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Museum Collection: Valuable
Role of Cultural Objects

Most museums usually have cultural
masterpiece objects. Those cultural objects
enable the museum’s meaning and value to
be outstanding. It helps visitors to study
stories from the past to the present from how
the objects are arranged in the museum. The
mentioned objects are counted as important
museum’s identity, which narrates stories to
the public, learners, and knowledge explorers.
They indicate where to go for any specific

stories.




Giving master piece’s valuable
meaning of museum collection is the
principle that curators take as their duty,
which is considered as the vital academic
discipline of this career. There are various
methods to demonstrate object’s cultural
values, which are decided according to the
establishing aims of each particular museum.
Due to meaning -and academic limitation,
there is no concrete conclusion of how to
give valuable meanings to explain museum’s
masterpieces. Sometimes, it is left to the

audience to judge the value by themselves.

When giving meanings, some museum
gives the object’s sources, age determintion,
and artistic historical pattern only. By doing
this, the outstanding point is to create
interpretation and widen knowledge span of
academic definition.

Some museum may give meanings
about user, producer, cultural object, and
ethnic group. For the other museums, they
may not have any antique pieces, but those
objects are greatly valuable for living patter,
which curators may as well explain their
cultural values. Hence, diverted and different
academic opinions determine masterpieces’

value evaluation and meanings.




Many museums set an approach to
explain their own masterpieces for the
mutual understanding of the museum’s
objects. Nonetheless, there are no"museum
that wholly giving the definitions that covers
every dimension of the objects including
academic history, society, geography,
anatomy science and pure science.

Mekong Basin Civilization Museum
was established in 2004 in the status of
special unit of Mae Fah Luang University. The
museum has different aims than other
“museum that has content about Mekong
Basin region. Mekong Basin Civilization
Museum emphasizes to create the ethnic
group liveliness, which is currently weakened
by the industrialized era and the area’s
development. Therefore, the display of
cultural objects aims to specially let the

objects mainly explain the ethnic group’s

identity in the dimension of social and
cultural studies. The approaches of giving
meaning for Mekong Basin Civilization are as

the followings.

1. Create ethnic group’s identity
Cultural objects must be produced
within a particular ethnic community.
Athough, the objects may be scattered
throughout other communities, the objects
must demonstrate ethnic identity, such as
specific styles of art or inscriptions on the

objects.

2. Demonstrate relationship with
social structure

The objects will not reflect the social
structure, but they will have a relationship -
with social structure that is composed

within the ethnic group.




3. Explain the meaning that demonstrate
the social identity creation

The objects will reflect the creation
of images from being oppressed or oppressing
others or giving meaning to other ethnic
groups. This is done so that the object creators
will have social identity among the diverse

cultures and nation state establishment.

The three approaches will be used to
explain values of the cultural objects that are
presented in a catalogue “Mekong Museum

Pieces”.

Pollavat Prapattong
Head of the Project of Establishment
of Mekong Basin Civilization Museum

Curator
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Lacquer ware

in Haiya district,
Chiang Mai Province

In the age of Lanna’s restoration
under the governed of Prince Kawila (the
beginning of Rattnakosin era), Khun people,
led by Keng Tung prince, immigrated from
Keng Tung and lived in the south outside
of Chiang Mai’s city wall. As for relocation
people from Keng Tung, some princes went
back to restore the city under the Myanmar’s
authority. Some Thai Khun people still left at
Chiang Mai province. Mostly, they were

generations which were born from Thai Khun







women whom married with Chiang Mai’s
citizens. They have continued their family
line until the present time. Some of the
generations still preserve their Keng Tung
heritage in the line of the mention princes.
The process of making lacquer ware from this
family line is the cultural object which is the
important eyewitness that was continued

until 1976.

Although there are still lacquer ware
production going on at the present time, the
producers are not the generation of Keng
Tung princes anymore. The two cultural
objects are the last evidences for the age of
Keng Tung princes’ generations, and the
importance of lacquer ware is continue to

eternally exist in their children’s memory.
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lvory
hoehorn

from Myanmar

lvory is the object that people in
Mekong Basin use to create valuable artistic
objects and it is full of people’s faith. It is
believed that elephants are respectable
animals and they are king’s vehicle up to the
present time. In Myanmar’s Kingdom, there
is a strong faith in Buddhism. In order to pay
respect inside the temple, everyone ranging
from the monarchy to commoners must take

off their shoes.

As Myanmar is counted as a British’s
colony since 1824 — 1948 as the consequence
of Anglo-Burmese War, Myanmar became one
of the provinces of British-India. Later, the
province was an autonomous prefecture.
Various areas of Myanmar, for example, Yakai
and Tanow Sri, were united with Britain after
the first Anglo-Burmese War. Southern part
of Myanmar was united after the second

Anglo-Burmese war. The mentioned areas




became a small province which was called
“British-Burmese” in “British India”. In the
third Anglo-Myanmar War, the Northern part
was colonized. Finally, the whole Myanmar
became a province of British India in 1837.
At that time, there was an important case
called “No Footwear Protest”, which
prbtested against a colonial power’s actions
as a great assault the religion and the people
themselves. This protest was greatly successful
and was the point where the feeling of
Nationalism was built in 1918, led British
people to finally take off their footwear.
“Carved Ivory Shoehorn”, the cultural
object was important for it shows oppression
from colonial powers td»Myanmaf, which was
using the sacred ivory as a tool to assist
colonial power wearing their footwear. This
object acts as an eyewitness of the colonial
- power which was greater than Myanmar
people’s faith that was commonly presented
with other Mekong Basin countries at the

same time.




