73.
LR

1 L 52 18 1B TE & h [E 5T

 tH 2R

W7

REVOLUTIONARY
CHINESE PAPER CUTS FROM THE
5

NEWARK MUSEUM

Bl
—>J
g

- W .

HAN HUIRONG
=S

B



REVOLUTIONARY

CHINESE PAPER CUTS FROM THE

NEWARK MUSEUM

BT % i % 77

1 T 32 A R R E B




nNEWARK
MUSEUM

49 Washington Street
Newark, New Jersey 07102-3176
newarkmuseum.org

Text © 2015 Newark Museum and Beijing Normal University
Images © 2015 Newark Museum

All rights reserved. No part of this book may be reproduced or utilized in any
form or by any means, electronic or mechanical, or by any information storage
and retrieval system, without written permission from the publisher. Please
contact Newark Museum, 49 Washington Street, Newark, NJ 07102-3176.

The only exception to this prohibition is “fair use” as defined by U.S. -
copyright law.

Design and typography by Amy Harte at 3&Co.
Project and production management by The Actualizers

Pre-press and printing in ltaly by VeronalLibri

ISBN 0-932828-41-8



TABLE OF CONTENTS

FOREWORD
AERTE

TR i e e e e e A e e S e R S e e viii
F=
by Ulysses Grant Deitz

Aeknowledgments...........coooviiiiiiinn. e e e (U X
it in) _
by Katherine Anne Paul, PhD

e e gici STlhotclle 0fChINESEICUITUIE . ... . oo i it el e e i il
HE S B BE AR B 52

by Dr. Zhen Wei

EITE A

Wl RssellR@hina  ancetiic NeWarkMIEUSEUM. . ............... .o ii i i e s e el xvii

Maud Russell, H E 14 B 52 #5477
by Valrae Reynolds

TIVELINS it o e e e D RS Xx
SRS
WMABL e e e R e ”



g{RODUCﬂON

Introduction to Chinese Paper Cutting at the Newark Museum

N Ry e ES TR v
by Han Huirong

R s s e e e O e 23

[

/AVA\
THE NEWARK COLLECTION
IN HISTORICAL CONTEXT

AR REMEBmBAES =

by Han Huirong
FHER

1

CHINESE FCLIKPARER CUIS
HH R 8] B 4

Elistamiek@hineselRolleRaper CUitingi. .. o i i o i i e ot e 35
R [E R (8] 5 4K A0 [ 58 537

CantenttandilsciofChineSCiRARCRCULIS .. . .. i o st s A S et o s e 41

ERTEREERASTES S REGEA



NEW PAPER CUTTING IN CHINA
R E 4R E

@hinese Cultural Transitions and the New Paper GUt. ................c..ccccivueiiiiiiiineininians 61

REXER SHE R ENE R

BERS iy Vantan Siylel B0 9GNS e 67
TELERBL ST

MEWA@hina Nelv e 040G o e 71
P EHER

Great Leap Forward in New Paper Cutt/ng (OB EHIOBEIE it v i i o 75
EETESN: AP N5 i

RediPaped@uiting intheRed @cean (966 TTT) . v 85
AR =P el FANCTES

New Era, New Life (1978-1980).............. RS e e R R e 167
#r A BT R

Unique Scenerny, A Time for Leisure and Pleasure .:..................coooooviiiiiiiiiiiiiiiiniin 169
AR R —RIERE

AVTHIZING [ ICIO sy in bats b o Lk bl o e ol SR S e IR e S B R e i 173
ZRT&E

NewsBPaper Cuts EarniEofelgniEXehange BURAS . .. .. ... ..ot i ienanss e oot 181
EliCThae—BI R T Z = m

