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Introduction

Tracing the trajectory of rights
in museums

Jennifer Carter

There are many ways to consider the conjuncture between museums
and rights. Historically, museums have been imbricated in the project of
state-formation and citizenship, their architecture — both physical and
metaphoric — the space in which ideal behaviors were to be modelled and
emulated. As of the late eighteenth century, national museums in Europe’s
state capitals epitomized this relationship: from Tony Bennett’s Foucault-
ian analysis of nineteenth- and twentieth-century museums as the ‘reforma-
tory of manners’" and Carol Duncan’s study of the 1deologlca1 construction
of civic ‘ritual structures’ of nascent nation-states® to Eilean Hooper-
Greenhill’s theorization of “disciplinary technologies’ and the production
of ‘docile bodies’ in museums of the modern era,® questions of citizenship
and belonging occupied the minds of government and colonized the cultural
spaces of the public sphere.

In the late twentieth century, as museums came of age and notions of
State citizenship gave way to questions of identity-making and cultural cit-
izenship, an ascendant literature in heritage began to define larger param-
eters within the cultural sector. The concept of right came to be associated
with the protection and preservation of heritage and cultural diversity,
revealing tensions between national and local expressions of identity and
values.’ Scholars delineated new rights-related territories of enquiry that
the interrelated concepts of cultural heritage, cultural diversity and human
rights brought to light in the post-establishment of a UNESCO (1945) and
Universal Declaration of Human Rights (UDHR; 1948) world. In 2010,
Michele Langfield, William Logan and Méiréad Craith devoied an entire
anthology to tracing such intersections in theory and practice, highlight-
ing the complicated relationship between individual human rights and the
collective rights claimed by minoritized groups in the name of cultural
diversity, as evidenced by UNESCO’s 2001 Declaration on Cultural Di-
versity or 2003 Convention for the Safeguarding of the Intangible Cultural
Heritage.

The question of rights interpolated the museum world and its practices in
still new and different ways as a result of the civil and political rights move-
ments in the 1960s, highlighting a multitude of social justice issues: the need

DOI: 10.4324/9781315596518-1



2 Jennifer Carter

for equity and diversity not only in staff hiring policies but across collecting
and exhibition policies was brought to the fore. So too were museum dis-
courses and their hegemonic ‘othering’ of non-Western cultures questioned
and challenged. The rise of multiculturalism as governmental policy and the
Culture Wars of the late 1980s and 1990s brought increased attention to the
politics of exhibitions, leading Ivan Karp and Steven Lavine to observe in
their timely Exhibiting Cultures: The Poetics and Politics of Museum Display
anthology (1991) that ‘Groups attempting to establish and maintain a sense
of community and to assert their social, political, and economic claims in
the larger world challenge the right of established institutions to control the
presentation of their cultures.”®

What began as interrogations of culture and its representation in the pub-
lic realm of exhibitions soon expanded to whole-hearted demands for institu-
tional decolonization. Today, this movement has grown into a fully-fledged
activist culture in the museum sector. As sites where ‘the relationship be-
tween social and political protest’ (Kylie Message 2014 and 2018) and polit-
ical action (Kirsty Robertson 2019) are explored, where enacting ‘curatorial
activism’ and ‘strategies of resistance’ from within (Maura Reilly 2018) are
advocated if not urged, and where equality and social justice (Richard San-
dell and Eithne Nightingale 2012) are centered within museum discourses as
a means to reconsider ‘the ways in which museums, galleries and heritage
organizations might acknowledge and act upon inequalities within and out-
side of the cultural domain,”” we are now witnessing, in the prescient words
of these same authors, rights and social justice ‘move from the margins .
to the core® More recently still, Richard Sandell and Robert Janes have
observed that ‘there is a growing and irresistible imperative to redefine the
contemporary museum as an active agent in shaping the world around us
and making it a better place for all’ in their preface to the aptly titled an-
thology, Museum Activism (2019). The latter is a ‘necessary emergence’ and a
‘museum practice, shaped out of ethically-informed values, (that is) intended
to bring about political, social and environmental change.”®

