ounayr] STy ySnoIyJ, ,, pos) ou SI 219y} 9I9UM }99] AW UIN} 0} dI9YM 9

[[2L ‘POO JO dduasaxd oy ST 219y} “WIN} NOA ISAISYM Jey) papuodsal yeueN

nIno "pos) pIlemo; 39
9y Aym wry payse suo
1995 sty pajurod ay “Surd
pres sem jI JuadsSop WI|
STy ‘euepiIejy reyqg jo }
0} JUIM YeueN NINo) U
9JLIOARJ SIY JO dU() "Iy
urejdxa 03 2A0[ pnom :
A} pue ‘WaY} WOIJ Siyy
193e] ‘royjejpuerd Awr
-3e3ua ue pue saks apus
3} 0} SILIO0}S 3} peal pu
pPINOM M SIY ‘e[ene]
elereyey jo awr ayy 8
e ‘1oyejpueid Jeursjed
-IQUUI 2I9M Styypsuwupl
Ay105 Surproy yoea ‘(yp
“Sfeue N NINc) Jo SILI0S
1yyvswvup/ reyndejdac
ozuid 1Yy umop ssed ¢
WOIJ SIOISIUR S, Id}eJ .
oy ur apud jeard jo o
SIUJ "WSIYNIS JO SNIno)
‘se rewry nine) oy agec
dARY SIB[OYDS QWOS :}

IS UYDLI INO JO UOTI}0

Auedey y3urg 1ap

jo 1ayjey ‘Auedey




ISBN

9 "780

|

9707036346

978-0-9700363-4-6

58500>

l




e

ISBN 978-0-9700363-4-6

0
~
M
0
M
o
o
~
o
o
0
N~
o




	22092020142648
	22092020142839
	22092020143649