CONCLUSIONS ............................................................................... Y
l\\l:l HHH

Newark Museum Board of Trustees AELEEMIEESZS ..., 189

RecommendediReadime st BIEE S S5 t e 191



PREFACE
F=

Ulysses Grant Dietz

In 2007 the Newark Museum organized the exhibition The Quiet
Gesture: Recent Chinese Art that featured contemporary
Chinese sculpture in the Museum'’s Alice Ransom Dreyfuss
Memorial Garden. Little did we suspect that it would lead us along
the path to this publication of Chinese paper cuts. The sculpture
exhibition included the piece Mother and Son by renowned artist
Lv Shengzhong, famous for his Little Red Figures and the Book
of Humanity. Through the generous auspices of Museum Trustee
Sophia Sheng and her husband Abel Sheng and facilitated by
Christophe Mao of Chambers Fine Art, Lv Shengzhong visited the
Newark Museum to view the exhibition. The Museum's Collections
Manager, Jason Wyatt, informed the exhibition curator, Beth Venn,
that the Museum holdings included a vast collection of over three
thousand Chinese paper cuts like those that inspire some of

Lv Shengzhong's work. Lv Shengzhong was shown these works in
storage, and was extremely excited by the quality, quantity, rarity,
and subject matter of the collection. He insisted that the collection
should be studied and published. He even had an ideal candidate
in mind to carry out such a venture: his graduate student at the
Central Academy of Fine Arts (CAFA) in Beijing, Huirong Han.
Fortunately Sophia and Abel Sheng enthusiastically supported
this proposal.
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Timing, as they say, is everything, and this project was delayed
by a series of transitions among the key players. After decades of
service, Valrae Reynolds, then Curator of the Arts of Asia, retired.
As her essay describes, Ms. Reynolds (now Curator Emeritus of the
Arts of Asia) had welcomed the gift and bequest of an extensive
collection of Chinese art into the Museum'’s holdings from Maud
Russell between 1987 and 1990. Although the Museum already
owned some paper cuts acquired in 1923 (as embroidery pattern
samples) and in 1933 (in their own right as works of art) the vast
majority of the collection is Ms. Russell’s. In 2008, Dr. Katherine
Anne Paul was hired as the new Curator of the Arts of Asia, and
first learned of this Chinese paper cut project during her initial
interview. Dr. Paul was later surprised to learn that the majority of
the collection did not consist of traditional paper cuts, but rather
focused on topics that revolved around Chairman Mao and the
Cultural Revolution. Though far beyond her own area of expertise,
Dr. Paul welcomed the opportunity to work with colleagues in
China to bring this significant collection to light.

The Museum'’s collection of Chinese art numbers over eight
thousand objects, and includes an incredible breadth of materials
covering huge periods of time and widely-ranging topics. This large
sub-collection of Chinese paper cuts connects to other Museum
holdings of Chinese costumes, textiles, and decorative arts, as well
as other Maoist-related materials (medals, pins, and prints).

The present publication, along with the web-accessible database,
not only aims to preserve these fragile works for future generations,
but also to bring this remarkable, lesser-known art form into the
public eye. | am confident that readers of this book will be
astounded by the range of techniques, styles and subjects
portrayed herein.

Ulysses Grant Dietz
Chief Curator and Interim Co-Director
Newark Museum
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Katherine Anne Paul, PhD

First and foremost, | am deeply grateful to Sophia and Abel Sheng
for all their support of this and other Museum projects. This
publication is the culmination of seven years of intermittent labor,
and represents a major collaboration between multiple institutions
and individuals who brought to fruition this bilingual, illustrated
work. As with all Museum projects, many hands and minds worked
together to accomplish this goal. Director Emeritus Mary Sue
Sweeney Price endorsed the project, after which one of the first
challenges was to properly inventory the collection. Rebecca Buck,
then Deputy Director for Collections, obtained an Institute of
Museum and Library Services (IMLS) grant to inventory the
Museum'’s paper storage (where the paper cuts are housed), which
initiated the project. Jason Wyatt, David Bonner, Sara Paramigiani,
and Jie Shen ably instituted new, improved housing for the
collection as they completed its inventory. First Olivia Arnone,
followed by Andrea Hagy ensured that digital images of the entire
collection were created and processed. Heidi Warbasse,
Collections Database Manager, verified that all information for this
large collection was entered into the database properly for the first
time, and facilitated the promotion of the entirety of the

collection through the Museum'’s searchable web database.
Raymond Stivala, Information Services, created the webpage
dedicated to the Chinese paper cuts. Michael Schumacher,
Marketing and Communications Manager, assisted with aspects of
the publication process.