All of these important conjunctures have a longer history than the ap-
proach taken in this book. Notwithstanding the historical trajectory I
have briefly traced in which questions of social inequity and a politics of
representation introduced a new and different conception of ‘right’ into
museums in the 1980s and 1990s than what had come before, my focus is
deliberately far narrower than even these museological incursions into so-
cial justice. While many museums of the recent era have broached the sub-
ject of rights when they were founded to address peoples’ experience of,
for example, forced removal at Cape Town’s District Six Museum in South
Africa, or when they confronted racism, in the manner of America’s Black
Holocaust Museum (in Milwaukee, Wisconsin), what interested me was the
appearance of ‘right’ as 4 subject in and of itself. The self-consciousness of
the self-described intrigued me,

L'have therefore chosen to analyse museums that self-identify as a ‘human
rights museum’ or human rights institution — either in their official title or
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their official discourses - in order to better understand the logic and in-
tentions underlying this new museological genre, Would the invocation of
the term ‘human right’ change the way these institutions engaged in their
museological functions? To what ends was the concept invoked? The case
studies in this book were chosen to further pursue such a line of question-
ing, and selected from museums | had located that identified as such. When
compared to other museological genres such as history or art museums, the
number of dedicated human rights museums (as distinct from those muse-
ums that address human rights implicitly or amongst other themes more
broadly) is relatively modest but what unites them in this shared nomen-
clature is their recent appearance in a diversity of political locations and
contexts, indiscriminate of these countries’ global museological infiuence.

T would be wise to define precisely how I am using the term ‘human right’
throughout this book, A touchstone and conceptual reference point of the
discussion is the foundational United Nations’ UDHR, adopted by the UN
General Assembly in 1948.1° As an articulation of an important number of
‘rights’ and ‘freedoms’ — such as the right to life, liberty and recognition -
themselves considered to be universal, inalienable, indivisible and funda-
mental, the UDHR breathes life into the very idea of human right, even if
the concept of ‘universal right’ (whatever that might mean) had eighteenth-
century precursors in such documents as the US Declaration of Independ-
ence, crafted in 1776, and France’s Déclaration des droits de "homme et
du citoyen, of 1789.' Although legally non-binding, the importance of the
UDHR is that it announces minimum standards while providing a roadmap
for respecting what are largely considered to be basic human rights for all
of humankind. Written by delegates from all over the world, in theory, the
Declaration articulates common aspirations and ideals, and a shared lan-
guage across humanity. As the first international document of its kind, the
UDHR has inspired the creation of subsequent international human rights
instruments; more recent conventions, covenants and declarations have im-
portantly expanded the already broad purview of the UDHR’s 30 articles
to include protection against racial discrimination (1965), in favour of so-
cial, economic and cultural rights (1966) as well as civil and political rights
(1966), against discrimination against women (1979) and torture (1984), in
favour of the rights of the child (1989) and migrant workers and their fami-
lies (1990), and in support of persons with disabilities (2006) and the rights
of Indigenous Peoples (UNDRIP 2007).12 Despite these important gains (in
theory) and the ongoing need to realize and protect them (in practice), still
other rights are yet to be recognized: the right to the life-sustaining source
that is water, the right to living on a healthy planet, the right to food and to
adequate housing, nature’s rights and the rights of future generations are
just some of these important domains.

Yet while rights imagined and affirmed constitute the conceptual depar-
ture point for this book, I nevertheless seek to transcend a legal or executive
use of the term. Rather, I consider how culture and rights coalesce in mu-
seums, and in this respect, the nature of the ‘right’ or ‘rights’ discussed is
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necessarily determined in relation to the political situation and discourses
in the countries in which human rights museums have been developed.
These may be as fundamental as the right to life, or as particular as the right
to non-discrimination.

Beginnings

When 1 began the research for this book in 2013, I had identified approxi-
mately a dozen museums on four continents that corresponded in some way
to the descriptor of human rights museum, from which I was able to visit
several examples in Asia and the Americas. My research also comprised
visits to other related museums (social justice, memorial, history) that in
various ways also advanced or took up the idea of human rights, and this,
within a broader geography (notably in Australasia and Burope). My ambi-
tion to produce a global account (an early working title included the subtitle
‘new museums around the globe’ and was critiqued for good reason) re-
mains indeed this, an ambition: research in museums in Africa among other
important locales is yet to be undertaken and thus more global attention to
this subject is still necessary and pertinent for inspiring and informing con-
temporary praxis. Despite the near decade since beginning this research,
its relevance remains clear: if in the early 2010s most of the human rights
museums of the first variety had only recently opened their doors, or would
be doing so soon, still more dedicated human rights museums have contin-
ued to develop since this time (for example, the Musco de la Libertad v los
Derechos Humanos, Panama City), and the opportunity to broadly share
insights and practice is well overdue.

In approaching the subject asIdo, Idonot wish to essentialize these muse-
ums as exemplars of what a human rights museum is or should be (especially
as this movement is expanding in important ways), rather 1 seek to analyse
this recent phenomenon of museums in terms of the variances within the
genre’s museological work and this work’s resonances and relationship with
broader social movements. Preliminary discussions with colleagues in these
museums led me to conclude that in those early days in my research, little
had yet been written about the specificities of the genre. The Federation of
International Human Rights Museums (FIHRM) — now an affiliate of the
International Council of Museums (ICOM) — had only existed since 2010,
and was specifically founded to provide an international platform for muse-
ums around the world dedicated to social justice. The Federation defines its
relationship with human rights broadly, as the following passage about the
network’s aims demonstrates:

To establish a permanent international specialist network for museums
and related institutions to work together and share new thinking and
initiatives. The network addresses issues of human and civil rights in
themes such as exhibiting sensitive histories, museums and politics,
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ethical concerns, museums and partnership work and the role of mu-
seums as active campaigners and their changing roles to becoming so-
cially responsible institutions.

The goal of FIHRM is to create museum spaces that are innovative,
challenging and deliver public value to the whole of society by address-
ing local, national and international issues of social justice.?

The idea that museums name themselves human rights museums (or in some
cases, a variant therein) is relatively new to the third millennium, and with
the important exception of Japan — which has several city museums that
fit this criterion, all of which were founded in the 1980s and 1990s — the
case studies I study in South America and Asia were all inaugurated post-
millennium. My intention is not only to analyse these museums in terms of
their cultural and political specificity, but also in light of their institutional
mission, their museography and with regards to how these cultural institu-
tions take up human rights in their institutional articulations. Some of these
museums have as their focal point a historical subject (for example Liberty
Osaka, originally named the Osaka Human Rights History Museum) but
do not address their founding subjects strictly in historical ways (i.e. with
chronology as a structuring device). The mission of Liberty Osaka, for ex-
ample, extends beyond a representation of historical subject matter in order
to address the Museum’s evolving and expanding subject matter through a
thematic, human rights lens. This frame undoubtedly says something about
the moment in which this museum was conceived.

For several reasons, | ultimately chose not to use the descriptor ‘human
rights culture’ in the subtitle of this book. But I do wish to expand upon le-
gal and political definitions of human rights in order to argue that thereisa
broader human rights phenomenon that is at play in contemporary society —
what Andreas Huyssen has referred to as a ‘transnational social movement’
of human rights."* This movement can be seen to intersect in the curricu-
lum of schools, in the work of cultural institutions and in the activism of
citizen-based movements. A key intention of this book, then, is to relate the
case studies to the multiple human rights discourses that are generated at
international levels (such as Human Rights Education issued by the United
Nations Office of the High Commissioner for Human Rights) as well as
local ones (the Occupy movement, the Arab Spring and more recently the
Black Lives Matter movement, as well as other grass-roots initiatives), and
to assess to what extent these discourses are shaping cultural institutions as
manifestations of a culture of human rights and globalization.

In tracing this specific trajectory, my intention has been in no way to dis-
regard the important work achieved by scholars, practitioners and scholar-
practitioners within the museum field with respect to advances in rights
widely construed. As a larger and growing number of museums outside of
this dedicated human rights museum purview began to take up the subject
of rights as the basis of their work — the gains of civil rights at the National
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Civil Rights Museum in Memphis, Tennessee, the viclation of human rights
addressed in memorial and history museums around the world, and the pro-
motion of new forms of rights gained as the result of ongoing social and
political struggles in themed human rights exhibitions — they have collec-
tively introduced important new strategies for museum practice, new roles
and functions for these civil society institutions, and new potential benefits
for society at large. Owing to various limitations that are inevitably appar-
ent in any research project, my narrow purview has also neglected the im-
portant context of African museums, for no other reasons than those of
limitations of time. The subject would benefit from further research into
human rights museums across the continent, including the renowned South
African examples of District Six in Cape Town and the Apartheid Museum
in Johannesburg.