In the summer of 2009, the Museum hosted Huirong Han and
Guanjun Liu for two months at the Newark Museum, at which

time they performed an intensive review of the collection. Wei
Zhou, the Museum'’s Manager of Media and Promotions, to a large
extent coordinated the visit. Ms. Zhou also identified Jie Shen as a
translator, as | spoke no Chinese and Ms. Han and Ms. Liu spoke
little English. Ms. Shen also translated all the written cataloguing
information for the Museum’s database into English. Without the
tireless and cheerful dedication of both Wei Zhou and Jie Shen this
project would not have been possible. Mary Dowd, Zette Emmons,
and Millicent Matthews also facilitated many aspects of the
scholars’ visit to Newark.

In the spring of 2011, Professor Han welcomed me to Beijing
Normal University. For one month, ably assisted by Jesse Ren Yan,
we worked together to focus the publication. It was very
enlightening to meet with many professors and students at the
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University and to see their enthusiasm and interest. Dr. Zhen Wei
was particularly inspirational—so vibrant, dynamic, and friendly with
all the staff and students.

| am deeply appreciative of the depth of Professor Han's
knowledge and her personal dedication to this particular distinct
Chinese art form. The richness of this collection would remain
unknown if not for her efforts, championed by her own Professor Lv
Shengzhong. | am also indebted to Ms. Liu, whose steady sense of
equanamity, as well as her personal experience as a paper cut artist
in her own right, helped anchor the research process.

Finally, | wish to thank Dr. Richard Pegg for his generous advice
and for introducing us to Amie Cooper and Mikki Kalar of the
Actualizers and Amy Harte of 3&Co., who made this beautiful book
a physical reality.

Katherine Anne Paul, PhD
Curator, Arts of Asia
Newark Museum
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THE MAGIC SILHOUETTE OF
CHINESE CULTURE
RESILRIBE AR BT

Dr. Zhen Wei
M EmL

Congratulations on the publication of Newark Museum'’s collection
of Chinese paper-cut works. | deeply feel that artistic creation is
very significant to the inheritance, remembrance and research of
human civilization.

The paper-cut is a magical art form. Chinese paper cuts have

rich and profound cultural connotations that reflect China's
ancient culture revealed through these thin flat pieces of paper
that demonstrate strong graphics. The paper-cut works in this
book were created over the past century. Some of the paper cuts
emerge from Chinese legends and decorative practices that

date over a hundred years while others are as recent as the
1970s—when | spent my childhood as a bright and sunny but
muddleheaded youth. Piece by piece, all these paper cuts slid
through the collector, Ms. Maud Russell's, sensitive fingers and
flashed through her curious eyes. Who was this great American
woman? What was her motivation? Why was she so passionate
about Chinese paper cuts and how did she continued to maintain
her dedication to collecting them? Although the book has briefly
introduced Ms. Russell, | still would like to know what the scenario
was when she was first “hit” by the art of Chinese paper cuts, and
what feelings she had at that time.

| guess Maud Russell saw the charm that paper cuts display of
people’s life experience. Paper cuts are like light and shadow
engraved on the paper and may showcase living conditions and
spiritual imagery of a particular era and cultural context. Paper cuts
reveal a cultural moment frozen in time defined by clear, delicate,
determined and beautiful outlines. Paper-cut artists enjoy a
wizard-like existence in real life. Under natural and lamp light they
wield scissors and knives to create positive and negative forms out
of simple paper-cut graphics usually employing very few colors,
such as red, black, blue, white and green.