The recent emergence of a generation of museums that not only address
human rights through their work, but invoke the concept as the raison d’étre
of their institutions, invites critical analysis. Human rights museums of this
configuration are a relatively new phenomenon in the cultural sphere. [f, by
their nomenclature, human rights museums suggest a ‘universalizing’ (more
aptly, Western/Euro-American)} logic, individually, they are the products
of their socio-political contexts, underscoring the observation that many
within this evolving museological genre have been founded to address (and
often, redress) their own national or local violations of human rights. A
number of human rights museums also share conceptual similarities with the
generation of memorial museums that preceded them throughout the sec-
ond half of the twentieth century, and have developed as hybrid institutions
in the manner they combine a focus on both memorialization and activism
{(and in some cases, advocacy} in their mission, curation and programming.
When viewed collectively, the close study of this new genre is instructive for
how it reveals the shifting landscape of identity and memory politics that is
at play within museums addressing the difficult histories arising from gen-
ocide, enslavement, discrimination and the mass violations committed by
dictatorial regimes. At the heart of this difference, as Andreas Huyssen has
argued more generally, is a fundamental tension between a discourse that
is moral, highly informed by locality and human experience, and looks to
the past for its formulation (memory), and a newer one that is both legal and
moral, universalizing and future-oriented (human rights).]* At the heart of
this difference is also what scholars Steve Stern and Scott Straus have re-
ferred to as the ‘human rights paradox,” that is, the idea that human rights
are universal and unequivocally transcendent — in theory belonging to all
people everywhere — and yet subject to the will of the State and the localized
application of mechanisms to uphold these rights: in the absence of such
mechanisms, human rights remain an ideal.'s

This tension and its ensuing paradox have been exemplified in the transi-
tion from memeorial museums of the late twentieth century to museums of
human rights of the third millennium. The former are museums that have
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developed a particular memorial museography and that generally (I) ac-
cord a large emphasis on victims and survivor testimony as a form of public
record of rights-related infringements; and (2) carefully consider the posi-
tioning of visitors as witnesses to these accounts. Museums informed by the
latter variety, whose curation and exhibition design are premised upon a
codification and jutidical framework of human rights, may well continue in
the memorial tradition. However, in addition to addressing subjects stem-
ming from the violation of rights from a memorializing perspective, these
museums have also begun to elicit the real-time visitor enactment of rights
through various forms of embodied and memorial activism, be this through
interactive, programmatic or discursive strategies.”

Contextualizing the emergence and rise of human rights discourses and
practices within a new generation of museums positioned at the convergence
of memory, justice and human rights, I propose three phases to this develop-
ment {discussed more fully in Chapter 1), beginning in memorial museums
in the late 1940s, early 1950s and unfolding to this day in dedicated human
rights museums, Drawing widely on ethnographic research and study visits
conducted at human rights, history, social justice and memorial museums
in Asia, Europe, Australasia and North and South America, this book pro-
vides a comparative analysis of the multi-pronged nature of this evolving
field of praxis by focusing on the cultural rise of human rights in contem-
porary society, particularly as the subject of rights has been manifest in
museums that have as their specific remit to address historical injustice in
a range of geo-political contexts around the globe. While neither exhaus-
tive nor global in its approach to identifying museums that address human
rights as the core of their functions in the twenty-first century, the case stud-
ies in this book rather consider a range of connective!® concerns by which a
growing number of museums are engaging with human rights violations —
via memorial activism, transitional justice, historical justice, collective
memory and human rights education — as well as how visitors and visitor
subjectivities are implicated differently within such contexts. It is towards a
more nuanced understanding of the possibilities and potential limitations of
this tripartite memorializing—justice-activist framework, which arises when
the universalization of human rights on one hand, and the highly contingent
nature of individual and ‘collective’ memory {(as problematic a category as
this may be) on the other, are materialized through museums dedicated to
redress historical injustices caused by the violations of human rights, that
this book aims to contribute.

This leaves one to reflect on precisely what an emphasis on human rights
means within an evolving museological and museographical practice, and
how, ultimately, institutions that identify as human rights museums differ
from a slightly earlier generation of memorial museums with their more re-
cent forays into the human rights field, if they do at all. The idea that new
ways of thinking about rights can transcend a legal paradigm and affect
social and political change through the work of museums'” has opened up
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innovative and important avenues for research and praxis, notably with re-
spect to exploring the convergence of human rights and the related fields of
transitional justice, historical memory, identity politics, social justice, de-
colonization and climate justice, and in regards to developing new forms of
agerey and civic engagement. It also invites more attention to the inherent
need for human rights museums - and for afl and any public institution — to
uphold rights in their practices and their output.

The research trajectory

[ began my work in human rights museology in the playground of my chil-
dren’s primary school, over a conversation with a colleague and now friend
who is a human rights and humanitarian lawyer and scholar. As the most
recent — and first in over 40 years — national museum was then being con-
ceptualized, debated and planned in Canada - today the Canadian Mu-
seum for Human Rights (CMHR) — we wondered aloud what a museum of
human rights might be, how it would engage with the very concept of rights
(with which concepts of rights?) and reconcile the important need to address
not only human rights’ accomplishments, but also rights-related violations,
especially when such museographical content might risk jeopardizing the
Museum’s core sources of funding as a national institution,

My colleague, Jennifer Orange, and I pursued these questions as we
co-authored the first of several articles together, working to articulate what
appeared to be on the cusp of museological development, referring to the
practices that we observed across a spectrum of recent initiatives as ‘human
rights museology.’?’ Qur curiosity about our own national museum grew,
as did our knowledge that a number of human rights museums in different
socio- and political contexts around the globe had also recently begun to
take shape.

As our research progressed, we were attentive to how the very real con-
cerns we had articulated about the politics of human rights - and how these
play out in the public sphere — would materialize in relation to different
human rights museums under our purview. In the concrete instance of Can-
ada’s own human rights museum, two examples are notable. The first con-
cerns the Government’s systematic violations of Canada’s First Peoples. Not
insignificantly, the timeline of the development of the Canadian Museum
for Human Rights on ancestral, Treaty 1 Territory in Winnipeg, Manitoba,
coincided with a national Truth and Reconciliation Commission (TRC)
that was held across Canada between 2008 and 2015, The Commission was
appointed to investigate and create a historical record?! of the legacies of
the Indian Residential School system which operated in Canada for well
over a century, and which housed Indigenous children who were forcibly re-
moved from their families and communities, divested of their identity, sup-
pressed of their culture (language, traditions, spirituality) and knowledge,
and violently forced to assimilate to dominant Euro-Canadian culture and
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values. The Commissioners heard how students suffered physical, psycho-
logical and sexual abuse in these schools, and learned how these experiences
and their legacies have not only caused devastating individual and familial,
but also intergenerational, trauma and harm. Their findings resulted in the
CMHR acknowledging, as had the Commissioners at the term of the TRC,
that as a result of the Residential School system, cultural genocide had oc-
curred to First Peoples in Canada.? Prior to the release of the Final Re-
port, the CMHR had taken at best a mitigated approach to using the term
genocide in its description of residential schools — ¢laiming only that ‘Many
Indigenous and non-Indigenous people argue that this school system was
a form of genocide’ (CMHR exhibition label, 2015) until the Government
itself had endorsed the term.?* In 2019, the CMHR would change this text to
the following: ‘The TRC is just the beginning of the reconciliation process.
Recognition that Canada enacted genocidal policies against Indigenous
peoples is essential to moving forward.?* As important and as overdue this
change of positioning clearly was, it also unequivocally demonstrates the
inherent political dimensions of museum institutions that have long argued
their nentrality. Museum neutrality cannot be farther from the truth.

The second example, arising from violations effected by and within inter-
nal management, occurred in the summer—fall of 2020 with the very public
exposure of systemic racism, bias and discrimination occurring within the
working environment of the CMHR, and faced by then current and former
Museum employees. Much can be said about these violations, but following
the alarming situation of the CMHR, their import here is in regards to how
museums dedicated to the subject of rights and rights violations — all mu-
seums, for that matter — themselves are governed and conduct their affairs.