Ms. Han, the author of the book, and | are fortunate to teach at
Beijing Normal University. With a dozen art and design professional
teachers, we are not just colleagues, but more like friends,
confidants and family. The daily work is like vacation when you find
your office colleagues are like-minded and have similar outlook on
the world, life and values. So we often mention the word “grateful”.
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Be grateful to God that let these good friends gather together to
exchange experience of creation and research openly.

It is more to be thankful that we could find a teaching position

at Beijing Normal University. In China, this is a very special
university which has an excellent academic heritage and social
tradition of humane care. During a hundred and ten years, teachers
have taught here and students have learned here sharing
forbearance, kindness, passion and perseverance of Chinese
people to “maintain their own integrity in obscurity and benefit the
whole world in times of success”, The university has the best majors
in literature, history, education, psychology, and folklore as well as
the most complete art disciplines in China. More importantly, with
its earliest name of “Normal” in China, Beijing Normal University
naturally focuses on education, people’s development and freedom.
Over the past few years, | have witnessed Ms. Han'’s enthusiasm,
hard work and rigor beyond most people in the process of working
and completing this paper-cut research project and publication
with the Newark Museum. | greatly admire her. In my opinion, it

is certainly not accidental that she is dedicated to realize these
achievements. The particular academic environment of Beijing
Normal University undoubtedly plays a role. Ms. Han's research
certainly contributes greatly to the discipline as well as academic
development of the school and the university.

The cultivation and guidance Ms. Han received from her master
instructor Professor Lv Shengzhong is an inseparable part of her
academic achievements. As the legendary top expert on folk art,
as well as the practitioner and pioneer of Chinese contemporary
experimental art creation and education, Mr. Lv Shengzhong is
foremost among Chinese artists and professors. His influence in
Chinese art circles is great, nonetheless he keeps a simple yet
dedicated work ethic. He is devoted and passionate about art
beyond ordinary people. He offers meticulous care and concern
for his students. His high standard and strict requirements of work,
along with his humble, cordial personality have deeply influenced
his student — Ms. Han Huirong in her attitudes and habits towards -
career and life.

I also would like to express my thanks and congratulations to

the outstanding Newark Museum curator of the Arts of Asia,

Dr. Katherine Anne Paul. Two years ago, during her brief visit to
Beijing Normal University, we had a very pleasant communication
and cooperation. She gave a wonderful lecture to the faculty and
students of the School of Art and Communication. | admire her high
professional accomplishment and love for Chinese culture. Today,

it is wonderful to see the book realized in a way that was only
imagined earlier. | am sincerely happy for this wonderful Chinese
paper-cut publication.
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Finally, | would like to express my sincere respect to the project
patron Mrs. Sophia Sheng, trustee of the Newark Museum. | admire
her very much. In a period where material riches are abundant
sometimes things of the spirit are relatively scarce. During these
times the existence of museums becomes even more significant to
society. The collection, research and dissemination of art has a very
important practical role for human beings, creating a “poetic
dwelling” on this lonely, blue planet. Carefully reviewing these
paper-cut works, we not only see the value of academic research
on modern Chinese history and culture, but also the value of
professional literature to reflect the beauty of plastic art forms. | am
moved beyond words. This is mankind's joint experience to survive
in this world — something eternal that is more than utilitarian. | see it
as human spirituality.

Perhaps thanks to this spirituality, we are capable of deeply feeling
the meaning of life. We are capable of reflecting and contemplat-

ing each moment of life. Those who are lucky and blessed to have
mastered techniques of art are also able to use this beautiful visual
language of artistic skill to express, record, disseminate and share
this feeling as an inheritance for future generations. In my view,
there is nothing cooler than this in the world!