The need for a critical examination of the new field that human rights mu-
seums are carving out, and of what constitutes an ethics of representation
and praxis within these museums, became apparent as an important number
of human rights museums opened their doors during the first two decades of
the third millennium. With the dual aims of examining the epistemological
underpinnings of the emerging genre of human rights museums, and of de-
veloping a more nuanced understanding of how these museums engage with
the very concept of ‘right’ curatorially and pedagogically, [ have undertaken
a comparative analysis of human rights museums in different socio- and
political and cultural contexts around the globe. The goal has been to tease
out similarities and differences, and to build connective knowledge and re-
lationships amongst individuals and practitioners as a means to advance
this nascent field. This research has considered how the subject of rights has
been taken up and communicated by museums that self-identify as human
rights museums, and to what ends. It has questioned the valences of curato-
rial and expographic praxes of these different museums in light of the con-
texts in which they were developed, and the ethical and reflexive postures
their architectures encourage. How has the subject of human rights been
translated into museographic form, that is, into the conceptual language
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and interpretive strategies of these museums, and how have the subjectivi-
ties of visitors been imagined? In the instance of difficult histories that were
the catalysts for the creation of several human rights museums I visited,
analyses focused on the narratives, design strategies and modes of engage-
ment incorporated in curatorial strategies situated at the conjuncture of
memory and human rights. If the larger question underlying this research
seeks to determine to what social, cultural and political ends these museums
are engaging in the field of human rights, it seems all the more prescient
to be asking how these museums are advancing awareness not only about
rights, but about responsibilities to safeguard these rights.”

The foundational research for this book was made possible by the generous
support of two grants awarded by the Social Sciences and Humanities Re-
search Council of Canada and the Fonds de recherche du Québec — Société
et Culture respectively, Although my initial interest in human rights muse-
ums was piqued by the discussions surrounding the CMHR in 2010, as my
knowledge of the field expanded alongside my purview of'a handful of other
similarly themed museums (some still at the stage of planning or perhaps
since abandoned) that were appearing more or less synchronically around
the globe - in Banda Aceh, Santiago, Karachi, Mechelen, Asuncidn, Taipei
and Osaka, to name but these — it seemed feasible to incorporate many of
these sites into my fieldwork, and to analyse what interpretation each was
making of the human-rights turn in matters of curation, exhibitions and
programming. Over the decade that has ensued, [ have been extremely priv-
ileged to visit many, though not all, of the human rights museums I had
initially identified in Asia and throughout the Americas. | have been hum-
bled by the courage I have encountered in the people associated with these
museums — either in their capacity as Survivors of some of the worst human
atrocities and infringements of fundamental human rights imaginable, or in
their commitment as museum professionals dedicated to making the stories
of these human rights violations known. But the subject of these museums
invites challenge: museums are not only social and cultural institutions,
they are part of a larger political landscape and ecosystem whose influence
may and can be felt on museological processes, to a lesser or greater degree,
as the example of the CMHR’s changing stance on using the term cultural
genocide makes clear.

Positioned at the nexus of human rights and historical memory, the cul-
tural rise of human rights museums in contemporary society has intersected
with practices of transitional justice, testimony and activism, and experi-
ences of intergenerational trauma and reconciliation, leading to new forms of
museological work and new possibilities for engaging productively with what
may be non-consensual histories and highly sensitive memories of the past.
In their museological redress of viclations of human rights, this new gen-
eration of museums may well be considered monuments to those who have
defended human rights principles and participated in social and political
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struggles of the past, however the reverse side of the monument is the dark
side of history: the stories these museums tell require an ethics of care and
the (political) freedom to be expressed in their integral form. What we say,
and do, matters deeply, and this work must drive us to continue to uncover
truths, to confront discrimination and to work to bring societal justice and
individual healing within contexts that may well still be unresolved, in order
to contribute to the important work of transitional justice mechanisms, indi-
vidual and societal healing and for some, potentially reconciliation.
Collectively, we have invested in museums our hopes that through their
work they will bring about change where change is needed. We do this in
order to have societal impact. We do this to make change. If the subject of hu-
man rights has evolved to the status that it has in many museums around the
globe, it is because we as museum professionals, publics and scholars believe
in these museums’ institutional ability to not only engender political engage-
ment in the present, but to stimulate historical consciousness and critical en-
gagement with the past, especially when this past involves historical injustice.

Structure of the book

This book is primarily built on case study analyses, many of which I have
co-authored with colleagues and specialists from the countries in which the
museum under investigation is located, Chapter 1 provides an historical
overview of the rise of human rights museums as a new museological genre,
It considers this rise in light of the precedent of memorial museums and
their emergence in the post-Holocaust, post-World War I context, but also
in relation to the concept of human rights and their evolving and expanding
place in society more broadly.

Written with my co-author, Jennifer Orange, Chapter 2 examines and
analyses the emergence of what we believe to be the first, self-identified hu-
man rights musenm in the world: the Osaka Human Rights History Museum
(now known as Liberty Osaka) in Osaka, Japan, in 1985, This particular
museum is unlike any of the other human rights museums examined within
this study, as its inception arose out of a history and legacy of domestic
social discrimination and was intended as a means of educating about, and
ultimately countering, this and other forms of social and cultural discrimi-
nation in Japan. Most other human rights museums that have evolved thus
far have arisen as responses to situations of rights violations perpetuated
against society at large (such as under dictatorships [Chile, Paraguay], in
armed conflict [Colombia], during the Holocaust [Belgium]), or in regards
to the development of human rights in relation to a country’s past and the
world’s present and future (Canada, Panama). In addition to becoming the
first museum of this genre, Liberty Osaka’s focus on social discrimination
and identity politics also positions it as a unique example within the range
of human rights museum I have analysed and studied.
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Moreover, as a community initiative undertaken with the support of city
funding, Liberty Osaka pioneered the idea of the human rights museum in
Japan, and was followed shortly thereafter by several other human rights
museums in the country. This in itself is unusual, as many recent examples
of human rights museums have either been founded as national museums
with State funding (Chile, Canada, Colombia, Taiwan) or as private initia-
tives (the first of two in Asuncion, Paraguay and the Ama Museum in Tai-
pei, Taiwan, to name but these).

Chapter 3 tells the story of the creation of the National Human Rights
Museum (NHRM) in Taiwan (inaugurated in 2018), and was co-authored
with my colleague Chia-Li Chen. This museum is not only an example of
a national initiative in post-dictatorship Taiwan created on two historic
sites in Taipei and on Green Isiand in eastern Taiwan, it is also an exam-
ple of 2 museological institution dedicated to supporting and furthering
the country’s recent implementation of transitional justice mechanisms.
Our analysis of these two sites focuses on questions of memorialization
and historical justice, and how the NHRM engages museographically and
through specific cultural programming with Tatwan’s Act on Promoting
Transitional Justice, promulgated in December 2017, and this Act’s focus
on authoritarian symbols, historical truth and social reconciliation. As
a growing number of countries around the world engage in transitional
justice mechanisms such as truth and justice, or truth and reconciliation
commissions, we consider the possibilities for the work of museums within
this framework, as well as their potential judicial and pedagogical legacies.

The next chapter, Chapter 4, continues the investigation of human rights
museums created in post-dictatorship society (Paraguay) or within an ongo-
ing armed conflict (Colombia) and provides a comparative analysis of mu-
seological initiatives in South America. Co-authored with doctoral student
Maria Juliana Angarita, this chapter specifically examines historical mem-
ory through a constellation of museographical appreaches undertaken in
three different human rights museums and institutions: the Museo de ia Jus-
ticia, Centro de Documentacién y Archivo para la Defensa de los Derechos
Humanos and the Museo de las Memorias: Dictadura y Derechos Humanos
in Asuncion, Paraguay, and in the itinerant exhibition, ‘Voces para Trans-
formar a Colombia,” planned by the team of the Museum of Memory of Co-
lombia (a national museum still at the planning stages) in Bogot4. These case
studies reveal the multiple and synchronic registers in which historical mem-
ory and justice operate, and in which new forms of museum activism occur.

In Chapter 5, | expand the case study purview from a specific political
context to a planetary one, by discussing the concept of climate justice and
how this has been taken up by museums in different ways around the world,
while suggesting a way forward for meaningful engagement with the climate
emergency. In this chapter T observe how the rise of globalenvironmental and
social justice movements has had a profound effect on the nature of museum
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work, not only with respect to traditional museum functions but in terms
of newer museological roles such as through advocacy, activism and coali-
tions. From dedicated climate change museums to thematic exhibitions, we
are witnessing new forms of rights pertaining to the human and non-human
world emerge and imbricate with museum discourses, as well as the inte-
gration of Indigenous ontologies and non-Western worldviews. These ap-
proaches are welcome challenges to the long-standing nature—culture divide
that has shaped museum development since its emergence as an instrument
and institution of the modern era, and bring promising new direction to
contemporary museological praxis.

The conclusion returns to the idea of duty, introduced in a previous chap-
ter in the book, to suggest that two facets of duty are relevant when thinking
about human rights museums: the duty to protect and the duty to do justice.
Linking these related concepts to two examples in the museum world — one
in Japan, the other Colombia — bookends the chronological discussion of
human tights museums undertaken in this monograph.
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