Dr. Zhen Wei

Professor, Beijing Normal University,

Associate Dean of School of Art & Communication,
Executive Curator of Capital Museum of Art

March 16, 2013

Revolutionary Modern Opera
Red Detachment of Women
Yangzhou Craft Factory

Yangzhou, Jiangsu Province
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MAUD RUSSELL, CHINA, AND
THE NEWARK MUSEUM
MAUD RUSSELL HEMAR=EYIE

Valrae Reynolds

When | first met Maud Russell in the 1980s, she was already in her
nineties. Although suffering from failing eyesight and hearing, Maud
was still a dynamo. Single-handedly publishing and distributing

the Far East Reporter, she was enjoying the social and intellectual
hubbub of her Columbia University neighborhood. | was introduced
to Maud by mutual friends who knew that she was searching for a
permanent home for her large collection of Chinese artifacts. | was
curator of Asian Art at the Newark Museum, which was one of the
institutional candidates for the collection. The Russell Collection
comprises ceramics dating from the Neolithic period to the
twentieth century, and objects of every-day life such as costumes,
enamels, jade, and wood carvings. A remarkable group of some
2,800 paper cuts, ranging in theme from traditional good-luck
ornaments to Communist propaganda devices, form the largest
segment of the collection, and particularly represent Maud’s
life-long interests in education, women’s empowerment, and
working towards social justice.

Maud Russell went to China in 1917 to work for the Young
Women's Christian Association. She had graduated from the
University of California at Berkeley, one of the few women in her
class of 1915. She found her life’s work in China, where she was
posted at various YWCA centers from 1917 to 1943, except for a
few brief furloughs back to the States. In these decades the YWCA
in China was committed to helping women become masters of their
own lives. To that end the YWCA trained local female leaders to
gradually assume control of the Association itself. These goals
were eagerly embraced by Maud as she moved from Shanghai to
Nanking (Nanjing), Changsha, Wuhan, Chengtu, Sian (Xian), and
Kweiyang (Guiyang). Many of these moves were necessitated by
the violent events then occurring in China, beginning with battles
between the Nationalist and Communist Parties, followed by
Japanese occupation and culminating in World War 1.

During the early twentieth century Maud became more deeply
involved with the early Chinese Communist Party. She travelled to
Leningrad and Moscow in 1932, returning to China via Siberia and
Manchuria, and visited Chinese Communist headquarters in Yenan
in 1939. Also in the 1930s she joined a Shanghai-based Marxist
study group of Westerners. Many individuals from this study group
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became influential Communist organizers, not only in China but also
in Europe, as well as close, personal friends of Maud.

Maud was evacuated from China in 1943 when it became too
dangerous for Westerners to remain. She came to the New York
area, working at the Passaic, New Jersey YWCA and completing
her Master's Degree in Social Work at Columbia University Teach-
ers College. She continued her involvement with Chinese current
affairs, speaking often to civic groups. Maud joined the Committee
for a Democratic Far Eastern Policy (CDFEP), which opposed Unit-
ed States support for the Chinese Nationalist government. Maud
was director of the CDFEP from 1946-1952 when pressure from
the U.S. House Un-American Activities Committee and other
government agencies caused it to disband. This overt Communist
sympathy also forced Maud out of the YWCA. Nevertheless she
was able to use her own modest personal resources to continue

to write about China and drive around the country speaking at
schools, churches, and civic groups. She also began to publish the
Far East Reporter. After Maud travelled to China in 1959, the U.S.
government cancelled her U.S. passport.

With the easing of U.S.-China hostilities in the 1970s, Maud
found herself in demand as a “China Hand." Her passport was
reinstated and she was able to travel abroad, visiting China

in 1972 and 1978. Maud's failing eyesight and hearing,
however, started to limit her mobility and she reluctantly gave
up her cross-country United States car trips.

One wonders, how had a YWCA social worker of modest means
been able to amass such a large collection of artifacts? As we met
frequently in 1986 and 1987, Maud happily reminisced about her
early days in China when local peddlers would stop by the

Mission and open sacks of treasures. The pieces Maud bought for
small sums were usually discarded pottery or personal trinkets of
little value. To Maud, the ancient clay bowls and beautifully carved
ornaments revealed China's great culture. The paper cuts that form
the bulk of the Russell collection were acquired in a more
systematic way. Maud appreciated the special role that paper cuts
played in Chinese home life, and how the Communist Party used
them as inexpensive propaganda tools. After Maud returned to the
United States, she had packets of paper cuts sent to her

(via Europe) from friends still in China.

The Newark Museum has long had an interest in Chinese culture.
A group of three thousand Asian artifacts was the nucleus around
which the Museum was established in 1909. John Cotton Dana,
the founding director, was a keen promoter of the cultures of the
Far East. In 1923, he organized a large exhibition, China, the
Land and the People, which travelled to twenty American cities
following its presentation in Newark. In creating this exhibition,
Dana collaborated with Chinese officials in Washington and
numerous missionary groups in China to amass examples of
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painting, sculpture, decorative arts, agriculture, and science.
Vignettes were arranged to show a tea shop, scholar's room,
farmer’s shed, and so forth. It is fascinating to think of Maud
Russell in 1923 at the YWCA in Changsha, witnessing the
political and social upheavals in China while Dana assembled
objects that, for the most part, depicted a traditional culture that
was about to change dramatically.

Maud Russell was attracted to the Newark Museum because of

its strong commitment to teaching children. On her first visit to
Newark, she was delighted to see so many school groups in the
galleries. During lunch, Maud suggested that we might serve ice
cream to children in her Sung Dynasty tea bowls! She herself had
done this frequently as a wonderful way to interest children in Chi-
nese history. Although the Museum never did go that far with this
“hands on” interpretation of art, Maud decided to give her entire
collection to the Newark Museum. Thirty ceramic pieces were given
to the Museum in 1986, many more objects, including over a thou-
sand paper cuts, in 1987, and then the rest of her holdings after her
death, in 1990.

Maud would have been very pleased to know that her important
collection of Chinese paper cuts, showing the social and historical
transformations in China over a sixty-year period, are now in a
bilingual publication intended for a wide audience. She would be
equally delighted at the fruitful collaboration between the staff of
the Newark Museum, the Central Academy of Fine Arts, Beijing,
and Beijing Normal University—truly a rich legacy.
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Presenting Baskets of Flowers (opposite)
Qingyang, Gansu Province
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INTRODUCTION TO THE
CHINESE PAPER CUT COLLECTION AT
THE NEWARK MUSUEM
A TS VIR TE & P E BT ARk

Han Huirong
HER

Chinese paper cutting embodies a unique form of art traditionally
created by the nameless working classes, rather than famous,
professionally trained artists. Paper cuts present a profound
distillation of the cultural essence of the Chinese nation.

The Newark Museum stands out among museums across the
United States for the quality, diversity, and quantity (nearly three
thousand works) of its paper-cut collection. This spectacular
collection is due to Ms. Maud Russell's lifetime passion for China,
reflected through her constant gathering of Chinese paper cuts.
Russell was an admirer of the Newark Museum's superior work,
particularly with respect to children’s education in the arts. She
generously donated these paper cuts, along with a number of
other works, to assist educating all Newark Museum'’s visitors
about China.

As Valrae Reynolds mentions in her essay in this volume, Maud
Russell made her first visit to China in 1917, marking the very
beginning of her collection of Chinese paper cuts. Russell
continued collecting paper cuts for over half a century, well into the
1970s. Even when her passport was revoked, Russell asked her
friends in China to mail paper cuts to the United States by way of
Hong Kong. This clearly demonstrates Russell's deep appreciation
of the art of paper cuts. Russell was intrigued by how the everyday
lives of people in China were embedded in these works. Russell
also valued the historical and cultural content inherent in each
piece. During her time working for the Young Women's Christian
Association (YWCA) of China, Russell traveled widely in China,
visiting different YWCA branches. Through travelling, she increased
her exposure to paper works from different regions. Her collection
encompasses whatever she could obtain, regardless of the place
of origin, craftsmanship, artist, topic, implied meaning, function, or
quality. The collection is extremely diversified and spans modern
paper cuts that mirror modern Chinese history in addition to folk
paper cuts that reflect traditional sentiments and regional variety.

Initially, everyday people invented folk paper cuts in China as
a way of fulfilling their own spiritual and artistic needs. Cutting
paper gradually spread and evolved into a popular form of art.
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Forbidden City Guardian Lion,

Scenic Spot of Beijing (opposite)

Papercut Department of Yuhuan Chumen Combo Factory of Zhejiang
Yuhuan, Zhejiang Province
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The tradition of paper cutting is deeply rooted in the lives of those
who practice it. To me, this form of art represents the most pristine
aesthetic ideas and spiritual qualities of human art. It is a synthesis
of artistic elements and life’s delights. The paper cuts held in the
collections of the Newark Museum are primarily sourced from their
region of origin, including Hebei, Shandong, Shaanxi, Sichuan,
Jiangsu, Shanghai, Zhejiang, Fujian, and Guangdong. Each

paper cut displays distinct features characteristic of their
respective region.

The Newark Museum's collection of paper cuts from Hebei
Province, for example, features delicate compositions formed

with elegantly carved lines that are as thin as the finest individual
human hair. The “thin-line” technique of Yuxian paper cuts

perfectly represents this delicacy. In contrast, “spot-coloring”
integrates three elements: the Wugiang woodblock printed window
blossom from Hebei, the Tianjin Yangliuging New Year paintings,
and color choices and patterns derived from local folk embroideries
(Images 2-3).

Shandong-style paper cuts are more diversified. The majority of
Newark’s collected Shandong-style works originate from Jiaodong.
The Jiaodong paper cuts are typically composed using a

compact image structure consisting of a soft and elegant texture
with smooth, straight lines (Image 4).

EROTIL B R VARG AR . ERTIOER. B71RE. H4HM
EEMEELEEHEBAN. HEURN “WHR RESRERE
RE. B—RRARTHAMOARMEL, BEMRL. ‘"% &
SREC TS HE B3R A 4R 7K BN BT FE A0 K 2 4% 400 5 4 B LA R St R B R 45
EYMREEE. —EBNES, SIfEHILRAm R R —EM
o h4E O BT 4K RUiE [Images 2-3].

WHRNFHREE. BRI RYRUARFTRAE. FRUREH
B EEEHEE. WEALY. ZRERTHAE(Image 4.

IERBEE R E R R A E . EREK. EEEE. EREH
tbagzl. RigEHE . HitiEiElmage 5]

R B EEERE. BRlmage 6] MAIKAE. BHEFHK
A, . ERGHS. RUSERMS. BHITE,

ERCIFUATEEREER. BN, BESH. ERITRUEELA
. REEDELNFE. BEEXREImage 71. EHMERHR
ETELH “GHNE SHREHIABER. HMTRZELLM.
BUNMEBTES R, SETH. MEXABEEF[Image 8] FEZIK
HWEEE. ERER. BERA. RAPEEEEFEEENTERSE
. RigS XA R [Image 9].

EEHCINRUREARE. TUALRRAE. BERHENALZ
MEH “HiRE” RETEIE. BRESEAIMIEE. ZSRHNZAR
MR . ATz ETRE A ZRImage 10].

24 REVOLUTIONARY PAPER CUTS FROM THE NEWARK MUSEUM



	01022019132836-0001
	01022019132836-0002
	01022019132836-0003
	01022019132836-0004
	01022019132836-0005
	01022019132836-0006
	01022019132836-0007
	01022019132836-0008
	01022019132836-0009
	01022019132836-0010
	01022019132836-0011
	01022019132836-0012
	01022019132836-0013
	01022019132836-0014
	01022019132836-0015
	01022019132836-0016
	01022019132836-0017
	01022019132836-0018
	01022019132836-0019
	01022019132836-0020

